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NBA I/28; BC A175
The Visitation: July 2 (BWV 147, 10)
*Is. 11:1–5 (Prophecy concerning the Messiah)
*Lk. 1:39–56 (Mary’s visit to Elizabeth, Magnificat)
Librettist: Unknown
FP: 2 July 1724 (St. Nicholas & St. Thomas for Vespers) 
In this year, the 4th Sunday after Trinity
clashed/coincided with Visitation of Mary.
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Chorus (Chorale/Canticle Vv. 1–2).
●Magnificat: Mary as favored among women: Lk. 1:46–48 (10/1).
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Form: Chorale Fantasia-Aria (S)-Recit (T)-ARIA (B)-Duet (A/T)-Recit (T)-Chorale
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This Italianate cantata requires considerable virtuosity from the performers.
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Figura corta (see above).
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In Leipzig churces, the Magnificat was sung (either in Latin or German) at Vespers on both Saturday and Sunday plus feast days and the evening prior. It was sung on a version of the
			     "tonus peregrinus (9th psalm tone), concluding with a doxology
			      (German "Gloria Patri") on the same tune. 
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Instrumentation:
Tromba (doubles cantus 
firmus)
Oboe I, II
Vln I, II
Vla
SATB
Continuo
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Concertante style, with 
virtuosic interplay among
the instruments and voices. 
Oboes mostly double violins.
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In BWV 10/1, Meine Seel erhebt den Herren, 
Bach presents the ancient tonus peregrinus 
of the German Magnificat 
in soprano, then alto, while 
clothing the whole in modern 
Italianate style. 
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
	In Leipzig churches, the Magnificat was sung (either in Latin or German) at Vespers on both Saturday and Sunday plus feast days and the evening prior. Latin settings were performed as multi-movement, concerted settings on special feast days. At other times, the Magnificat was sung by the congregation in a German setting on the ninth psalm tone (the "tonus peregrinus"), with the choir probably accompanying with Schein's 4-part cantional setting.
	On the Feast of Visitation (2 July), the Magnificat text served as the Gospel reading. Most German cantatas for that day do not use the Magnificat text verbatim, however. Instead they tend to deal with the events and meaning of the Visitation (e.g., the subject of praise).
	Bach uses the “Meine Seele tune (the ninth psalm tone, the tonus peregrinus) in BWV 10 and as an instrumental cantus firmus in “Suscepit Israel” of the Magnificat, BWV 243. He later arranged BWV 10/5 as an organ chorale (Schübler chorale, BWV 648). Bach planned to set “Meine Seele” as a chorale prelude (No. 56) in his Orgelbüchlein. “Meine Seele” also serves as the basis for the Fugue on the Magnificat (BWV 733), although some scholars think this is not by Bach. 

See Mark A. Peters, "J. S. Bach's "Meine Seel' erhebt den Herren" (BWV 10) as Chorale Cantata and Magnificat Paraphrase." Bach 43/1 (2012), 29–64.
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	Cantata 10 is unique in that it is based on a canticle. Thus, the text is scriptural rather than a rhymed poetic hymn text. In fact, it is the only chorale
cantata to have a verbatim scriptural text. BWV 10 is both chorale cantata and Magnificat paraphrase. Interestingly, in the movements with paraphrased texts, the librettist included a high proportion of words from the original. Because the canticle stanzas used in 10/1, 10/5, and 10/7 have different lengths, Bach's treatment of the cantus firmus must vary accordingly. In the psalm tone, the irregular line lengths are accommodated with a reciting tone. This, along with the relatively smaller pitch range, had musical implications. Furthermore, the short length of the cantus firmus caused Bach to present the tune twice. BWV 10 is Bach's only chorale cantata to present the underlying "chorale" twice in the first movement. It also presents the tune twice in the final cantional setting. Other chorale cantatas that conclude with 2 verses of the chorale in simple 4-part setting include BWV 178, 94, and 130.  But only BWV 10 has different music for the second stanza.
	Finally, Mark Peters observes that the movements that do not use the cantus firmus represent a compendium of approaches: simple recitative (10/3), simple recitative leading to accompanied recitative (10/6), continuo aria in two parts (10/4), and da capo aria with orchestra (10/2).

See Mark A. Peters, "J. S. Bach's "Meine Seel' erhebt den Herren" (BWV 10) as Chorale Cantata and Magnificat Paraphrase." Bach 43/1 (2012), 29–64.
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Ritornello unrelated to cantus firmus but derived from the opening T statement (characterized by figura corta).
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Trumpet doubles Soprano.
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Chorale/Canticle Verse 1, Phrase 1 (Tonus peregrinus).
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Text painting: Rising lines in the accompanying 
counterpoint to signify "erhebt" (lifting up).
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Chorale/Canticle Verse 1, Phrase 2.
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Chorale/Canticle Verse 2, Phrases 1, transposed down a P5 (in alto voice), 
perhaps to signify "lowly" handmaiden.
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Note: BWV 10 is Bach's only chorale cantata to present the underlying "chorale" twice. 
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Opening material in the subdominant key 
with voices swapped, cantus firmus in alto.
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Martin Petzoldt notes that Bach often uses the alto voice to represent Mary's faith, the church, and also the Holy Spirit. See Petzoldt, Bach Kommentar, vol. 1, p. 541; vol. 3, pp. 101, 143. 



J.S. Bach - Church Cantatas  BWV 10

6

Melvin
Typewritten Text
55.

Melvin
Typewritten Text
58.

Melvin
Typewritten Text
61.

Melvin
Typewritten Text
64.

Melvin
Typewritten Text
Chorale/Canticle Verse 2, Phrase 2 in Alto.
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Coda (m.  68ff.), Oboes double Violins. "Vokaleinbau": Voices embedded in return of complete ritornello, which first modulates 
back to G minor.
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Text painting:
Rising lines
for "praise."
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Compare mm. 2–13.
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2. Soprano Ritornello Aria (Based on Chorale Vs. 3: Lk. 1:49)
●Magnificat: The holy, mighty God has blessed richly (10/2).
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Ritornello begins
with a phrase that
rises 2 octaves. The
The energetic "tumult"
rhythm of constant
16th notes (also in
the continuo), pre-
sumably depicts God's 
power, referenced in 
the text.
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Repeated notes in Oboes and Vln 1 may
be derived from the canticle's chant tone.
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Repeated notes are reminiscent of the canticle's chant tone Three iterations of the word "Herr," may allude to the Trinity. The text of this movement alludes to Luke 1:49 (part of the Magnificat).
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Continuo and singer are alone to the end, perhaps to indicate the singer 
is "staying behind" to continue trying to count God's blessings.
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Tenor Secco Recitative, ending with Arioso. (Based on Chorale Vv. 4–5: Lk. 1:50–51.)
●Magnificat: God helps lowly but scatters proud (10/3).
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Operatic Bass Aria with continuo accompaniment alone in ritornello form.
(Based on Chorale Vv. 6–7: Lk. 1:52–53.)
	●Magnificat: God casts down proud, exalts lowly (10/4).
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Typewritten Text
38.
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Typewritten Text
40.
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Typewritten Text
42.

Melvin
Typewritten Text
Text painting: Chromatic line for "the hungry."

Melvin
Typewritten Text
Entire Ritornello repeated with 2 mm. added. "Vokaleinbau" similar to opening chorus.
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Typewritten Text
Compare mm. 1–2.
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G minor

mpeau
Typewritten Text
G minor
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Typewritten Text
G minor
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Typewritten Text
F major
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Typewritten Text
F major
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Typewritten Text
C minor

mpeau
Typewritten Text
D7
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Typewritten Text
F7
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Typewritten Text
B-flat major
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Typewritten Text
C7

mpeau
Typewritten Text
C7
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Typewritten Text
= m. 1.
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Typewritten Text
Lyric voice leading for "Gnadenmeer" (sea of grace).




J.S. Bach - Church Cantatas  BWV 10

22

Melvin
Typewritten Text
44.
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46.
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48.
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Typewritten Text
49.

Melvin
Typewritten Text
Text painting: Melisma covering an octave for "fullness/abundance."
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Highlight
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Pedal extension for 2 mm. 
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G minor
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Typewritten Text
F major
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Typewritten Text
F major

mpeau
Typewritten Text
F7

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
C7

mpeau
Typewritten Text
Continuo realization (32nd notes) are editorial.
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Typewritten Text
Continuo realization (32nd notes) is editorial.
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Typewritten Text
= m. 4.

Microsoft Account
Typewritten Text
=m. 5.
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Typewritten Text
=m.6.

Microsoft Account
Typewritten Text
= m. 3.

Microsoft Account
Typewritten Text
= m. 2.
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10/5.

Melvin
Typewritten Text
Alto & Tenor Duet with Continuo Accompaniment (instead of recitative as might be expected)  (Chorale Vs. 8)
●Magnificat: God remembers his mercy: Lk. 1:54 (10/5).
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Melvin
Typewritten Text
10.

Melvin
Typewritten Text
Text painting: Descending, chromatic motive in descending sequence to portray divine mercy extended down to humankind. 
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Typewritten Text
Text painting: Canonic imitation between voices to portray "remembering" ("He remembers His mercy.")
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Typewritten Text
Canticle/chorale Phrase 1 in oboes (originally trumpet).
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D minor 
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Typewritten Text
D minor is of particular interest in Bach's works, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner." See Eyolf Østrem, "“Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. See also Eric Chafe, "Tonal Allegory," 39, 71; Chafe, "Analyzing Bach Cantatas," 98.
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Bach later transcribed
this movment for
organ BWV 648
(one of the "Schübler
chorales).
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F major
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F major
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D minor
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D minor
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A7
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D7
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G7

mpeau
Typewritten Text
C7
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A major
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G major
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G major
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G minor
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Typewritten Text
A7
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Typewritten Text
D major
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Typewritten Text
F7

Microsoft Account
Typewritten Text
Continuo line is not independent as in the previous movement but derived from the vocal line.
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14.
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18.
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22.
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Highlight
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Canticle/
chorale 
Phrase 2 
in oboes/
trumpet.
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C minor
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G major
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G major
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D major
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C7
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F minor
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F minor
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Typewritten Text
A minor
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(D7)
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G7
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C7
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E-flat 7
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Typewritten Text
F major
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Melvin
Typewritten Text
30.
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Typewritten Text
10/6.

Melvin
Typewritten Text
Tenor Secco Recitative ending with string-accompanied arioso. (Based on Chorale Vs. 9: 
Lk. 1:55.) ●Magnificat: Promise to Abraham fulfilled (10/6).


Melvin
Typewritten Text
1.
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Typewritten Text
Chromatic Saturation
in the vocal part in 
18 mm.
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E-flat
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F
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G
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A
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B-flat
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F major
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Typewritten Text
Tenor serves as a narrator.
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F major
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C major
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C7
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D minor
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D minor
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D minor
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G major
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G major
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D major
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D major
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D7
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A7
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G7
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F7
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Typewritten Text
B-flat major
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4.
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7.
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12.
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F#

Melvin
Typewritten Text
A-flat

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Rocking motive apparently intended as a comforting 
gesture and/or the rocking of sea waves.
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G minor
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C minor
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B-flat major
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B-flat 7
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E-flat major
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G7
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C minor
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C7
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Typewritten Text
Rhetorical emphasis on "promised and sworn,"
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Typewritten Text
Alludes to Galatians 4:4–7.
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Typewritten Text
Continuo marked "Adagio accompagnato."
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Typewritten Text
Voice marked "Andante."
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Typewritten Text
Strings reach highest pitches here and m. 18.
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18.
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C#
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E
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B
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Text painting: Chromaticism for loving rescue from "Satan's slavery."
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A7
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(G minor)
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F# dim. 7
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G7
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C# dim. 7
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D minor
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G minor
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G minor
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C minor
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D minor
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A7
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E-flat major
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A7
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D7
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G7
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D7
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Allusion to John 1:14.
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Text painting: Lowest note for "death."
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10/7.

Melvin
Typewritten Text
Chorale/Canticle (Vv. 10–11) (Tonus peregrinus).
●Doxology: Praise to Father, Son, and Holy Ghost (10/7).
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16.
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Typewritten Text
Rising lines for ascent of
praise. Compare ascending
	           diatonic 4ths
	           in other
	           works, e.g.,
	           B-minor 
	           Mass
	           ("Gratias, 
	           "Dona nobis").
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B-flat major
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G major
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G minor
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Extended final note of cantus firmus for "Amen.".
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G minor
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major
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B-flat 
major
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B-flat 
major
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G7
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Sticky Note
3 other chorale cantatas end with 2 verses of the chorale in simple, four-part setting (178, 94, and 130). But only BWV 10 has different music for the second stanza. Differences for the second verse (employed to reflect the text) include a rising melodic shape for the accompanying voices, increased harmonic complexity, and extension of the final note of the cantus firmus.
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Verse 10
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Typewritten Text
Verse 12 (harmonized differently)

Microsoft Account
Typewritten Text
2-stanza structure
mirrors the 2-stanza
structure of the 
opening chorus.





