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NBA I/11; BC A69
Jubilate: 3. S. after Easter (BWV 12, 103, 146)
*1 Peter. 2:11–20 (Be subject to all human orders)
*John 16:16–231 (Jesus’ farewell to his disciples)
Librettist: Christiane Mariane von Ziegler. This is the first of 9 texts by
von Ziegler that Bach set after abandoning the chorale cantata cycle 
project. (Text shortened and slightly modified by someone: 
J. S. Bach?) See note. 
FP: 22 April 1725 (Leipzig: St. Thomas) 
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Instrumentation:
Flauto piccolo (high recorder; later 
rewritten for solo violin or 
transverse flute)
Ob d'amore I, II
Vln I, II
Vla
SATB
Continuo
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●Weeping foretold; it will turn to joy: John 16:20 (103/1). 
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The libretto is one of 9 that Bach used at the end of his chorale cantata cycle: BWV 103, 108, 87, 128, 183, 74, 68, 175 and 176). Von Ziegler published the librettos that Bach used in Versuch in gebundener Schreib=Art (Leipzig, 1728). Bach chose these texts for ending his second liturgical cycle of cantatas in Leipzig (1724–25). Unlike the other works in the so-called “chorale cantata cycle,” however, the nine cantatas are not each unified with an underlying hymn. Instead the heterogenous origins of von Ziegler’s texts (which include scripture, newly created poetry, and hymn stanzas) allowed Bach to depart from more normal patterns. Interestingly, Bach’s librettos differ significantly from the versions published by von Ziegler in her collection of 1728, Versuch in gebundener Schreib-Art, leading scholars to suggest that someone (perhaps Bach himself) adjusted the texts. Since the published version of these texts came several years later, however, it is possible that Bach’s cantatas render the librettos in their original form, and that von Ziegler herself later revised them. 

Martin Petzoldt argues that Von Ziegler’s 1728 texts, while biblical, carry a modernizing piousness that makes them less sound theologically than the revisions (whether the revisions were done by Bach or someone else), even while acknowledging that the revisions are poetically inferior to Von Ziegler’s 1728 versions. See Bach Kommentar 2:858. 

Dates and Liturgical Designations of the Cantatas with von Ziegler Librettos 

BWV 103, Ihr werdet weinen und heulen (Jubilate, 22 April 1725)

BWV 108, Es ist euch gut, daß ich hingehe (Cantate, 29 April 1725)

BWV 87, Bisher habt ihr nichts gebeten in meinem Namen (Rogate, 6 May 1725

BWV 128, Auf Christi Himmelfahrt allein (Ascension Day (10 May 1725)

BWV 183, Sie werden euch in den Bann tun, II (Exaudi, 13 May 1725)

BWV 74, Wer mich liebet, der wird mein Wort halten, II (Whitsunday, 20 May 1725)

BWV 68, Also hat Gott die Welt geliebt (2nd Day of Pentecost, 21 May 1725)

BWV 175, Er rufet seinen Schafen mit Namen (3rd day of Pentecost, 22 May 1725)

BWV 176, Es ist ein trotzig und verzagt Ding (Trinity Sunday, 27 May 1725)

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 277–278.

Alfred Dürr writes, “This cantata, composed for 22 April 1725, inaugurates Bach’s series of nine compositions on texts by the poet Mariane von Ziegler. He did not adopt the text unaltered, however: especially in the fourth movement, he substantially abridged it without regard for the rhyme scheme. It opens with a passage from the Sunday Gospel (John 16.20), whose weeping-joy antithesis is of decisive significance for the substance of the following movements. The first recitative-aria pair bewails the loss of Jesus, without whom the soul cannot be saved (the mention of Gilead, celebrated for its wealth of balsam, refers to Jeremiah 8.22). The second pair, however (nos. 4–5), recalls Jesus’s ‘promised Word’, calls for confidence, and offers the heart as a sacrifice of thanksgiving. The concluding chorale—the ninth verse of the hymn Barmherzger Vater, höchster Gott by Paul Gerhardt (1653)—is a judicious choice: the preceding aria had announced that ‘My Jesus lets Himself be seen again’, and now Jesus Himself speaks words of comfort to His people.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 310. 
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Figura corta (see note), associated with "rejoice" in m. 44ff. and 109ff.
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Sticky Note
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Form of No. 1
    Sinfonia (mm. 1-27) Bm
A. Permutation fugue 1 (27-43), Line 1, Bm
    Sinfonia (first part) + choral insertion (43-55), Line 2, Bm-Em
A’. Permutation fugue 2 (55-75), Lines 1+2 (countersubject), Em-F#m
    Sinfonia (first part) + choral insertion (75-92), Line 2, 
         Duets on A theme in 3rds & 6ths, C#m-F#m
    Sinfonia (second part) with choral insertion (92-98), Lines 1-2.
         fugato, homorhythmic ending, F#m 
B. Recit (101-108), Line 3 (B=vox Christ), Adago, common meter,
      F#m-Am
A’. Permutation fugue 2 (109-128), Lines 4-5, Am-Bm 
    Sinfonia (first part) + choral insertion (129-145), Lines 4-5, Am-Bm
    Sinfonia (second part) + choral insertion (146-155), Line 4-5, 
         fugato, homorhythmic ending, Bm-BM
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For Alfred Dürr's comments on the cantata, see note. Much
of the cantata explores the sorrow-joy antithesis.
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Alfred Dürr writes, "[The form of the first movement] represents a fascinating attempt to unite the old principle of the motet—a sequence of separate, text-engendered passages—with the large form of the more modern concertante movement. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 311.
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Although the entire text of no. 1 consists of Jesus’ words, Bach sets only one line as a vox Christi—a short recitative that he surrounds with permutation fugues (their inflexibility presumably representing the inevitability of Jesus’ prediction), which are embedded in a concertante instrumental fabric characterized by “rejoicing” figures (representing the mockery of the world and the rejoicing of Jesus’ followers in turn). By setting part of Jesus’ saying for ensemble, Bach appears to contrast Jesus’ words with statements of experiential confirmation by his followers. 
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The first movement is profoundly symbolic,
exploring the sorrow-joy antithesis structurally & rhetorically.
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Text Box
The piccolo recorder appears to act as a flighty observer of the opposing groups in the scenario (those who wail and those who jeer). Some commentators hear it as malevolent derision.
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Regarding Christiane von Ziegler, Alfred Dürr writes, “This poet, née Christiane Mariane Romanus, was born in Leipzig in June 1695 as daughter of a court councillor who later became a Leipzig burgomaster. As early as 1711 she married Heinrich Levin von Könitz, who, however, died soon afterwards. In 1715 she married again, but her second husband, Captain Georg Friedrich von Ziegler, also died not long afterwards, as did her children from both marriages. In 1722 she surfaces once more in her parents’ house in Leipzig; and at this time she began to devote herself zealously to her love of the arts. She wrote poetry and played the clavier, lute and transverse flute. Her house became a centre for local artists, as well as those from elsewhere. When Johann Christoph Gottsched (1700–66) came to Leipzig in 1724, her literary interests grew keener; she published her poems in 1728 and 1729, and a collection of letters followed in 1731. In 1733 she was chosen as poet laureate by the Wittenberg philosophy faculty. In 1741 she married yet again, her third husband being Wolf Balthasar Adolf von Steinwehr, former secretary of the German Society and professor at Frankfurt-on-Oder. She died there on 1 May 1760.
	Although the librettos of Mariane von Ziegler are deft and lively, Bach set none of them unaltered, and the changes made are not always altogether felicitous. Evidently he was intent on tightening the substance of the text, and in doing so he shows a striking tendency to lists of words without conjunctions, for example ‘Teufel, Tod’ (‘devil, death’) in place of ‘Sünd und Tod’ (‘sin and death’). Another notable feature of the alterations is a preference for words that refer to singing, or even acoustic images. Although it cannot be ruled out that the poet herself made a few changes for publication, many of Bach’s readings can be shown to be secondary (because rhyme is destroyed in them), so Bach might be regarded as responsible for most of the alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 33.

Unger note: Christiane Mariane von Ziegler grew up in a grand Leipzig home but soon suffered much tragedy. On 16 January 1705, her father was put in jail for financial irregularities amid political miscalculations, and he remained there for the rest of his life. Christiane Mariane married at age 16 but then lost 2 husbands and two children (daughters) before age 30, whereupon she moved back into her childhood home. There she established a musical and literary salon and became an ardent champion of women’s rights. See Katherine Goodman, Amazons and Apprentices: Women and the German Parnassus in the Early Enlightenment (Rochester, New York: Camden House, 1999), Mark A. Peters, A Woman’s Voice in Baroque Music: Mariane von Ziegler and J.S. Bach (Abingdon, Oxfordshire: Routledge, 2017).
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Form: Chorus - Recit (T) - Aria (A) — Recit (A) - Aria (T) - Chorale. The cantata's chiastic form relates to Luther's Theology of the Cross (see note).
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Cantata 103 (which is based on Jesus’ Farewell Discourse in which he predicts his death and resurrection and promises that his disciples’ sorrow will be turned to joy) is in chiastic form without a center movement. Instead, the turning point from suffering to joy occurs at no.  4, which begins the second half of the cantata. For further discussion of this cantata as an explication of Luther’s Theology of the Cross, see Mark A. Peters, “Death to Life, Sorrow to Joy: Martin Luther’s Theology of the Cross and J. S. Bach’s Eastertide Cantata ‘Ihr werdet weinen und heulen’ (BWV 103)” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018) pp. 51–73.

Microsoft Account
Typewritten Text
Fl piccolo



J.S. Bach - Church Cantatas  BWV 103

2

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
B

Microsoft Account
Text Box
A. Permutation fugue 1, line 1. 

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Descending chromatic 4th, traditional symbol of lament.
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The original meaning of Jesus' words to his disciples was his impending death and resurrection: "You will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy." The cantata libretto applies this analogously to the present-day believer.
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Figura corta for "But the world will rejoice."
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choral insertion, line 2.
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By ending in the major mode, Bach emphasizes the transformation referenced in the text. Regarding major vs. minor, see note at end of no. 6.
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Text painting: Descending line for "untergehn" ("sink"); ascending line for "entrissen" ("torn away").
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Martin Petzoldt (Bach Kommentar 2:831) argues that revising the text to "der Liebste" 
("the beloved") from "das Liebste" ("the dearest [thing]") corrects the text theologically in light of passages in Isaiah and Matthew, which specify a person. See isaiah 53:8: "By oppression and judgment he was taken away (Luther 1545: weggerissen)." and Matthew 12:17–18: This was to fulfil what was spoken by the prophet Isaiah: “Behold, my servant whom I have chosen,  my beloved (Luther 1545: Liebster) with whom my soul is well pleased.” 

Microsoft Account
Text Box
Allusion to Isaiah 53:4: Surely he has borne our griefs (Luther 1545: Krankheit) and carried our sorrows (Luther 1545: Schmerzen). 
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Typewritten Text
Text painting: Chromatic arioso (melisma on "Schmerzen") for complaint that Jesus has disregarded heartsickness and sorrow 
(contrary to the promise).
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Ritornello provides material for all 3 lines (flauto piccolo, alto, continuo).
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Von Ziegler's original
text here ("das Liebste,"
i.e., "that which is most 
dear") suggests she 
may have been thinking 
of her personal losses  
(see note at no. 1).
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Sequential treatment of thematic material may symbolize the
fruitless searching for a physician, as referenced in the text.
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Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text Box
The theme of Jesus as the Great Physician is based on passages such as Mark 2:17: "Jesus…said to them, 'Those who are well have no need of a physician, but those who are sick; I came not to call the righteous, but sinners.'” (Also Luke 5:30–31.)
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The aria never settles in major.
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V
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Phrygian cadence, often used
	for questions. Here 
	          it underscores
	          the text's
	          emphasis on
	          fruitless
	          searching for a
	          physician.
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Text Box
Here the piccolo flute suggests a flitting bird seeking rest. Compare Genesis 8:8–9: "Then [Moses] sent forth a dove from him, to see if the waters had subsided from the face of the ground; but the dove found no place to set her foot, and she returned to him to the ark…"
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Alto is often the voice of faith.
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Text Box
Gilead, a region east of the Jordan River, was known for its healing balms. See Jeremiah 8:21–22: For the wound of the daughter of my people is my heart wounded, I mourn, and dismay has taken hold on me. Is there no balm in Gilead? Is there no physician there? Why then has the health of the daughter of my people not been restored? (Also Genesis 37:25, Jeremiah 46:11.) Here the piccolo recorder appears to represent Jesus' healing balm.
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Phrygian cadence, often used for questions.
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Text painting: Wandering harmonic progression and wandering melisma for "then I must die."
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Von Zieger 1728: Drum hofft mein armes Herze noch
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Rhetorical pause after "hofft" ("hopes").
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Phrygian cadence, often used for questions.
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●Sorrow will turn to joy when Christ returns (103/4). 
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Von Ziegler 1728: Du wirst, mein Heyland, mich schon nach der Angst erquicken. Wohlan! Ich will mich auch
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Text Box
Two lines are omitted from Von Ziegler's 1728 original despite disruption to the rhyme scheme:
Und diß vielleicht in kurtzer Zeit, 
Nach bäng-und ängstlichen Gebehrden,
[And perhaps in a short time, 
After anxious and fearful prayers,] See note.
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Translation of Original Text
After my anguish, thou wilt
also revive me again;
Therefore I will prepare myself for thine arrival,
I trust the word-of-promise,
That my sorrow
[And this perhaps shortly, 
After anxious and fearful prayers,] Shall be transformed into joy.
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Martin Petzoldt argues that cutting these two lines from Von Ziegler's original libretto, the emphasis shifts from the earthly experience of suffering to the eschatological dimension of Jesus' words. See Bach Kommentar 2:828, 833. It may also be that Bach wanted to remove the any suggestion that relief would come soon. 
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voice of faith.
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tightened up (omitting
"mein Heiland" and
"Wohlan").
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Text painting: Arioso ending with scalar melisma ending in the relative major for "shall be transformed into joy." 
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The cadence to D also acts as preparation for the following aria.
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Rudolf Lutz suggests that a more normal resolution from Em would be A# dim.7 to Bm and the enharmonic change from A# to B-flat reflects the transformation referenced in the text (see note).
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See Rudolf Lutz comments in his workshop on BWV 103 posted at https://www.youtube.com/watch?v=Gij9beGuIAI&t=682s. Accessed 8 April 2024.
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Apparent allusion to Psalm  138:7: Though I walk in the midst 
of trouble (Luther 1545: Angst), thou dost preserve my life (Luther 1545: so erquickest du mich).
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●Sorrow will turn to joy; I will see Jesus again (103/5). 
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Ritornello derived from vocal line.
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Form (Rhyme: ABABCDCD)
Ritornello (mm. 1-7) DM
Lines 1-2 (8-16) DM-AM
Rit (17-23) AM
Lines 3-4 (23-31) DM-F#m
Rit (31-36) F#m
Lines 5-8 (37-59) F#m-DM
Rit (60-66) DM
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Lines 1–2.
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Chromatic inflection for reference to "You troubled spirits cause yourselves too much woe."
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The movement is characterized by virtuosic writing for the singer (see note). 
The trumpet appears for the first time.
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Sticky Note
Konrad Küster writes, “Die virtuosen Elemente sind hier weitgehend dem Vokalpart zugewiesen; hohe Lage, Wechsel der Stimmregister in großen Intervall-sprüngen und vor allem ein weit ausgedehntes Melisma auf “Freude” im letzten Arienteil lassen den Satz zu einem der Tenor-Höhepunkte dieser Kantaten werden.” 

[Virtuoso elements are here largely assigned to the vocal part; the high range, register changes in large intervallic leaps and, above all, a widely extended melisma on “Freude” in the final section of the aria make the movement one of the tenor high points for tenor in these cantatas.]

See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 297.
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The cadence to D acts 
as preparation for the following aria.
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A syncopated figure on beat 1 signifies joy. It becomes more prevalent in the aria's second section.
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Lines 5–8.
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The second half of the aria alludes to Jesus' promise in the Gospel reading, "Again a little while, and you will see me…your sorrow will turn into joy…I will see you again and your hearts will rejoice, and no one will take your joy from you" (John 16:16, 20, 22).
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Word painting: Surprisingly long coloratura for "Freude" ("joy").
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Text painting: The ritornello's early entrance suggests 
impatient exuberance.
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Chromatic inflection here suggests that the heart being offered is hurting.
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●Sorrow brief & will turn to joy; Jesus comforts us (103/6). 
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This is the 9th stanza of 18 in the 1653 chorale "Barmherzger Vater, höchster Gott" by Paul Gerhardt (1607–1676). 
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Typewritten Text
											     The chorale stanza begins with an allusion to 
Isaiah 54:7–8: For a brief moment I forsook you, but with great compassion I will gather you…for a moment I hid my face from you, but with everlasting love I will have compassion on you, says the Lord, your Redeemer. Here Old Testament passage is understood as the vox Christi. 
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The reference
to the crown of
joy is based on
passages such
as 2 Timothy 
4:8 (see note), 
but here under-stood as
already a present reality.
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Sticky Note
2 Timothy 4:8. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing. (Also James 1:12, Revelation 2:10.)
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As at the end of no. 1, Bach ends in the major mode to emphasize the transformation referenced in the text. Regarding major vs. minor, see side note.
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Major vs. Minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Bach's setting
alternates minor and
major modes, which
suits the contrasting
ideas of sorrow and
joy expressed in the
text.
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