IForm: Chorus - Recit (T) - Aria (A) — Recit (A) - Aria (T) - Chorale. The cantata's chiastic form relates to Luther's Theology of the Cross (see note). |

o Form of No. 1

Introduction & updates at melvinunger.com. For Alfred Diirr's comments on the cantata, see note. Much Sinfonia (mm. 1-27) Bm
NBA 1/11; BC A69 of the cantata explores the sorrow-joy antithesis. A. Permutation fugue 1 (27-43), Line 1, Bm
Jubilate: 3. S. after Easter (BWV 12. 103 146) Sinfonia (first part) + choral insertion (43-55), Line 2, Bm-Em
*1 Peter. 2:11-20 (Be subject to all huma’n orders) A’. Permutation fugue 2 (55-75), Lines 1+2 (countersubject), Em-F#m
*John 16:16-231 (Jesus’ farewell to his disciples) Sinfonia (first part) + ghora\ insertion (7?—92), Line 2,

- L P . ¥ Ly . Duets on A theme in 3rds & 6ths, C#m-F#m
Librettist: Christiane Mariane von Ziegler. This is the first of 9 texts by J b . BaCh Sinfonia (second part) with choral insertion (92-98), Lines 1-2.

von Ziegler that Bach set after abandoning the chorale cantata cycle fugato, homorhythmic ending, F#m

grOSJe(EZBt. (E%?tSShortePed and S“ghtly modified by someone: C antata NO 1 03 B. Recit (101-108), Line 3 (B=vox Christ), Adago, common meter,
. S. Bach?) See note. . F#m-Am

FP: 22 April 1725 (Leipzig: St. Thomas) Permutation fugue 2 (109-128), Lines 4-5, Am-Bm

Instrumentation: IhI' Werdet Welnen llIld heUIen Sinfonia (first part) + choral insertion (129-145), Lines 4-5, Am-Bm

Sinfonia (second part) + choral insertion (146-155), Line 4-5,

Flauto piccolo (high recorder; later : P P . G
rewritten for solo violin or '1. COI’O e\Weeping foretold; T|thW|]1I tutrn to joy: J?_hn 16];20 ((:le03/1). o fugato, homorhythmic ending, Bm-BM

transverse flute) (J € first movement is profounaly symbolic, )

Ob d'amore I, II 103/1. ]-\IOderng‘%l 30 exploring the sorrow-joy antithesis structurally & rhetorically.
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Although the entire text of no. 1 consists of Jesus Figura corta (see note), associated with "rejoice” in m. 44ff. and 109ff.

words, Bach sets only one line as a vox Christi—a .

short recitative that he surrounds with permutation Sinfonia ObS 7 )
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Jesus ffollovvers |Bllurg), 'iy setting ;iarl Oft‘]es'is B minor Alfred Durr writes, "[The form of the first movement] represents a fascinating attempt to unite the old principle of the motet—a sequence of

?ay‘”g or ZnseTh e;,[ ac ?ppefears O.COT rlas separate, text-engendered passages—with the large form of the more modern concertante movement. See The Cantatas of J. S. Bach,
esus words with staiements of experiential translated by Richard Jones (Oxford: Oxford University Press, 2005), 311.
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The piccolo recorder appears to act as a flighty observer of the opposing groups in the scenario (those who wail and those who jeer). Some
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NBA I/11; BC A69
Jubilate: 3. S. after Easter (BWV 12, 103, 146)
*1 Peter. 2:11–20 (Be subject to all human orders)
*John 16:16–231 (Jesus’ farewell to his disciples)
Librettist: Christiane Mariane von Ziegler. This is the first of 9 texts by
von Ziegler that Bach set after abandoning the chorale cantata cycle 
project. (Text shortened and slightly modified by someone: 
J. S. Bach?) See note. 
FP: 22 April 1725 (Leipzig: St. Thomas) 
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●Weeping foretold; it will turn to joy: John 16:20 (103/1). 
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The libretto is one of 9 that Bach used at the end of his chorale cantata cycle: BWV 103, 108, 87, 128, 183, 74, 68, 175 and 176). Von Ziegler published the librettos that Bach used in Versuch in gebundener Schreib=Art (Leipzig, 1728). Bach chose these texts for ending his second liturgical cycle of cantatas in Leipzig (1724–25). Unlike the other works in the so-called “chorale cantata cycle,” however, the nine cantatas are not each unified with an underlying hymn. Instead the heterogenous origins of von Ziegler’s texts (which include scripture, newly created poetry, and hymn stanzas) allowed Bach to depart from more normal patterns. Interestingly, Bach’s librettos differ significantly from the versions published by von Ziegler in her collection of 1728, Versuch in gebundener Schreib-Art, leading scholars to suggest that someone (perhaps Bach himself) adjusted the texts. Since the published version of these texts came several years later, however, it is possible that Bach’s cantatas render the librettos in their original form, and that von Ziegler herself later revised them. 

Martin Petzoldt argues that Von Ziegler’s 1728 texts, while biblical, carry a modernizing piousness that makes them less sound theologically than the revisions (whether the revisions were done by Bach or someone else), even while acknowledging that the revisions are poetically inferior to Von Ziegler’s 1728 versions. See Bach Kommentar 2:858. 

Dates and Liturgical Designations of the Cantatas with von Ziegler Librettos 

BWV 103, Ihr werdet weinen und heulen (Jubilate, 22 April 1725)

BWV 108, Es ist euch gut, daß ich hingehe (Cantate, 29 April 1725)

BWV 87, Bisher habt ihr nichts gebeten in meinem Namen (Rogate, 6 May 1725

BWV 128, Auf Christi Himmelfahrt allein (Ascension Day (10 May 1725)

BWV 183, Sie werden euch in den Bann tun, II (Exaudi, 13 May 1725)

BWV 74, Wer mich liebet, der wird mein Wort halten, II (Whitsunday, 20 May 1725)

BWV 68, Also hat Gott die Welt geliebt (2nd Day of Pentecost, 21 May 1725)

BWV 175, Er rufet seinen Schafen mit Namen (3rd day of Pentecost, 22 May 1725)

BWV 176, Es ist ein trotzig und verzagt Ding (Trinity Sunday, 27 May 1725)

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 277–278.

Alfred Dürr writes, “This cantata, composed for 22 April 1725, inaugurates Bach’s series of nine compositions on texts by the poet Mariane von Ziegler. He did not adopt the text unaltered, however: especially in the fourth movement, he substantially abridged it without regard for the rhyme scheme. It opens with a passage from the Sunday Gospel (John 16.20), whose weeping-joy antithesis is of decisive significance for the substance of the following movements. The first recitative-aria pair bewails the loss of Jesus, without whom the soul cannot be saved (the mention of Gilead, celebrated for its wealth of balsam, refers to Jeremiah 8.22). The second pair, however (nos. 4–5), recalls Jesus’s ‘promised Word’, calls for confidence, and offers the heart as a sacrifice of thanksgiving. The concluding chorale—the ninth verse of the hymn Barmherzger Vater, höchster Gott by Paul Gerhardt (1653)—is a judicious choice: the preceding aria had announced that ‘My Jesus lets Himself be seen again’, and now Jesus Himself speaks words of comfort to His people.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 310. 
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Figura corta (see note), associated with "rejoice" in m. 44ff. and 109ff.

Microsoft Account
Sticky Note
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Form of No. 1
    Sinfonia (mm. 1-27) Bm
A. Permutation fugue 1 (27-43), Line 1, Bm
    Sinfonia (first part) + choral insertion (43-55), Line 2, Bm-Em
A’. Permutation fugue 2 (55-75), Lines 1+2 (countersubject), Em-F#m
    Sinfonia (first part) + choral insertion (75-92), Line 2, 
         Duets on A theme in 3rds & 6ths, C#m-F#m
    Sinfonia (second part) with choral insertion (92-98), Lines 1-2.
         fugato, homorhythmic ending, F#m 
B. Recit (101-108), Line 3 (B=vox Christ), Adago, common meter,
      F#m-Am
A’. Permutation fugue 2 (109-128), Lines 4-5, Am-Bm 
    Sinfonia (first part) + choral insertion (129-145), Lines 4-5, Am-Bm
    Sinfonia (second part) + choral insertion (146-155), Line 4-5, 
         fugato, homorhythmic ending, Bm-BM
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For Alfred Dürr's comments on the cantata, see note. Much
of the cantata explores the sorrow-joy antithesis.
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Text Box
Alfred Dürr writes, "[The form of the first movement] represents a fascinating attempt to unite the old principle of the motet—a sequence of separate, text-engendered passages—with the large form of the more modern concertante movement. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 311.
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Text Box
Although the entire text of no. 1 consists of Jesus’ words, Bach sets only one line as a vox Christi—a short recitative that he surrounds with permutation fugues (their inflexibility presumably representing the inevitability of Jesus’ prediction), which are embedded in a concertante instrumental fabric characterized by “rejoicing” figures (representing the mockery of the world and the rejoicing of Jesus’ followers in turn). By setting part of Jesus’ saying for ensemble, Bach appears to contrast Jesus’ words with statements of experiential confirmation by his followers. 
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The first movement is profoundly symbolic,
exploring the sorrow-joy antithesis structurally & rhetorically.
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The piccolo recorder appears to act as a flighty observer of the opposing groups in the scenario (those who wail and those who jeer). Some commentators hear it as malevolent derision.
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Sticky Note
Regarding Christiane von Ziegler, Alfred Dürr writes, “This poet, née Christiane Mariane Romanus, was born in Leipzig in June 1695 as daughter of a court councillor who later became a Leipzig burgomaster. As early as 1711 she married Heinrich Levin von Könitz, who, however, died soon afterwards. In 1715 she married again, but her second husband, Captain Georg Friedrich von Ziegler, also died not long afterwards, as did her children from both marriages. In 1722 she surfaces once more in her parents’ house in Leipzig; and at this time she began to devote herself zealously to her love of the arts. She wrote poetry and played the clavier, lute and transverse flute. Her house became a centre for local artists, as well as those from elsewhere. When Johann Christoph Gottsched (1700–66) came to Leipzig in 1724, her literary interests grew keener; she published her poems in 1728 and 1729, and a collection of letters followed in 1731. In 1733 she was chosen as poet laureate by the Wittenberg philosophy faculty. In 1741 she married yet again, her third husband being Wolf Balthasar Adolf von Steinwehr, former secretary of the German Society and professor at Frankfurt-on-Oder. She died there on 1 May 1760.
	Although the librettos of Mariane von Ziegler are deft and lively, Bach set none of them unaltered, and the changes made are not always altogether felicitous. Evidently he was intent on tightening the substance of the text, and in doing so he shows a striking tendency to lists of words without conjunctions, for example ‘Teufel, Tod’ (‘devil, death’) in place of ‘Sünd und Tod’ (‘sin and death’). Another notable feature of the alterations is a preference for words that refer to singing, or even acoustic images. Although it cannot be ruled out that the poet herself made a few changes for publication, many of Bach’s readings can be shown to be secondary (because rhyme is destroyed in them), so Bach might be regarded as responsible for most of the alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 33.

Unger note: Christiane Mariane von Ziegler grew up in a grand Leipzig home but soon suffered much tragedy. On 16 January 1705, her father was put in jail for financial irregularities amid political miscalculations, and he remained there for the rest of his life. Christiane Mariane married at age 16 but then lost 2 husbands and two children (daughters) before age 30, whereupon she moved back into her childhood home. There she established a musical and literary salon and became an ardent champion of women’s rights. See Katherine Goodman, Amazons and Apprentices: Women and the German Parnassus in the Early Enlightenment (Rochester, New York: Camden House, 1999), Mark A. Peters, A Woman’s Voice in Baroque Music: Mariane von Ziegler and J.S. Bach (Abingdon, Oxfordshire: Routledge, 2017).
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Form: Chorus - Recit (T) - Aria (A) — Recit (A) - Aria (T) - Chorale. The cantata's chiastic form relates to Luther's Theology of the Cross (see note).

Microsoft Account
Sticky Note
Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Cantata 103 (which is based on Jesus’ Farewell Discourse in which he predicts his death and resurrection and promises that his disciples’ sorrow will be turned to joy) is in chiastic form without a center movement. Instead, the turning point from suffering to joy occurs at no.  4, which begins the second half of the cantata. For further discussion of this cantata as an explication of Luther’s Theology of the Cross, see Mark A. Peters, “Death to Life, Sorrow to Joy: Martin Luther’s Theology of the Cross and J. S. Bach’s Eastertide Cantata ‘Ihr werdet weinen und heulen’ (BWV 103)” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018) pp. 51–73.
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The original meaning of Jesus' words to his disciples was his impending death and resurrection: "You will weep and lament, but the world will rejoice; you will be
sorrowful, but your sorrow will turn into joy." The cantata libretto applies this analogously to the present-day believer.
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The original meaning of Jesus' words to his disciples was his impending death and resurrection: "You will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy." The cantata libretto applies this analogously to the present-day believer.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G# dim.

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Text Box
A

Microsoft Account
Text Box
B

Microsoft Account
Text Box
C

Microsoft Account
Text Box
A

Microsoft Account
Text Box
C

Microsoft Account
Text Box
B

Microsoft Account
Text Box
D


J.S. Bach - Church Cantatas BWV 103

43
/
= = E=S====r
len, a . berdieWelt wird sich freu . - . - - - - -
Sinfonia (first part) + ] o
choral insertion, line 2. Figura corta for "But the world will rejoice."
T '
—& N T s
| r Y -y
O F ——
- - len, a. . Dber
e A
= Py
—
= t==s===
4 ¥ -
Y Py 2 P a
len, 2 . ber dieWelt wirdsich freu . - - - - - - .
N % - s Y
e— = 3 2 = ?
L . )Y . 4 ¥ -
A len, a . Dber
—
- iy
s
LRI ) G
1 ) ¥ 1 ez
+ F . r >t - a
B minor B minor
46
/)? #% 4 o y ——
R S == —F £
o ¥
- - - - - - - €n,

a . berdieWelt wird sich freu . - - -

a . Dber
H & # T :
15 = Si=s===t £ =
- - - - - - . en,
. \ ppf B2 & o o s ,e0 Par o,
D s e e e e e e
A a - Dber, a . berdie Welt wird sich freu . - - -
B, L f P |
I e 5’._
v -
" L B M WSRIAS
B minor B minor D7

4


Microsoft Account
Typewritten Text
Figura corta for "But the world will rejoice."

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Text Box
Sinfonia (first part) + 
choral insertion, line 2.


J.S. Bach - Church Cantatas BWV 103

49
/ H— — 1= - — j
ik vy X | AR T Py L . J [ ) L — x
T i = £ P -3 1 Y L8
</ o T . . -
a . ber a . Dber die Welt wird sich freu . -
L # ! % A i .
o o = | —.
]l T |
B
- - - . - - - - - - . en, a - ber die Welt wird sich
}fn Py ) F 4 —
LiAs ¥ [ ol Py r 3 1 f et £ et
- T IF— “ L { “ . |74 |4 174
y N ! ' . % Y r— T
a . ber a . |Dber, a - Dber dieWelt wirdsich

Dime=—cecg ettty

- . - - - - - - - - - . en

L YRR

i
hd
|

C

-
7
M
"3

b + 3
T = . 1T r ry
Y & v r ) & y
G major G major G major
52
/.ﬂ “ ‘u '__,P__F_ o ey
i o - e e oy w— S — 7 e
ot L e — e —— —— .3 - —
 p——] o —
‘ P S L & — e —
(¥ v T

freu - - - - - - - .

¥ fren . - - - - - - - - . - - - - -
b
> g 1N ﬂ -
% L e e e —
¥ " T
die Welt wird sich freu . - - - - - - . en,

E minor


Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor


J.S. Bach - Church Cantatas BWV 103

&
s
™~
ik
h

L_J - -
<
- én,_
— v e P
I R } - - -
L
- 14
.en,__
o
F AL o Y A i 3 P ] - - -
™ bell A LA S AN S ¥
374 =1 r ¢
Y
- en,..
|A". Permutation fugue 2, lines 1-2. |
A o e T —
J : 738
o O i—?ij e s T i i
V. AR 1l | 1 1] 1 1
1 I 1 LA 1 W | S | | P — | T
\ 1 T T — ——
ihr  wer . det wei - - - -nen und__ heu. - -
S
A\ — ﬂ
) —
; . PP .
& — 154 = R
— L o — f ¥ - ¥ !
* s gt
E minor ¥ Eminor E#7
59
H—#
#‘ i - - -
vl Countersubject
: Durr says
A o impression of a
##:: double fugue w -
ANV
ry)
A ﬁ_ ———
4 ﬁ 1 [T — F E Y
# ! Y pa = y i T 1 » FE__P“?
a2 ™ ™ - ¥ + i e M
y 1 T T T ———
ihr wer . - det wel . - - - - nen_. und._
B (derived i
from sinfonia) 3’- ‘g Py
# =5 o i) Phopt Lo P o,
_5’}: -:-rLLr ﬁ#l = Jr.ud 7 _?11 g_ fo!"’* = s
» | 4 H H
N len, a . berdieWelt wirdsich frew . . . . L
_ 2 2
) I } I ) L ,— 1 i
=== S = LA v
1 m 1
= " 2 t - : —t
| r 7 z
B minor B minor



Microsoft Account
Typewritten Text
E minor

Microsoft Account
Text Box
Countersubject: Durr says impression of a double fugue

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
B (derived from sinfonia)

Microsoft Account
Text Box
A’. Permutation fugue 2, lines 1–2.


J.S. Bach - Church Cantatas BWV 103

62
e
iyt
i#& - A ] } —— —
A} AL Y| 1 f
F .i o " — t—#d—qu e
ihr wer . - det wel . - - -

heu . - - - len, a .  TDberdieWeltwirdsich fren . - - -

£ 2ep ,

i

m

r I
C#7 F# minor
65
o A
P J0N L
EA o4 - - 1 = - ™y
- - + -
0 1 T 1
ihr wer . - det
h- i B
0~ 1 1 1 — 1 s vl
1 i ) W= |
= Eer gt o
f yi | - i V7 ¥ 3 ||
e/ l —= Y

r L r
- . nen__ und__ heu . - - - len, a _ DberdieWelt wirdsich

174
r L 4 T T T

. en, die Welt wird sich freu . - - . en, ihr  wer.det

I
&l
28

>

Lk v
h o

-
-

~

¥
J * J 1
£ mi + 0 b | -

minor A# dim.7 F#7 B minor


Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
B

Microsoft Account
Text Box
B

Microsoft Account
Text Box
C

Microsoft Account
Text Box
C

Microsoft Account
Text Box
D


J.S. Bach - Church Cantatas BWV 103

68
/ e M

e = ———==

1 1 ) " —

[y}

wel - - - - . - nen_, und.__ heu . - - -

i
1

Y ‘

fren - - - -

. — £ £ » &
#ﬁgm i — '-—f——f ———— j
hutl T%% lL Jl‘_ T
N wel . R - - - - nen__ und___ heu - - - -

% f |

(] 1
[ N
Srprprrrlrr Al
o 3 19 -
by T o 1 ) ra
T y A— - ..
e
B minor
71
/g 4 -
ﬂ J +1 i

a . berdieWeltwirdsich freu .

1 '
. - - - - - - . - . emn, die Welt wird sich
4 [ .
raSEe————— = e
7 R . =
en, ithr  wer.det wei . - - - . -nen_. und__
ST 'y * ! » o
P — t 5 1
i 1 § - 1] 14 141 —y A b r 4 +
-2t - -
N len, a . berdie Welt wird sich freu . . - - - - - - -
FI piccolo enters with subject.
o
= el l.‘:l- WS Al 1 JNY I
I~ 1.4 1 R 2R WA N N A N § I
S SENLA SRR U VY SN0 S () S S A
%ﬂ —— TE 3 1 J_T-;
| oy T
- 17 = ! —p
F# minor F# minor


Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Text Box
B

Microsoft Account
Text Box
C

Microsoft Account
Text Box
D

Microsoft Account
Text Box
A

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Polygonal Line

mpeau
Typewritten Text
Fl piccolo enters with subject.


J.S. Bach - Church Cantatas

BWV 103

Sinfonia (first part) +
choral insertion, line 2.

g £ —
f
- - - - - - - en,
m -:jﬁlxl: ﬁ | [.:
1 . -] 7 T
w= "= j : j @:ﬁﬂm
fren - - . -en, a . berdieWelt wirdsich freu . . . -
Duets using A in parallel 3rds & 6ths to suggest sweetness.
p 4 ke o &Hli .
{ hed e | % 11
y SR |  — T T 7 o il i
{A 1 | & Wy F@ — i
ARV g |74 T ) 74 |74 2 2udl
y — T T r "E
heu - - - - - len, a - ber dieWelt wird sich freu . - - -
# e r
o I t— .. ———— ‘ -
i g S — o — s
[
A - - - - . - - en,
4 ;é ﬁ‘-l/__ "\
: ¥
£ W i i P r ) o .F p)
v T L3 *;"," -4 )
o . i g
ﬁﬁn 4o e
—— — L uJ
5}-& %J = " =
74 : — e . a
- 3 =
GH#T Al v |
C# minor C#7
77
58 o 2 .
?—9—{——:? F ! ; ¢ ,.—H"n pr——ﬂ pr—.&
a - bern a . Dber, a - ber dleWelt Wn'dsmh
9 ﬁu. r} I
3 ;(—F"L—ll:ﬁj?,_\'—'—i . 'L 1 <
T A
— L —— ¥ &
- . - - - - - - - - . - en.
H_& —
¥ d"U. ¥ F = "
vy t:tgi? # - T -+
o # [ 4 ' h-—il lw f
- . - - . . - . - - i, . en,
. A
m #» r ) . I 7 ¢ 171
= ] . E = £ — ——F—¢—
N F F
a - Dber a . Dber, a . DberdieWelt wirdsich
[3] (4]
~~

/7
A\

P

F# minor

[

vt
I

rF# minor

F# minor


Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
Duets using A in parallel 3rds & 6ths to suggest sweetness.

Microsoft Account
Typewritten Text
[5]

Microsoft Account
Typewritten Text
[4]

Microsoft Account
Typewritten Text
[3]

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Sinfonia (first part) + 
choral insertion, line 2.

mpeau
Highlight

mpeau
Highlight


J.S. Bach - Church Cantatas BWV 103

80
/i > i i PL?:%
‘ SE=cE=ct e —=—= ===
"y e —
freu . - - - - - - - - - - - - - -
ﬁr — ) + ¥ = — &
& 4 7 - & — 5 =
a .- Der, a . Dber,
¥ | 1
P& = e ———
53 ¢ F !
¥ a . bYer, a, . Dber,
'}: Lid» 1 I.; = —F F—_——t?Fil‘(
# o e e e i — —— e S PR
freu . - - - - - - . - - - - - - -
(6] [7] [8]
——
w ==a e =c —
= \ = N = P
I — = 3 & j—;}:}’
| x % T — s S
A7 D major 7 D major 7
83 A
/ P
P [
(Y ' - Y 44
- en, a.berdieWelt wirdsich freu . - - - - - - - -
- pry | e s L }‘. K i Y ! % =1
o 17 ' _‘____d._‘____.:i_.‘ —i
a . DberdieWeltwirdsich freu - - - - . - - - -
A
¥
A '*Q_—Fﬁ:?r—Q o ’ Jf?h
{ h1 i TV ?lg —_'T 171 i L 1 ] bl
? . - A ~~
a . DberdieWelt wird sich freu - - . . - - . -
i P : K —+— T ._# .
B did 3 —#- —&— y— H— —— 11
TSl — - e 7+ = — k
A - en, a - ber dieWelt wirdsich freu . - - -
11
[l ’J [10] 'F =
TR =i
Y] a— m E <E r
T ES = =
D major F#7 B minor


Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Typewritten Text
[11]

Microsoft Account
Typewritten Text
[10]

Microsoft Account
Typewritten Text
[9]

Microsoft Account
Typewritten Text
[8]

Microsoft Account
Typewritten Text
[7]

Microsoft Account
Typewritten Text
[6]

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 103
Jn 4~

s
] f—prt [ P w o
5 s VA % e
. - - - - -en, a . ber dieWelt wird sich freu . - - i

,
I &  e— e
o —
R A P

- en, a.ber dieWelt wird sich freu . - - _

4O #

e e A —H%Z?Lﬁjlt —
{ Ly 1t 4 | 74 1/ %] 17 N N M ]

o — —F— e — —— }

- - - én, a - ber dieWelt wird sich freun - - - -

 Eesm=mmee — f'“&ﬁ’_#PT;“

w_A hof I ¥4 1 | )
s ’V LS T | S 1 |
A - - en, die Welt wird sich freu . - - -
[12] [13] [14]
= | L s e TR —

Z 1) J 1 - - —
AN Y =t
B minor B minor E7 A major
89
/ 2 U Py + 1
' 1 a P | | 4
. — - e ¢ *
[y — ' en
- - - - - - - - - - - - 5
T T ! || y ! ! $
- g i
T = ﬁ' w
- en,
r i
I —
- en,
t
] ]
74 P
. en,
17
[15] [16] [17]
1 F! i "
= == —~——
S ﬁ
! a— }
| [ + 1
SEi— i = Ee—srenie

F# minor C# pedal...



Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C# pedal...

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Typewritten Text
[17]

Microsoft Account
Typewritten Text
[16]

Microsoft Account
Typewritten Text
[15]

Microsoft Account
Typewritten Text
[14]

Microsoft Account
Typewritten Text
[13]

Microsoft Account
Typewritten Text
[12]


J.S. Bach - Church Cantatas BWV 103

Sinfonia (second part) +

92 C . S
choral insertion, lines 1-2.
/o u ‘
S ’ 2 2 =
o T ] +
U L Kl T
ihr wer . det wel - - - - . nen und
Fugato, homorhythmic ending.
Compare the "Et incarnatus" of the B minor Mass.
i et = —1 1
= = § Sy :
5 ] - e :
ihr wer . det wel . - - - -
2 by = = = 3
e - = J
AR |
Y N
ihr wer . det
) - - -
Z 4
el e
G [18] [19] [20]
" ;
"
1
& i :
b o N 1 .7
T ] '
F# minor F# minor
95
/ # 1 .
F-J08 1 1
Lidh vl 72 i T
hoff 4 Fds [ =0
:‘JX} % .?'U
heu . - - - - - - - - len,
A ¥
o1l 1 1 L
Ll v P | 1 T .
g T P
! [ K] o s
[y
nen und heu . - - - -len,
A B i .
R 73 e —t 7 ~
Tt = = fe——p
Y wel . - - - - nen und heu . - - - -
- -+ _ == fp g
‘ ¥ s Jf;ﬁr‘—i_ 1 r
T
D ihr wer . det wel . nen— und heu . - - - -
[21] [22]
- ]
Sy :
4 3 #
T kol
e 1/ K] e
T r

F# minor

12



Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
[23]

Microsoft Account
Typewritten Text
[22]

Microsoft Account
Typewritten Text
[21]

Microsoft Account
Typewritten Text
[20]

Microsoft Account
Typewritten Text
[19]

Microsoft Account
Typewritten Text
[18]

Microsoft Account
Text Box
Sinfonia (second part) + choral insertion, lines 1–2.

Microsoft Account
Typewritten Text
Fugato, homorhythmic ending.

mpeau
Typewritten Text
Compare the "Et incarnatus" of the B minor Mass.


J.S. Bach - Church Cantatas BWV 103

98
Ja i
L — L B e L e e e R #
b S 3P | z
ALY ‘?/l 7 f 4 ! ! | — 1 o I H
_ a . ber dieWelt wirdsich freu . . - . _
# i -
» L M 1N ns
L1 o I { .
1 i—‘——ﬂ—u 7 — %
Ly -~ R A . r ' - "
—_ a . ber dieWelt wirdsichfreu . - . - -
J
£ ﬁ—g_#ﬂf" a— }\1
ot e : e
I T PR — e
Y len, a . ber dieWelt wirdsich freu - . en, wird sich
.ol
Ly N 31
r
%&:‘F‘_:i - d ry 17— -
- 17 Y T

1r q 1 » L 9
F# minor -
101 Adagio(d=e0)
/
oy N 1
LA« £ IEE P Iy 3 = - el |
he D W 4 Y & 3
ANAY4 t N 4
e/
- en.
B. Recit,, line 3
(B=vox Christi).
# e
P~ 38 Iy InY |
! I ] - - Lo Jl
e‘ |
'Y,
- en.
#
Lia T 7 ) = ] - 1 ™ .
ki Wi | | 1
Av.4 N4 174 M 1 1 1
y r T
frenen.

L /E'.i'- . 1 s _
e E RS R Ee e e e e
— 4 y 'V | 4 ‘Y LAl T |4 ]{J : H v LI ) V. 1

freuen. Thr aberwerdet tran _ rigsein,ihrwerdet trau . rigsein, ihr
7 FI piccolo
a8 4 | J/'\mi |
=y NP = s —
Z A_‘*‘“_—% 1 | d 1] 1
) 1 = 174 f ] 1t 7 7
ry) 1 T T i T 1
—SHLI. F €]
2. "% \ W] © O
[/ Z4 ——— ) — =
— % . B major E minor Ly B minor
k—/ D# dim.7 i
F# minor A# dim.7

13



Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
[26]

Microsoft Account
Typewritten Text
[25]

Microsoft Account
Typewritten Text
[24]

Microsoft Account
Text Box
B. Recit,, line 3 (B=vox Christi).

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl piccolo

Microsoft Account
Typewritten Text
D# dim.7


J.S. Bach - Church Cantatas BWV 103

/,'104
s = = =
i 1
:ij
G4 = —
[ |% - “' e
%L 1
IR —
p 3 — S T -
f~—1 =
Y —
o W N Y
\ Al G g T ﬂéA —+ + ¥ L# #éT - T}
aberwerdet trau . rig sein,ihrwerdet tran _ rig sein, ihr  a_berwerdet
FI piccolo
[ J- | 1_7 * ] e
= rZ Ho—u, " > ——
gj 1 | 1. . ST
A4 1 1 s 4
Y] _J_ ' e ———
ﬂﬂf\ - —
Tﬂf & L 9 ]
— O J—
107 B minor C# minor
/0 4 Tempo 1
) - )
N "0 - - -
gy 1
ANEY4
‘é f,‘t A’, Permutation fugue
&, I 302 ) i
7 —i 4 - T - H 2, lines 4-5.
o ! e =
Aju -
y Sl 4 - — H—3 - ]
{ry = t =
¥ — —— A
“_p—'—h# —p
s 3 L] oo = m]
=t - e
A trau - - - - . rig___ sein.
FI piccolo
T ‘
oy Fz 3 L
i » ua i 1. o 5 L&
C L5, |
R
LR y A
}: gxl ? J] L4 | —_— [
7 Ty t 1 H , 2 ) 1-
bt T n
C# dim.7 D minor E(7) E f r
110 Phrygian cadence | A minor
" ornamented chromatically
F o0 T
~—% = - 1 -
[ £ am TR o 1
u I
54
70 - — I - ~
o Bl - 1 -
7 , i
¥
#\ L - -
T -
SV
1 1 4
i 5 .|
== = —
N -~
- - rig -
[58]
. s 2ilorEr 2 » o of
; pEEL PPl iy ® ]
#8
0
. 3 L ir
LA 4 #‘ by , f f /I‘ 11
) r——F# — s

A minor



Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Text Box
4

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
B# dim.7

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
E(7)

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
F# dim.

Microsoft Account
Text Box
A

Microsoft Account
Typewritten Text
[55]

Microsoft Account
Typewritten Text
[56]

Microsoft Account
Typewritten Text
[57]

Microsoft Account
Typewritten Text
[58]

Microsoft Account
Text Box
A’, Permutation fugue 2, lines 4–5.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl piccolo

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl piccolo

Microsoft Account
Typewritten Text
Phrygian cadence
ornamented chromatically


J.S. Bach - Church Cantatas BWV 103
113
T
)
-
v
il L L
= = e — = . 4
J e~ |
¥ Doch eu . re Trau - - . - - -
B]
g _ =
keit soll in Freu . - - - - - - -
[59] [60]
: : )
r2Zs0 o, » e _;‘ﬁ:g e N
I | & F QL ‘A
= » »
0y 1 ] 71 f

= o 4/—\;# b e

1 + ﬁ i ]
E minor ) 7 E minor
116
/h W
p” T %Y
y . T L el L_J
_(5___11__
(Y]
s [A]
o I 1 ) B— |
F LA § - 2 - 5 P Y I | i
[ £ .0 WL l = ™ - h Y — ]
2 % — : S
Doch. eu . re Trau . - -
P i
b’ A #LL 1 i
T —— —— -
| i %]
r |4

ES==S —
r wd

keit soll in Freu - - - - -

(63]
| ] |

rrrlrr ey
= ===

S ﬁ“-‘@:

e o g
F v E :r Bi_ [~— I'
F#7 minor

15


Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Text Box
B

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Text Box
B

Microsoft Account
Text Box
C

Microsoft Account
Typewritten Text
[59]

Microsoft Account
Typewritten Text
[60]

Microsoft Account
Typewritten Text
[61]

Microsoft Account
Typewritten Text
[62]

Microsoft Account
Typewritten Text
[63]

Microsoft Account
Typewritten Text
[64]


J.S. Bach - Church Cantatas BWV 103

E minor

B7

B minor

_ %wr e
R ] N2
I , H =
[} -] m
= =
g _
M2 i o S,
liks
1 =
w
1m Paw e n’
M 2 e B L] Eaj],
H 1
40
e = LLLI 3 R |
3
] Wan +3
; K
8
¥
]
A . um i
R TR 1| g~ I }
"
F) v m
M| =
Il = il
l‘. ' hd W,”“
] h ] .2 (
"+ PN W F
T
rYY
L v . ﬁr , A L1
4 3%
BHaTTw e J..W_v
- /hwnw\u nwtm N
———— e~

D# dim.7

[69]

[68]

70]

4

1] e , .
(™ H- n.WU
7 .
=T4]
. Nisa i
R . < B
ijﬂT &
y :
[l JVW
W D
m SR 11
[
i -5 H1
il |
L] ﬁl i
TYCHR I
T b \ i
JﬁF ' '
LI . !
L
ﬁl.l —
3 =
B * —~
Lf nill =
jw_mw ]
SRS N

F#7

E minor

16


Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Text Box
A

Microsoft Account
Text Box
B

Microsoft Account
Text Box
C

Microsoft Account
Text Box
D

Microsoft Account
Typewritten Text
[65]

Microsoft Account
Typewritten Text
[66]

Microsoft Account
Typewritten Text
[67]

Microsoft Account
Typewritten Text
[68]

Microsoft Account
Typewritten Text
[69]

Microsoft Account
Typewritten Text
70]


J.S. Bach - Church Cantatas BWV 103

125
o 4 |[B
y N1 Y -M
F SR * 5. -
| o 1 1 - i 1 I 5
S vl 2. X b by 1
e G N e e e — ==
keit soll in Freu . - - - - - . . -
"
N Y | % 1
- 1 + t ! 1 [ 7] 1N Y | N |
i) o S ———— " —" A o
7 Hi_‘_.tﬁﬂji_i_ T
- - - . - - - - - de, in Freu.de ver.
oy . — *
T # = '—F__:m‘
o e r o
{2y !  —— a— i [ —
Y den, docheu . re Trau . - - - - - -
“ ‘
. W 4 m % 1L\ = > o = 1. 1.
g #iL t | /1 Ll 7] | 4 | I [ ™ T [ ™} ™. LA  catl T [ ¥} ’ 1
ALY | | o 1”4 r ! T V4 1 1 L Fi 1 H
b1l | & T v 17 T 1 T
N . . 4
keit soll in Freude ver - keh . - - - . - .
FI piccolo enters with subject. [73]

—

JHalin ®T oL e
e e

174 I
ry, o e S -
;o w— 7 » TR #— .. [ 4
= e 7 o = I— I /]
B minor B minor
i =
N ' - ) Sinfonia (first part) + } ) ) }
choral insertion, lines 4-5.
v i ’ s =
keh . ret wer . den,sollin Freu _ - - - -
—
> - on s oo FET
Pl — 5 v — =t +———
% - — 1
- - rig - - keit soll in Freudever_keh . ret wer .
IFﬁF#F — _I < P — —a—
v .4 "# F y4 _L—v——— IY) 1'\‘ rA I'J' [Y] _I'YI } |rl {.
A - - . ret__  wer._den, doch eu.re Tran - rig .
[74] [75] [76]
J/-_ N [3 -
—ﬁ—g—.‘r—&#m f- 0 jj EE'
W ! ¥ ¥ 3
‘ Y] J_ I N I~ *
. T £ $ — 3 $
 m— , Si— v  —i— \ e ! . S——
C#7 F# minor


Microsoft Account
Text Box
5

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Text Box
B

Microsoft Account
Text Box
C

Microsoft Account
Text Box
D

Microsoft Account
Text Box
A

Microsoft Account
Typewritten Text
[71]

Microsoft Account
Typewritten Text
[72]

Microsoft Account
Typewritten Text
[73]

Microsoft Account
Typewritten Text
[74]

Microsoft Account
Text Box
A

Microsoft Account
Text Box
A

Microsoft Account
Typewritten Text
[75]

Microsoft Account
Typewritten Text
[76]

Microsoft Account
Text Box
Sinfonia (first part) + 
choral insertion, lines 4–5.

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Polygonal Line

mpeau
Typewritten Text
Fl piccolo enters with subject.


J.S. Bach - Church Cantatas BWV 103

131

Chty—pwe 2

-

-y & T
oy 2 = 52 o =S
T . -
. - - - . . deverkeh.ret wer . den, eu.re
* %
/ % S —— o — T 'y L - f—
- - - - - - deverkeh.ret wer . densollinFreudever.
e 2 [ PE,—af T a P x,
A+ 4 Py y B Y] [ 7] i)
L~ & r y — i
] | 3
¥ den, in  Fren - - - - - -
ey ——1 s X
s Yyt it T
3 P _ ¥ - P — i
keit soll in Freu.dever.keh . ret wer . densollin Freu . - -
[3] (4l [5]
%L' e
m v |7 @ Y ﬁl —: i@
& <= - < —— i %i
_rv - A ¥ 9 7 v | N T
) B minor
B minor B minor
134
Uk _ P W w P
ES= et p—
Tran - - rig . keit -soll in Fren.dever. keh . ret  wer . N
e =il
N1 &  — - z I —
5 == d ===
keh . ret wer . den, in  Fren . - -
L) Ao
F==—xu= P i 2
ANAYS - = T — ¥ — — ‘%‘l E 17 ¥ ]
. - - - - - - - . de verkeh_ret
ﬁ A
74 — _J;_Ejﬁf et
% e e e e ¥
- - - - - - - - . de verkeh.ret
[6] 71 [8]
—~| o e s —r— o ——
5 o] Py #
% i@ ;E.Elii i7 7 i —
—— yy 3 —7 . 1 " i
R " 9 I 1S 1"~ 2 y)
A S Al K r e _r

G major


Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
[3]

Microsoft Account
Typewritten Text
[4]

Microsoft Account
Typewritten Text
[5]

Microsoft Account
Typewritten Text
[6]

Microsoft Account
Typewritten Text
[7]

Microsoft Account
Typewritten Text
[8]


J.S. Bach - Church Cantatas BWV 103

137

'U
[y

8 rLopr o,
B — Ieﬁ_ﬂi

¥

# A o
" S . 2V " N N BE—

SN, v A I S SRR A R
xS I Y W 4 W ¥

|4
den, in Freu . -

#g pe—g— — —
™ . i » g L —
Al L 1
wer.den,in Freu . - - - - - - - - -
£ I 2 s
=== = \ F— Sem—— 5 —
wer . den, soll in Freu - - - - deverkeh . ret

- [10]
et B DEsEe. ]
\av4 H & F | Py Py
R S S r 2 [
- # = -
7 2 ¢ Fy & - :
4 r ’ ——— £ \ Shg
| ' PO T
G major B7
E minor
140
/ 2 # g o
S —f—Y » 1 5 Y = — i 2 —t i
.\J\_v ; E r A " .
. de ver.keh.ret  wer_.den,in Freu . - - - - -
ﬁu. ]L} —k H — = 2 — prssst
el b 1 | 1]
) - r—+ ‘—-4:.5—1——1—#-%—
. deverkeh .ret wer . den, in Freu . - - . R -
—9—%——:—#——% taam——rs S S VO f/\
e —— ] FIBY = A R
- - . - - de soll in Freude,in Fren . - -
. ,
DEr F — rrrs,
;![' : - L #1 ! I - 1| h= 1 f
wer . den, in Freu . - - - . - .
14
[12] [13] [14]
v T i, 1 i 4
J = 4 l | | [
1.‘12!_‘1_ HER T {
¢

E minor

A7 .
D major


Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
[9]

Microsoft Account
Typewritten Text
[10]

Microsoft Account
Typewritten Text
[11]

Microsoft Account
Typewritten Text
[12]

Microsoft Account
Typewritten Text
[13]

Microsoft Account
Typewritten Text
[14]


J.S. Bach - Church Cantatas BWV 103

143
.
- = — o —;IF F e
1 T
_ - - - - - deverkeh_ret wer . den,
# T E + .
e e ==
g
- - - - - . dever.keh.ret wer . den,
. ! -P‘F—P-Pl . o — -» ot T
— 1 + 4
Sl Saun SE—— 7 — 3
. - - - - - dever.keh.ret wer . den,
3 e ‘_! h 3 Y Py
g & - d » r J
-] T —1 } T *
S Y 1 -
- - - - - . deverkeh_.ret wer _ den,
(16] [17]
e 4  W——

P
T 1
F#7 B minor F# pedal...
16 K
/j “ 5 /2. i
> 2V = I 17
. 1 1 i 5 1 {
bi | 1. 1 F T 1
AN A 1 1 ]
'Y ' ]
doch en . re Trau . . - - - -
a1t — T T
0 —
v >
Sinfonia (second part) + Fugato, homorhythmic ending. doch eu re
choral insertion, line 4-5.
A 1
i - = —_— z=
3% t I T =
¥ doch eu . re Trau .
- - -
7
bl
™ 19 20
\ [18] [19] [20]
i 1
— = - 1)
r i r
o
| 24K
1
4
B minor

20



Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F# pedal...

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
[15]

Microsoft Account
Typewritten Text
[16]

Microsoft Account
Typewritten Text
[17]

Microsoft Account
Typewritten Text
[18]

Microsoft Account
Typewritten Text
[19]

Microsoft Account
Typewritten Text
[20]

Microsoft Account
Text Box
Sinfonia (second part) + choral insertion, line 4–5.

Microsoft Account
Typewritten Text
Fugato, homorhythmic ending.


J.S. Bach - Church Cantatas
149

BWV 103

e Lo M) . } I
17 '¥ﬂ T}’ TPIT ;l[
Y] i T
- - - - - - - - - - rig -
P}% Y?jr’ ;il: jj 0 1 ‘J;
o - vy 2
Tran . - - - - - - - - rig . - -
T { .’
= =
g ! T 1 5
- - - - - . - - . rig -
- e ——
S i =
i, « & . 1 ] 1 1 -
T H
A doch eu . re Trau . - rig . - keit
[21] [22]
[23]
3 N iT
S ==
% « R | 1 I
{ - i [
B minor
152
o o . = ~
= P = ;"ftﬁ
keit soll in Freu_dever.keh . - = ret wer . - den.
= T~ o
Pl —F o ] ! |
o ] i ——— 5
keit soll in Freu . - - . deverkehretwer _ den.
, N
SIFE ===cr=—
AV - XA - = hod @
keit soll iIn  Fren . - - - deverken_ret wer _ den.
N I s ’1\
- — ]\T ‘[:’ :}c ﬂ
; v — == 5‘—‘
_— soll in Freu . - - - deverkehret wer . - den.
[24] [25] [26]
Lo i & e ’ f
FEE_NEAE A AN AN VY A .
fo—v— R 9 - -
ARV ANRRSII M 1 4 hal
P —
d —»
SElESREES ==
S— ) ——

T

B minor B minor

\o/ B major

By ending in the major mode, Bach emphasizes the transformation referenced in the text. Regarding major vs. minor, see note at end of no. 6.
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Sequential treatment of thematic material may symbolize the

for a physician, as referenced in the text.
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The theme of Jesus as the Great Physician is based on passages such as Mark 2:17: "Jesus...said to them, 'Those who are well have no need of a physician, but
those who are sick; | came not to call the righteous, but sinners.” (Also Luke 5:30-31.)
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Gilead, a region east of the Jordan River, was known for its healing balms. See Jeremiah 8:21-22: For the wound of the daughter of my people is my heart
wounded, | mourn, and dismay has taken hold on me. Is there no balm in Gilead? Is there no physician there? Why then has the health of the daughter of my
people not been restored? (Also Genesis 37:25, Jeremiah 46:11.) Here the piccolo recorder appears to represent Jesus' healing balm.
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Microsoft Account
Typewritten Text
18.

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7      A major

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
iv6

Microsoft Account
Typewritten Text
V

Microsoft Account
Typewritten Text
Phrygian cadence, often used for questions.

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: Gilead

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Motto/Devise

Microsoft Account
Polygonal Line


J.S. Bach - Church Cantatas BWV 103

23
: e =
R A
weil man hier  keinen,hierkei - - nen Bal-samhat?
= —
e WX - —
. ! [ 1
J l ¥ Y 1l a
4 349 rpr o Y
4 - — i
" 1 - " > 1
g : ——— @tﬂ*tﬁ'—
_ [ mawm————
(G#7)  C# minor C# minor c# minor (B7)
3 =
T - & ; |
T e 11 il
v v L L —
‘ /A\
T — i ] T ﬁ -
e — e s
! : — . i — —ie T
B7 C# minor -
GH(7)
.33 | — E
|
1 #a's E
Y, = ) % g % ﬁ —
s  Tum 2 HJ § i
— To .L. — T o
I %P—_F T
. 37 R C# minor
5
ﬁ .”Hﬂ i 7
A e S
o L P LA
Ver . birgst .du_.dich, somuB ich ster.ben,ver . birgst du___
N = { j fl I./ —— .
% :é T 1 I — -
ry, f ] F = qf 7 1 Sﬁ—‘
- T >
m - o L
Ol - — e~ — i — ]
i { ) Db '__.‘(____—#’: I +— 2t
C# minor F#7 B minor D# dim.7
38 ¥ Te>:t painting: Wandering harmonic progression and wandering melisma for "then | must die."

25

1 _;&‘H?ﬁ_—“f?—q—_
I' I 3 i" ‘: " t 9——
T e — ‘_ . \_—L '
dich,somuB ich  ster- - - - \)_- - - - - - ‘-_ _
e V Il " r ] T
ot - ey
| h b7 G7 * E7 A7
E minor


Microsoft Account
Typewritten Text
(G#7)

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
G#(7)

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
(B7)

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
Text painting: Wandering harmonic progression and wandering melisma for "then I must die."

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl picc


J.S. Bach - Church Cantatas BWV 103

ﬁﬁ_ =1 f % } # 1 [
ey, Y ‘L' _ﬁ:a:-jb ¥ f) lr] ; -‘1-} T
- - - _ben.Er _ bar . me_dich!achh6-re doch! ach, ho.- _re
A-/ P
= —=e

NI
b

i V
. 7”“[ ]l 33 W D 9 .
e T —

1._..__'_
i+ 4 = - ! i 1 ?r— ) m—
FH7 B minor E# dim.7 CH#7 F# minor
44 i

Pt = ] 1 —
had Y I i T ‘

; o P - Jr]

doch! er - bar_ N _ - - - . - - _me

Fl picc
fﬁ“‘—ﬁ St sgrrrc:

1. my
P S é—J e —
c#7 C#7
46 C
#ﬁg:ﬁ__ 3 { T F T N— \}
o 2 7 7 ie - 7 —
dichlach. ho . . re doch! Du su . chest ja nicht mein Yer -

. DN, Y>,.)
g%ff' Eerae=—
3 jrramil

&
f " = " ol 1 L af vi
— | | l-ﬂl# N
C#7 F# minor F# minor
48 o Rhetorical pause after "hofft" ("hopes").
im— = —
b8 A} ] [ ] 7 I 1
. ] L' )’ £ L L i 7 T3 i 0 d
. 5 ) 4/
der - ben{wohl - an, so hofft mein Her-ze__noch) wohl . an,___ so__
Von Zieger 1728: Drum hofft mein armes Herze noch
tr Fl pi J 3
‘ 5 . picc . j% P 1
e == qaedt - =t ol
—p =

I
B i * —
ﬁj _‘l N 7_ —:,#_ _'_m ; |
Y far—p ——; 5
‘ r — = i y a— 1
_t-—'L'_ F# minor

F# minor

k]

$1

E7 A major CH#7


Microsoft Account
Typewritten Text
Von Zieger 1728: Drum hofft mein armes Herze noch

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Rhetorical pause after "hofft" ("hopes").

Microsoft Account
Rectangle

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl picc

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Fl picc


J.S. Bach - Church Cantatas BWV 103

51
v B
== %
0 ¥ ¢ Z : )l 17 :
hofft mein Her - ze noch,mein Her - ze noch, 50 hofft - mein
Lo 2 |
< - 1 = ] —
E P
U —— [; [P-— :F
ot 1 ¥ — r E———:ﬁ — | ——— | l}
—— ————— —
E7 A major C#7
53 "
E= = == === ==
v o o & e
Her - ze, wohl . an, SO___

F# minor

1
1 (™)

:L—-z’falg; )

mein Her_ze noch.

FI picc

—h

-1

A

7
L a— »  — "
i i hal 1 2 i
— L4
# F# minor
-
—-
1 Y] I
" ie— VA T T ———
T (] F —
— Fi 1 —T
 — 1~
A major E# dim.7 (F# minor)

)]
ive p

F# minor

Phrygian cadence, often used for questions.


Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
(F# minor)

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
iv6

Microsoft Account
Typewritten Text
V

Microsoft Account
Typewritten Text
Phrygian cadence, often used for questions.


Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl picc

Microsoft Account
Text Box
hemiola


J.S. Bach - Church Cantatas BWV 103

PR 2P e P P wiePynanr

et =
oJ J_ L ! |
oy 5 = -
| == £ EEESEEE ===

—————pn

F# minor E7 A major E# dim.7 F# minor
o ﬁﬁ_g‘“‘ﬁﬁ
T ——
-
T .
—

—

Jl_

=

EN +
Cira ;
0 &
i

4 . ———+F ‘ﬁél F
'q > 7 o — ——
A major
E7 : el . fr ™
67 |
.. el el T
- e p——— 0
g il oW Sg¥T ——_ T g g
> A A S A SR SR

|y B T A48
A A

== ﬁ/ i 'hemiola [ T
u 7 L
pinEe=T=—

T eamm—— B
C#1 Secco
7
4. Recitativo eSorrow will turn to joy when Christ returns (103/4).

. F# minor o’
C#7 F# minor F# minor

103/4. Alto - —
- A g 2 * g ——
Alto is often the ¥ . ) Y i 0 2 i 2 " ! -
voice of faith. [ e z -
von Duwirst mich nachder Anﬁst auch wie.derum er-quicken; so will ich mich zu
The text has been Von Ziegler 1728: Du wirst, mein Heyland, mich schon nach der Angst erquicken. Wohlan! Ich will mich auch
tightened up (omitting |z & — —
"mein Heiland" and :%#ﬁ]i—};:"‘c:ﬂ - 34 —
" " bl W] = 1 Pa hd 1
Wohlan"). pAMTA h.X4 £ =7 L% Two lines are omitted from Von Ziegler's 1728
. 7 original despite disruption to the rhyme scheme:
x" 7 Und diR vielleicht in kurtzer Zeit,
it = = = oo s e
A VA - . . B minor After anxious and fearful pra;/er‘s,] See note.
4 A# dim.7 Apparent allusion to Psalm 138:7: Though | walk in the midst
. - of trouble (Luther 1545: Angst), thoukdost presegve my life (Luther 1545: so erquickest du mich).
: = NN N W W S . —
e v
T N g
L "o o 4/
dei_ner Ankunf t sc}ucken, 1ch trau-e dem Ver-hei.Bungswort, dal meine Traurigkeit in
Rudolf Lutz suggests Trandation of Original Text
] L = f-'-lI y— T]that a more normal uy i After my anguish, thou wilt
& r= S ] - 1] resolution frﬂom Em }IrTJ— also revive me again;
iV - ﬁ i . L i g;”fnsihf dim.7 to Therefore | will prepare myself for
F F ,- enharmonic change thine arrival, )
| from A# to B-flat | trust the word-of-promise,
YR} reflects the ] That my sorrow
-71' “qu . JI i T transformation 7 [And this perhaps shortly,
kol 0; a5 01 - L = referenced in the text W_ After anxious and fearful prayers,]
G major ﬁi’ _ (see note). C# dim.7|shall be transformed into joy.
;7 7 ~ sy fmore
 N— T Y j
- 7 . N .
v o v &
Freu- - - de soll ver - kehret werden.
r
Text painting: Arioso endlng with scalar mellsma ending |n the relative major for "shall be transformed into joy."
—5 7 ) — n
=! ! ==
T ' d The cadence
r to D also acts
- n as preparation
—+ T . f T for the
=i ] : .
s <4 d_ following aria.

D major .
(enharmonic resolution) 28 D major


Microsoft Account
Typewritten Text
●Sorrow will turn to joy when Christ returns (103/4). 

Microsoft Account
Typewritten Text
103/4.

Microsoft Account
Typewritten Text
Von Ziegler 1728: Du wirst, mein Heyland, mich schon nach der Angst erquicken. Wohlan! Ich will mich auch

Microsoft Account
Text Box
Two lines are omitted from Von Ziegler's 1728 original despite disruption to the rhyme scheme:
Und diß vielleicht in kurtzer Zeit, 
Nach bäng-und ängstlichen Gebehrden,
[And perhaps in a short time, 
After anxious and fearful prayers,] See note.

Microsoft Account
Line

Microsoft Account
Text Box
Translation of Original Text
After my anguish, thou wilt
also revive me again;
Therefore I will prepare myself for thine arrival,
I trust the word-of-promise,
That my sorrow
[And this perhaps shortly, 
After anxious and fearful prayers,] Shall be transformed into joy.

Microsoft Account
Sticky Note
Martin Petzoldt argues that cutting these two lines from Von Ziegler's original libretto, the emphasis shifts from the earthly experience of suffering to the eschatological dimension of Jesus' words. See Bach Kommentar 2:828, 833. It may also be that Bach wanted to remove the any suggestion that relief would come soon. 

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
Alto is often the
voice of faith.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
Von 

Microsoft Account
Typewritten Text
The text has been
tightened up (omitting
"mein Heiland" and
"Wohlan").

Microsoft Account
Text Box
Text painting: Arioso ending with scalar melisma ending in the relative major for "shall be transformed into joy." 

mpeau
Text Box
The cadence to D also acts as preparation for the following aria.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
(enharmonic resolution)

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Highlight

Microsoft Account
Text Box
Rudolf Lutz suggests that a more normal resolution from Em would be A# dim.7 to Bm and the enharmonic change from A# to B-flat reflects the transformation referenced in the text (see note).

Microsoft Account
Sticky Note
See Rudolf Lutz comments in his workshop on BWV 103 posted at https://www.youtube.com/watch?v=Gij9beGuIAI&t=682s. Accessed 8 April 2024.

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
Apparent allusion to Psalm  138:7: Though I walk in the midst 
of trouble (Luther 1545: Angst), thou dost preserve my life (Luther 1545: so erquickest du mich).

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Tritone

Microsoft Account
Typewritten Text
D(7)

Microsoft Account
Typewritten Text
B7

Microsoft Account
Text Box
hemiola


The movement is characterized by virtuosic writing for the singer (see note).

The trumpet appears for the first time.
5.Aria eSorrow will turn to joy; | will see Jesus again (103/5).
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A syncopated figure on beat 1 signifies joy. It becomes more prevalent
in the aria's second section.
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This is the 9th stanza of 18 in the 1653 chorale "Barmherzger Vater, hochster Gott" by Paul Gerhardt (1607—1676). The chorale stanza begins with an allusion to

Isaiah 54:7-8: For a brief moment | forsook you, but with great compassion | will gather you... I m
compassion on you, says the Lord, your Redeemer. Here Old Testament passage is understood as the vox Christi.

1036, 6.Choral (Mel. ,Was mein Gott will“)
J Soprano eSorrow brief & will turn to Joy,’\Jesus comforts us (103/6).
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As at the end of no. 1, Bach ends in the major mode to emphasize the transformation referenced in the text. Regarding major vs. minor, see side note.
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●Sorrow brief & will turn to joy; Jesus comforts us (103/6). 
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This is the 9th stanza of 18 in the 1653 chorale "Barmherzger Vater, höchster Gott" by Paul Gerhardt (1607–1676). 
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Typewritten Text
											     The chorale stanza begins with an allusion to 
Isaiah 54:7–8: For a brief moment I forsook you, but with great compassion I will gather you…for a moment I hid my face from you, but with everlasting love I will have compassion on you, says the Lord, your Redeemer. Here Old Testament passage is understood as the vox Christi. 
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The reference
to the crown of
joy is based on
passages such
as 2 Timothy 
4:8 (see note), 
but here under-stood as
already a present reality.
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2 Timothy 4:8. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing. (Also James 1:12, Revelation 2:10.)
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As at the end of no. 1, Bach ends in the major mode to emphasize the transformation referenced in the text. Regarding major vs. minor, see side note.
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Major vs. Minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Bach's setting
alternates minor and
major modes, which
suits the contrasting
ideas of sorrow and
joy expressed in the
text.
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