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chorus for more powerful interpretation of the text.
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; ; integrated. See Wolff, "J. S. Bach, the Learned Musmlan pp. 274-75.
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9. S. after Trinity (BWV 105, 94, 168)
*1 Corinthians 10:6–13 (Consider and avoid the sins 
of the Israelites in the wilderness)
*Luke 16:1–9 (Parable of the dishonest steward)
Librettist: Unknown
FP: 25 July 1723 (St. Nicholas)
More integrated choral and orchestral material in opening 
chorus for more powerful interpretation of the text.
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Employing an instrumentation of corno, strings doubled by oboes, and continuo, Bach sets the two
parts of the psalm verse in the form of a kind of prelude and fugue. The opening words, “Lord, do 
not enter into judgment with thy servant,” are set as a slow lament marked by a throbbing bass line of repeated eighth notes, while the concluding text, “for no living being will be found just before thee,” is 
set as an energetic fugue, whose rhythmic vitality suggests the life force of all living creatures, while its
			           rigid form suggests the inflexibility of the law. The first section in
			           both sections begin with continuo accompaniment only, so
				              probably to be performed by solo singers, followed by
				              full choir when the instruments enter (independent in 
					    the first section, doubling the vocal parts almost
					        always in the fugue). Dynamic shadings marked
					        p, pp, f. Orchestral and choral sections are fully integrated. See Wolff, "J. S. Bach, the Learned Musician," pp. 274–75.
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The first phrase of the psalm verse is presented in 3 vocal sections; each time the voices enter 
singly, as if to personalize the plea (as in the St. Matthew Passion: "Bin ichs?").
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Form: Chorus - Recit (A) - Aria (S) - Recit (B) - Aria (T) - Chorale.
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Alfred Dürr writes, “Bach structures the opening chorus in two sections, thereby following the grammatic structure of the text after the manner of a motet. The first section (‘Herr, gehe nicht ins Gericht mit deinem Knecht’) embodies a quasi-prelude headed ‘adagio’ and introduced by eight instrumental bars. It unites freely polyphonic choral writing with an independent orchestral texture and ends with choral insertion within a complete reprise of the instrumental introduction. [cf. Mm. 34–41, the viola part enlivened with figura corta] An orchestral episode on a pedal D is followed by the second section, a choral fugue (‘Denn vor dir wird kein Lebendiger gerecht’) with colla parte instruments, which serves as an example of permutation fugue. In both ‘prelude’ and fugue the choir is at first accompanied only by continuo, with the other instruments added in a second choral passage. We may therefore assume that, as in several earlier cantatas from this cycle, Bach divided his singers into concertists and ripienists and that the latter group entered subsequently with the instruments.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 466.
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Alfred Dürr writes, “This cantata belongs to Bach’s first Leipzig cycle and was written for performance on 25 July 1723. From the parable of the Sunday Gospel the anonymous librettist draws the thought that mankind cannot survive before God’s judgement, and also the advice ‘Make friends with the mammon of unrighteousness’ (Luke 16:9), which is applied to Jesus Himself; for since His sacrificial Death wipes out our guilt (no. 4), we should make friends with Him alone (no. 5).
	“Psalm 143:2 serves as the opening dictum, and in the movements that follow a picture is drawn of guilt-laden man by allusion to various other biblical passages: the beginning of the second movement is based on Psalm 51.11—‘Do not cast me away from Your sight’—and the words ‘swift witness’ in the same movement are found in Malachi 3.5: ‘I shall come to you and punish you, and shall be a swift witness against sorcerers and adulterers . . .’. The soprano aria, no. 3, borrows an image from Romans 2.15: ‘the thoughts that accuse or excuse one another’. And the image in the fourth movement of Jesus blotting out the handwriting of ordinances and nailing it to the Cross is also drawn from one of Paul’s Epistles (Colossians 2:14).”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 465.
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In the foreword to the 1999 Carus edition of BWV 105, Ulrich Leisinger (with translation by David Kosviner) writes, “The fact that the contents of the original set of parts can only be deduced from secondary sources gives rise to the following problems: since the horn part was lost at a very early stage and is thus not contained in the Berlin copies (although the indication Corno is found in the score in movement 1 and 3), no detailed information is available regarding the type of instrument (Corno da caccia or rather Corno da tirarsi?).” 

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 10, p. 10 (Ulrich Leisinger, with translation by David Kosviner).

Nevertheless, the Neue Bach Ausgabe lists it as Corno da tirarsi. 
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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5 Phrygian cadence, often used for questions.
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An alto secco recitative (accompanied only by continuo) follows. Its text, a praye‘r of confession and plea for mercy, paraphrases biblical passages from Psalm 51
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(also Psalm 32) and Malachi 3 (see note). In BWV 105/2, 48/2, and 78/3, Bach appears to use chromatic pitch saturation to represent complete depravity of human
nature, alluding to Romans 7 (compare also the chorale prelude "Durch Adams Fall"). In 12/3 it seems to indicate utter misery in tribulation.
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(also Psalm 32) and Malachi 3 (see note). In BWV 105/2, 48/2, and 78/3, Bach appears to use chromatic pitch saturation to represent complete depravity of human nature, alluding to Romans 7 (compare also the chorale prelude "Durch Adams Fall"). In 12/3 it seems to indicate utter misery in tribulation. 
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Psalm 51:1–3, 11, 15–17. Have mercy on me, O God, according to thy steadfast love; according to thy abundant mercy blot out my transgressions. Wash me thoroughly from my iniquity, and cleanse me from my sin! For I know my transgressions, and my sin is ever before me…Cast me not away from thy presence, and take not thy holy Spirit from me…O Lord, open thou my lips, and my mouth shall show forth thy praise. For thou hast no delight in sacrifice; were I to give a burnt offering, thou wouldst not be pleased. The sacrifice acceptable to God is a broken spirit; a broken and contrite heart, O God, thou wilt not despise. 
Psalm 32:3, 5. When I declared not my sin, my body wasted away through my groaning all day long…I acknowledged my sin to thee, and I did not hide (Luther 1545: verhehlte nicht) my iniquity; I said, “I will confess my transgressions to the Lord”; then thou didst forgive the guilt of my sin. (Also Job 31:33, 37.)
Malachi 3:5 [God]: I will draw near to you for judgment; I will be a swift witness (Luther 1545: schneller Zeuge) against the sorcerers, against the adulterers, against those who swear falsely, against those who oppress the hireling in his wages, the widow and the orphan, against those who thrust aside the sojourner, and do not fear me, says the Lord… 
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Strikingly, Bach removes continuo support in the following aria, leaving the viola
J.S. BaCh ChUI’Ch CantataS BWYV 105 (which'plays throbbing eighth notes) to act as the “bass.” Bach evidently intended
his bassetto technique to SI%NIf y a Iack of “roofedness,” for similar examples may be found in other works—the soprano
105/3. . arla of cantata Ich freue mich in"dir, BWV 133, the soprano aria in Sehet, welch eine Liebe, BWV 64, the trio “Denn das
eConscience tortures sinner; . Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion, to

accuses & excuses him (105/3) r‘ﬁmgt fewN he resulting sense of |nsecur|ty is further accentuated b trembling figures in the strlnP (sixteenths for the
(La,rg e = 100, il
. & vacillating thoughts of the conscience-stricken poet.
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                                                          Strikingly, Bach removes continuo support in the following aria, leaving the viola 
                                                          (which plays throbbing eighth notes) to act as the “bass." Bach evidently intended 
this bassetto technique to signify a lack of “rootedness,” for similar examples may be found in other works—the soprano aria of cantata Ich freue mich in dir, BWV 133, the soprano aria in Sehet, welch eine Liebe, BWV 64, the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion, to name a few. The resulting sense of insecurity is further accentuated by trembling figures in the strings (sixteenths for the
		      violins, eights for the violas), and an interplay between oboe and singer, artfully depicting the
			  vacillating thoughts of the conscience-stricken poet.
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An examination of the autograph score shows that Bach wrote out the entire text of movement 3 at the bottom of the page and the entire text of movement 3 at the end of the score. See 
https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001570/db_bachp0099_page009.jpg 
and
https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001579/db_bachp0099_page019.jpg.
Accessed July 28, 2021.
Perhaps these texts held special meaning for him.
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Romans 2:13–16. It is not the hearers of the law who are righteous before God but the doers of the law who will be justified. When Gentiles who have not the law do by nature what the law requires, they are a law to themselves, even though they do not have the law. They show that what the law requires is written on their hearts, while their conscience also bears witness and their conflicting thoughts accuse or perhaps excuse them on that day when, according to my gospel, God judges the secrets of men by Christ Jesus. (Also 2 Corinthians 5:10.)
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Alfred Dürr writes, “A simple but expressive secco recitative is followed by one of Bach’s most original and impressive arias (no. 3). The instability of the sinner, the trembling and wavering of his thoughts, their constant ‘accusing’ of one another—all these things are described in musical terms. The continuo is silent, so that the firm basis of music—a symbol of that of human existence—is absent. Instead, the viola, with its repeated quavers, takes over the lowest part. The two violins, filling in the harmony with a semiquaver tremolo, depict the trembling described in the text. Against this background, the eloquent gestures of the obbligato oboe paint a picture of the aimlessly vascillating sinful conscience. Seventh chords, heaped up and ever changing, depict its tormented hopelessness. After the instrumental ritornello, the voice takes up the oboe theme and develops it further. To the text ‘indem sie sich untereinander verklagen . . .’ (‘as they accuse one another . . .’), new canonic figures, which have not been anticipated in the ritornello, emerge in the soprano and oboe parts, and their chasing after one another illustrates the thoughts that accuse and excuse each other. A free reprise of this main section, A, leads to a shorter B section whose thematic material is freer, though likewise determined by the substance of the ritornello. A reprise of the instrumental ritornello closes this imposing movement.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 466.
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Bassetto Texture
Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation.
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Comfort comes in the accompanied bass recitative, which alludes to Colossians 2:13-14. While the plucked

bass line reminds listeners of the inevitability of time’s passage (like the ticking of a clock, which eventually

chimes the hour of death (“Sterbestunde schlagt”), a cross-like, turning figure in the upper strings makes
reference to the source of redemption. The pizzicato murky bass (displaced octaves) is unusual for Bach.
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Martin Petzoldt notes that in mm. 1–7 Bach originally wrote 2 repeated quarter notes separated by a quarter note rest, and argues that this suggests the change was not prompted by the text about the hour of death striking (since that does not occur until m. 10). See Bach-Kommentar, vol. 1, p. 199.
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Jeremiah 9:24 [God]: Let him who glories glory in this, that he understands and knows me, that I am the Lord…
1 Timothy 2:5–6. There is one God, and there is one mediator between God and men, the man Christ Jesus, who gave himself as a ransom for all…
2 Timothy 1:12. I am not ashamed, for I know whom I have believed…
1 Peter 1:18–19. …You were ransomed…not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
Psalm 103:10. [The Lord] does not deal with us according to our sins, nor requite us according to our iniquities.
*Luke 16:5–6. Summoning his master’s debtors one by one, [the steward] said to the first, ‘How much do you owe my master?’ He said, ‘A hundred measures of oil.’ And he said to him, ‘Take your bill and sit down quickly and write fifty.’
Colossians 2:13–14. You, who were dead in trespasses and the uncircumcision of your flesh, God made alive together with him, having forgiven us all our trespasses, having canceled the bond which stood against us with its legal demands; this he set aside, nailing it to the cross. (Also 2 Corinthians 5:21.)
Hebrews 9:13–14. If the sprinkling of defiled persons with the blood of goats and bulls…sanctifies for the purification of the flesh, how much more shall the blood of Christ… (Also 1 John 1:7.)
1 Corinthians 4:1–2. This is how one should regard us, as servants of Christ and stewards…Moreover it is required of stewards that they be found trustworthy. (Also 1 Peter 4:10.)
*Luke 16:1–2. [Jesus] also said to the disciples, “There was a rich man who had a steward, and charges were brought to him that this man was wasting his goods. And he called him and said to him, ‘What is this that I hear about you? Turn in the account (Luther 1545: Rechnung) of your stewardship…’”
Hebrews 9:27. …It is appointed for men to die once, and after that comes judgment.
1 John 2:1–2. …If any one does sin, we have an advocate with the Father, Jesus Christ the righteous; and he is the expiation for our sins, and not for ours only but also for the sins of the whole world.
1 Corinthians 15:55. O death, where is thy victory? O death, where is thy sting?
Ecclesiastes 3:20. …All are from the dust, and all turn to dust again. (Also Genesis 3:19, Psalm 146:4, Ecclesiastes 12:7.)
2 Corinthians 5:1. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens.
Matthew 6:19–21. Do not lay up for yourselves treasures on earth, where moth and rust consume and where thieves break in and steal, but lay up for yourselves treasures in heaven, where neither moth nor rust consumes and where thieves do not break in and steal. For where your treasure is, there will your heart be also.
*Luke 16:9 [Jesus]: Make friends for yourselves by means of unrighteous mammon, so that when it fails they may receive you into the eternal habitations (Luther 1545: ewigen Hütten).
John 14:3 [Jesus]: When I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
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Alfred Dürr writes, “The second recitative (no. 4), accompanied by strings, is moulded by Bach into a motivically imprinted accompagnato in order to lend emphasis to the text. For this movement brings the decisive turning-point: a reference to Jesus’s standing surety for the sinner through His sacrificial death on the Cross. The second aria, no. 5, forms the greatest imaginable contrast with the first. The string ensemble is joined by a horn, whose part is constantly surrounded by the rapid figuration of the first violin. The melody is song-like, almost like that of a dance, and the rhythm and harmony are relaxed, allowing the structural divisions to be clearly perceived.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 466.
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Comfort comes in the accompanied bass recitative, which alludes to Colossians 2:13–14. While the plucked bass line reminds listeners of the inevitability of time’s passage (like the ticking of a clock, which eventually chimes the hour of death (“Sterbestunde schlägt”), a cross-like, turning figure in the upper strings makes reference to the source of redemption. The pizzicato murky bass (displaced octaves) is unusual for Bach.
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Luke 16:13 [Christ]: No servant can serve two masters; for either he will hate the one and love the other, or he will be devoted to the one and despise the other. You cannot serve God and mammon. (Also Matthew 6:24.)
James 4:4. Unfaithful creatures! Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God. 
1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever.
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This is the 11th stanza of 12 in the 1641 chorale by Johann Rist (1607—1667). | The cantata closes with an expressive chorale in which the poet’s trembling
conscience (reminiscent of no. 3) gradually becomes calm. The quivering continues

in the string interludes. Remarkably, these are without continuo. Bach evidently intended this lack of foundation to serve as an allusion to the believer's sense of
insecurity. However, as the choralg makes its statement (each successive vocal phrase solidl a0 hored with a bass line), the upper strings gradually slow down in
105/6 Choraj. EMC . .. Jesu, der du meine Seele*.) response—from repeating sixteenths, to triplet eights, then to
eConscience stilled by ' J elg tths, and ﬁnally (after the voices have fallen silent) to quarters. Interestingly, in this final phrase, VIn | plays a
( = 72) chromatically descending fourth—a symbol of lament conspicuously used elsewhere in Bach’s oeuvre (e.g., the
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Chromatic descent in bass includes the chromatic tetrachord,
traditional syimbol of lament (see note).
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An examination of the autograph score shows that Bach wrote out the entire text of movement 3 at the bottom of its page and the entire text of movement 3 at the end of the score. See below:

https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001570/db_bachp0099_page009.jpg 

and

https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001579/db_bachp0099_page019.jpg.

Accessed July 5, 2025.

Perhaps these texts held special meaning for him.
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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J.S. Bach - Church Cantatas BWV 105

10. Abgesang of bar form.
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% +- T m[ T T T | 1 1 — |
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D major F# dim. G major D major G minor C major E7
13.
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wei . ten Er _ - den Ke1 ner soll ver . lo. ren wer . -
Allusion to Jn. 3:16.
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wei . ten Er _ - den Kei.ner soll ver . lo_ren wer. -
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wel - ten Er . - den Keiner sollver - lo. ren wer -
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I — Li —
wel . ten Er . - den Kei. ner soll ver . lo . ren wer. -
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B-flat major F major - B-flat major
c7 G minor F7
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J.S. Bach - Church Cantatas

BWV 105

) § 1 m kY
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son . dern e . wig le . ben soll,
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£ 1 i "] i
o ' T it rto Yyt r
o
l 2 h
: —
H_‘ 1 1T 1T I l:—r r &
B-flat major D major G minor

Helmuth Rilling notes,

"[Bach] now changes from eighth notes to triplets in 12/8 meter, a rhythm he reserves for his most joyful expressions. After

this joyous rhythm, Bach reminds us of the sobering beginning of the cantata by ending with a cadence, played only by the violins and viola. For a
short moment there is again the lamento, the chromatically descending line, in the first violins which then resolves to a G-major chord, the symbol

of redemption.” See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 23.

20.
b — - { = ' — -
— !: ﬁ!:d::r_‘—;ﬁ 1 o Nm— —— " — ¥ fﬁ
wenn er  mur ist glan _bens _ voll.
3 o 1 — . 1 ‘ L] ‘
. ) e Y ) | Jro— et
—— T3 1 3 I = — i = i L m— ﬂ:q
k- j H-j
wenn er nur ist glau_bens . voll.
5 0 I § ity =t m
————— ; ==——c=
L] r . L
wenn er nur ist glau_bems . voll.
. ~ )
kS 1 LY X
= ! s ;q%
| - T ] 3 }
A wenn er nur ist glau_bens . voll.
Vin I: Descending chromatic fourth,
i traditional symbol of lament.
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Helmuth Rilling notes, "[Bach] now changes from eighth notes to triplets in 12/8 meter, a rhythm he reserves for his most joyful expressions. After this joyous rhythm, Bach reminds us of the sobering beginning of the cantata by ending with a cadence, played only by the violins and viola. For a short moment there is again the lamento, the chromatically descending line, in the first violins which then resolves to a G-major chord, the symbol of redemption." See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 23.
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An examination of the autograph score shows that Bach wrote out the entire text of movement 3 at the bottom of its page and the entire
text of movement 3 at the end of the score. See

https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001570/db_bachp0099_page009.jpg

and

https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001579/db_bachp0099_page019.jpg.

Accessed July 5, 2025.

Perhaps these texts held special meaning for him.
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