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Introduction & updates at melvinunger.com.

mpeau
Typewritten Text
NBA II/8; BC D9
Ascension (BWV 37, 128, 43, 11)
*Acts 1:1–11 (Holy Spirit promised, Christ’s ascension)
*Mk. 16:14–20 (Great commission, Christ’s ascension)
Librettist: Unknown. Some movements were adapted from earlier 
works.
FP: 19 May 1735 (St. Nicholas, &
St. Thomas at Vespers.)
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Typewritten Text
11/1.

mpeau
Typewritten Text
●Praise God in his glory! (11/1). Adapted from BWV Anh. 18; BC: BWV 36b, written for the consecration of the renovated Thomasschule in 1732. (The renovation included adding 2 floors.) The music was also used for a congratulatory cantata with text by Picander in 1733. For a comparison of the 3 texts, see Petzoldt, vol. 2, 
			        pp. 923–24.
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Instrumentation:
Tromba I, II, III
Timpani
Flauto traverso I, II
Oboe I, II
Vln I, II
Vla
SATB
Continuo


mpeau
Typewritten Text
1.
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5.
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Typewritten Text
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Typewritten Text
15.
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20.
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Typewritten Text
D major
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Typewritten Text
D major
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Typewritten Text
D major

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
A major (cadence on dominant before moving to minor).
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A major
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Typewritten Text
B minor

mpeau
Typewritten Text
D# dim.7
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Typewritten Text
B7

mpeau
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
Since movements 2, 5, 7a, and 7c are biblical passages recounting the Ascension story, the work is a kind of "historia." The narrative is based on the Gospel harmony (a compilation that combines Gospel accounts into a single narrative) by Johann Bugenhagen (1485–1558), which was printed in the appendix of every hymnal. See Petzoldt, "Bach Kommentar," vol. 2, p. 922, 934–37.

Microsoft Account
Typewritten Text
Chorus-Recit (T)-Recit (B)-Aria (A)-Recit (T)-Chorale-Recit (T/B)-Recit (A)-Recit (T)-
Aria (S)-Chorale. The basic pattern is similar to that in the Christmas Oratorio some 5 months before: Gospel account-biblical/theological recitative-reflective aria-chorale, framed by two splendid choruses (nos. 1 & 9). See Petzoldt, "Bach Kommentar," vol. 2,
	         p. 922. For a discussion of the tonal progressions in the work, see Eric
	         Chafe, "Tonal Allegory," pp. 176–79.


Microsoft Account
Sticky Note
First performed on May 19, 1735 (the same year as the Christmas Oratorio), the Ascension Oratorio is one of Bach’s so-called oratorios—the other is the Easter Oratorio. Previously Bach had composed three cantatas for Ascension (in chronological order they are: BWV 37, 128, and 43) and, in style and structure, the Ascension Oratorio is also a cantata, differing only in the narrative quality of its libretto. The narration is provided by biblical passages describing the ascension of Jesus: Luke 24:50–52, Mark 16:19 (part of the gospel reading for Ascension Day), and Acts 1:9–12 (an excerpt from the Epistle for the day). The librettist of the Ascension Oratorio is unknown. Some movements were evidently adapted from earlier works. 
	The opening chorus with its festal orchestra (the scoring includes trumpets and drums) apparently derives from an earlier, now no longer extant work: the 1732 cantata “Froher Tag, verlangte Stunden,” which had been performed on June 5, 1732, for the dedication of the newly renovated St. Thomas School. The entire movement is joyful in mood—even the contrasting middle section, which is cast in the minor mode. The style is that of a concerto in which instrument groups alternate in contrasting fashion. After the instrumental opening the chorus enters, its part essentially set into the instrumental fabric, a technique often called Choreinbau. 
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Typewritten Text
Long, concertante ritornello 
(different instrumental groupings 
alternating in concerto-like,
constrasing fashion).

Microsoft Account
Typewritten Text
 Ritornello characterized by rising and (especially) falling scales.
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Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Opening figure ending in repeated notes suggests 
heraldric pageantry.
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D major
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D major
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D major
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E minor

mpeau
Typewritten Text
A7
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D7
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G major
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Typewritten Text
A7

Microsoft Account
Typewritten Text
Martin Petzoldt argues that the plural "Reichen" (realms) is to be understood in the light of such passages as Revelation 11:15: "Then the seventh angel blew his trumpet, and there were loud voices in heaven, saying, 'The kingdom of the world has become the kingdom of our Lord and of his Christ, and he shall reign for ever and ever'" and Rev. 19:1: "After this I heard what seemed to be the loud voice of a great multitude in heaven, crying, 'Hallelujah! Salvation and glory and power belong to our God'" as well as Is. 6:3, Luke 1:68, 2:14, and Psalm 136. Thus, the song of praise is brought by the "church militant" on earth and the church triumphant (both saints and angels) in heaven. See "Bach Kommentar," vol. 2, p. 923. 
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Typewritten Text
Motive
derived
from opening
trumpet
figure.

Microsoft Account
Typewritten Text
Alfred Dürr notes that the voices begin homophonically with independent material, then the movement progresses in free polyphony where the voices are often secondary to the orchestral material—embedded in the instrumental material   ("Vokaleinbau"). Dürr/Jones, p. 339.
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D major
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D major
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Typewritten Text
D major

Microsoft Account
Typewritten Text
Descending scale played by unison strings in m. 2 of the ritornello, treated imitatively at 1-measure intervals (S-T-A-B).
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D major

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
A major
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E7
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E7
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Typewritten Text
E7
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Typewritten Text
S/T-A/B in parallel imitation

Microsoft Account
Typewritten Text
Descending scalar figure combined with opening fanfare motive.
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A major
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B7

mpeau
Typewritten Text
E major
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E7
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A major (cadence on the dominant)
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Ritornello
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C#7
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F# minor
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F# minor
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Typewritten Text
F#7

Microsoft Account
Typewritten Text
B Section (in two parts) characterized by syncopated vocal theme, in parallel minor keys.
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B minor
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B minor
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B minor
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E minor

Microsoft Account
Typewritten Text
Ritornello
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B minor
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B minor
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B minor
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B minor
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C#7
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F# major
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F#7

mpeau
Typewritten Text
G major
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G major
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G major
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D7

Microsoft Account
Typewritten Text
Ungainly text declamation my be consciously intended to convey the difficulty of praising God adequately. Martin Petzoldt notes that an older meaning of "vergleichen" was to "repay." See "Bach Kommentar," vol. 2, p. 924.
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F# minor
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F# minor
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G major
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D major
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D major
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A material returns in a "free da capo," ending with opening ritornello.
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D major
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D major
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G major
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(A7)
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D major
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D major
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D major
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D7
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D major
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E7

mpeau
Typewritten Text
A major
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11/2.
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Typewritten Text
 (Evangelist)
●Ascension of Christ: Lk. 24:50–51 (11/2).


mpeau
Typewritten Text
●Ascension of Christ: The grief of bereavement (11/3). Martin Petzoldt notes an allusion to John 16:32: "The hour is coming, indeed it has come..."
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Chromatic saturation
in the vocal part in 
6 mm.
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A major (hopeful?)
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A# dim.7
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D# dim.7

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Typewritten Text
Tenor, serving as Evangelist, begins to tell the Ascension story.

Microsoft Account
Line

Microsoft Account
Typewritten Text
departed from them.

Microsoft Account
Typewritten Text
Note: Luke 24:51c ("and rose to heaven") is omitted (see above note).

Microsoft Account
Typewritten Text
Martin Petzoldt notes that, in following Bugenheim's harmony of the Gospels, the libretto omits Luke 24:51c "and rose to heaven" (which would be premature, in light of the texts from other biblical books in movements 5 & 7). 

Microsoft Account
Typewritten Text
Text painting: Two rapid runs in the continuo are perhaps intended to depict Jesus raising and lowering his hands to bless the disciples, as indicated in the text. Martin Petzoldt suggests the runs reflect the sudden, unforeseen departure of Jesus. See "Bach Kommentar," vol. 2, p. 924.

Microsoft Account
Typewritten Text
Accompanied by 2 flutes & continuo, the flutes depicting tears rolling down, as in the alto aria "Du lieber Heiland, du" in the 
St. Matthew Passion."
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Line

Microsoft Account
Typewritten Text
Diminished 7th chords
are used to express 
lament, e.g., on the 
interjections of "ah."
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Typewritten Text
"Tears" intensify."

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
Allusion to Gen. 32:26: " I will not let you
go, unless you bless me."

Microsoft Account
Sticky Note
The gospel narrative is set in traditional fashion: a tenor soloist acts as the Evangelist, and the part is set simply with a minimum of accompaniment. Two striking runs in the accompanying instrumental bass—one ascending, the other descending—perhaps signify the raising and lowering of Jesus’ hands in blessing. 


Microsoft Account
Sticky Note
An accompanied bass recitative explores the grief of the disciples in their bereavement. The accompanying instruments here (as also in No. 7, the other recitative with a non-biblical text) are transverse flutes, which serve to fill out the harmonizing chords with long tones during declamatory vocal passages, bridge cadences with figurations, or illustrate the text. An example of the illustrative function is the descending patter of notes used for the text “See how hot tears roll down our pale cheeks.” 
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Text painting: Line rises to depict Jesus raising his hands.
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11/4.
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Typewritten Text
(Adapted from a lost, unnumbered wedding cantata of 27 November 1725, "Auf, süß-entzückender Gewalt," of which only the libretto by Gottsched survives. See Dürr/Jones, 895, Martin Petzoldt, "Bach Kommentar," vol. 2, p. 926. Later, Bach again adapted the original music for the 49-measure Agnus Dei of the B-Minor Mass.)
●Prayer: Plea for Christ not to leave (11/4).
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B dim.7

Microsoft Account
Typewritten Text
The "tears" motive (falling parallel thirds in the flutes) reverses direction. Then,after the continuo participates in the figure, the flutes descend and then cross. Perhaps these directional changes depict the conflict between hope and despair.
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Highlight
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Highlight
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Line
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Line
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Line

Microsoft Account
Line

Microsoft Account
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Microsoft Account
Typewritten Text
Obbligato of unison violins, which alternates between syncopated descending and ascending figures to express unsettled yearning. The second note in mm. 2 & 7 is missing in the B-minor Mass version.


Microsoft Account
Typewritten Text
The continuo line of incessant, separated 8th notes underscores the resigned melancholy of the text.  
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Line

Microsoft Account
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Microsoft Account
Typewritten Text
Singer's lamenting figure: The 9th between
continuo & singer reappears
in the next movement.
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Highlight

Microsoft Account
Highlight
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Highlight

Microsoft Account
Sticky Note
The alto aria continues with a plea for Jesus not to leave. The music, with its pulsing bass and sighing figures, is familiar to listeners from the Agnus Dei of the Mass in B minor, although there it appears in a simpler and shorter form. Neither version is the original. Rather, both versions derive from a wedding cantata of 1725 (no longer extant) with a text by Gottsched, “Auf! süß-entzückende Gewalt.” Bach’s technical mastery at fitting pre-existing music with new words is such that one would never guess this movement was not originally composed as it appears here. 
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Typewritten Text
In the B-minor mass, these notes are up an octave, perhaps because the key is a tone lower there and one note would be too low for the violins. The larger span of the melody here results in greater expressivity.
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Text painting: Singer's descending run of notes depicts
the tears rolling down as referenced in the text.


Microsoft Account
Typewritten Text
Text painting: Upward-reaching figure for
"yearning."
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A minor
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A minor
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A minor
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D# dim.7
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Microsoft Account
Typewritten Text
Second part of ritornello. Petzoldt calls these "leading-tone-like" sighing motives. See vol. 1, p. 926.
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etc...
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Microsoft Account
Typewritten Text
This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first 
phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper 
begins. The motto sets the tone (and the literary perspective) for the movement.
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Typewritten Text
Text painting: Melisma for "flee" (do not flee).
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Line
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A minor
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C major
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Singer's lamenting figure: 
The 9th between continuo 
& singer from previous
movement reappears.
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B section (omitted in the B-minor Mass)
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Last line of text is saved for next section.
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Typewritten Text
Text is repeated (and completed) with all 4 lines.
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Typewritten Text
Text painting: Chromaticism for plea to "remain." 
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D minor

mpeau
Typewritten Text
G minor
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A minor
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Last line of text.
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Singer's opening devise returns.
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Typewritten Text
Sighing
figures
return.
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Second part of ritornello returns (sighing figures).
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First half of ritornello returns.
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A minor
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Microsoft Account
Typewritten Text
Singer's lamenting figure: 
The 9th between continuo 
& singer from previous
movement reappears.
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Lamenting figure
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Lamenting figure

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
etc.

Microsoft Account
Highlight

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 11

24

mpeau
Typewritten Text
11/5.

mpeau
Typewritten Text
 (Evangelist)
●Ascension of Christ in a cloud: Acts 1:9, Mk. 16:19 (11/5).
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A minor
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D minor
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E minor
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B major

Microsoft Account
Typewritten Text
End of the first section of the oratorio: Gospel account - biblical/theological recitative - reflective aria.

Microsoft Account
Typewritten Text
Combining texts from Acts 1 and Mark 16, the Evangelist continues the story with the account of the actual ascension (which was omitted earlier because it would have been premature).
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Text painting: Rising lines/intervals to depict ascension.
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●Ascension of Christ: All things put under his feet (11/6). A simple four-part hymn setting comprises the center of the work. With textual allusions to biblical passages such as Psalm 110, 1 Cor. 15:27, and Hebrews 1, the chorale provides the theological context for the preceding narration. The chorale does not function as a "closing" movement but rather takes up (and comments on) the idea of Christ at the right hand of God from the previous movement. The accompanying voices (ATB),
											   taken together, present a continuous flow of eighth
											   notes, perhaps to indicate the all-encompassing
											   reign of Christ referenced in the text.
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Text painting: Descending line as attention is directed down to the disciples who are left bereft, 
then ascending line for description of of Jesus at the right hand of God the Father.
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with the meter 
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common time (4/4).
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Tenor & Bass Recit. (Evangelist & Angels).
●Ascension: Angels proclaim his return: Acts 1:10–11 (11/7a).
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To highlight the dramatic nature of the interaction between the two angels and the disciples Bach assigned direct quotations to individual characters rather than having the narrator sing them all, much like his treatment of the two false witnesses in the St. Matthew Passion (where the parts are sung by alto and tenor soloists). Here the two angels are represented by tenor and bass. Their reassurances that Jesus will return in a manner similar to his ascension are clothed in conventional rhetorical manner with figures that rise and fall for the concepts of “ascent” and “descent.” 


Microsoft Account
Text Box
Secco recitative (all except continuo bass here is editorial realization)
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Text painting: Evangelist's line ascends one octave to depict Jesus ascending to heaven, followed by 16th notes ascending in the continuo bass. 
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Text painting: Evangelist describes angel messengers coming down from on high before they speak (G# down to A).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Arioso: Tenor and Bass represent the two "male messengers."
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Text painting: Canon between two singers represents the promise that Jesus will return in the same manner 
as he ascended.
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Text painting: Descending line to represent Jesus' return to earth. 
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Foregoing text is repeated for emphasis before completing the sentence.
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7b. Alto Recit. ●Christ’s return: Prayer that it might be soon (11/7b). The disciples’ (and by extension, the believer’s) response is sung by the alto, its range a fitting match for the higher tessitura of the flutes. Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar," vol. 1, p. 541. 
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Text painting  in the completion of sentence: Rising line to depict Jesus' ascension.
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Entire sentence is repeated in simpler form.
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original.
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(Evangelist)
●Ascension: Disciples return: Lk. 24:52, Acts 1:12 (11/7c). The narrator ends the scene with a simply rendered account of the disciples’ return to Jerusalem.
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Text painting: Bach plays with the idea of "Ähnlichkeit" (similarity or equivalency): earthly moments are equivalent to years while waiting for Jesus' return. This may 
be an allusion to 2 Peter 3:3–8: "Scoffers will come in the last days...saying, 'Where is the promise of his coming?'...Do not ignore this one fact, beloved, that with the Lord one day is as a thousand years, and a thousand years as one day." Here in the recitative, "every moment (literally: every blink of an eye) will be hateful to me 
and be like years" (i.e., seem like years) is depicted by using the same chord (E# dim.7) for "Augenblick" and the end of "Jahre" (years), the two words set to quick notes and a sustained note, respectively, while the flutes do the opposite. Furthermore, the alto's final cadential figure is echoed by (i.e., the same as) the first flute's cadence.
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The libretto merges 
passages from the 
Gospel of Luke and the 
Acts of the Apostles by 
inserting a verse from
the latter into the 
former. The result 
is a correct chronology 
of events but also a 
double mention of the 
disciples returning to 
Jerusalem, which is
set with the same
opening figure, 
transposed up a 
tone. 
Note: while
Bugenhagen's
harmony employs
both passages, it
presents them 
consecutively.
See Petzoldt, 
vol. 2, p. 937.
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11/8.

mpeau
Typewritten Text
			         ●Ascension: His love stays here as a prospect of heaven (11/8). Like movement 4, this
			         aria originated in the lost, unnumbered wedding cantata of 27 November 1725, "Auf, süß-entzückender Gewalt." See Dürr/Jones, 895, Martin Petzoldt, "Bach Kommentar," vol. 2, p. 926. In its original setting, the music depicts the the innocence and purity of love. For a comparison of the two texts, see Pezoldt, p. 931. See also http://www.uvm.edu/~classics/faculty/bach/I.html, accessed 9 December 2021. As both Dürr and Petzoldt note, the music
	works well in this new (parodied) setting.  
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The music of this da capo aria, though borrowed from the wedding cantata mentioned above, “closely matches the implicit imagery of the text. Christ’s bodily departure from earth is suggested by the absence of a continuo part, but the power of his loving spirit remains and is reflected in the hovering accompaniment for upper instruments (flutes, oboe, violins, and viola).” (Simon Heighes in Oxford Composer Companions. J. S. Bach, p. 23.) The treble range of all participating parts (three instrumental parts and soprano voice) produce a sense of lightness and ethereal clarity. It is as if one’s glance is being directed upward; all earthly heaviness seems lifted.” (See Dürr/Jones, 339.)
	The A section reveals seven 16-measure spans, six of which follow one of two harmonic structures (1=2=6; 3=4=7). In the B section, cadences overlap the start of the next phrase.
A Section
1. RIT (16) Mm. 1–16. GM-GM
2. VOCAL (16) Mm. 17–32. GM-DM
3. RIT (16) Mm. 33–48. DM-GM
4.VOCAL (16) Mm. 49–64. Gm-GM 
5.VOCAL (16) Mm. 65–80. Em-GM
6. RIT (16) 81–96. GM–DM
7. RIT (16) 97–112. DM–GM
B Section
8. VOCAL (17) 113–129. BM-Am (overlapping cadence)
9. RIT (8) 129–136. Am-Am (overlapping cadence)
10. VOCAL (17) 136–152. Am-Bm]
Da capo
See also Julian Mincham at http://www.jsbachcantatas.com/documents/chapter-50-bwv-11/, accessed 10 December 2021.


Microsoft Account
Typewritten Text
Flute I, I in unison
Oboe I
Vlns & Vla in unison
(with voice, 4 lines)



Microsoft Account
Typewritten Text
No continuo (bassetto 
texture) is often used
by Bach to depict 
something heavenly, 
unearthly, incompre-
hensible, or without 
foundation. See side note for examples. Here the translucent texture portrays the heavenly bliss of love experienced by the "abandoned" disciple as a foretaste of heaven. Eric
Chafe writes,
"Jesus' love
remains
even though
he is not
physically
present 
("Tonal 
Allegory," 
351).
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Examples include 105/3 (25 July 1723), 46/5 (1 August 1723), 77/1 (22 August 1723), 194/1 (ca. 2 November 1723), 64/5 (27 December 1723), 173/4 (perhaps 29 May 1724), 135/1 (25 June 1724), 133/4 (27 December 1724), 170/3 (28 July 1726), 29/5 (27 August 1731), 11/8 (19 May 1735) , also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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Note: See Unger, "Handbook to Bach's Sacred Cantata Texts" for a more accurate (literal) translation.
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"Jesus, I can nevertheless constantly see your gracious glances."
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was on the text "schmücke mich durch
		deine" (adorn me
		with your 
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		the long melisma
		suits the word
		"beständig"
		(constantly).
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In the original source, this melisma was on the text "schmücke mich durch deine" (adorn me with your [splendor]), which
here the long melisma suits the word "beständig" (constantly).
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In the original source, this harmonic progression fits better. Original text (sung by the character, Modesty): 
"durch der Liebe Schmutz bedecken" (cover with love's uncleanness). 
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In the original source, this harmonic progression fits better. Original text (sung by the character, Modesty): 
"durch der Liebe Schmutz bedecken" (cover with love's uncleanness).
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●Christ’s return: Longing for it to be soon (11/9).
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As with the Christmas Oratorio, Bach ends the Ascension Oratorio with a large-scale festive chorale setting. The soprano voice renders the chorale tune, supported in turn by oboes, flutes, and strings, while the other instrumental and vocal lines weave a tapestry of supporting material. As in the finale of the Christmas Oratorio, Bach takes a chorale in B minor and sets it into the jubilant key of D major. The overall effect recalls the opening movement. With trumpets and drums providing a crowning brilliance, the instruments alternate with each other (above and around the vocal parts) in concerto-like fashion for a fittingly triumphant close. 
	Martin Petzoldt lists movements in which Bach embeds a major-key tune in a minor-key setting (the opposite of what he does here in 11/9 and in Christmas Oratorio, movement 64): BWV 71/2, 19/5, 244/1. Petzoldt cites Konrad Küster in arguing that it is more difficult to embed a minor tune in a major texture than the reverse, and only a chorale such as this one allows the required change of character. See Bach Kommentar, vol. 2, p. 932–33.
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Continuo
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Trp I, Fl I, Ob I, Vln I in concerto-like 
exchange with...
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Syncopations on 
repeated notes are passed from one instrument group to another, for an almost continuous flow of off-beats. 
With repeated 8th notes in the viola, the cumulative effect may be intended to portray the continuous, inexorable passage of time, as referenced in the text. The libretto alludes to 
the disciples' question in the Epistle for the day: "'Lord, will you at this 
time restore the kingdom to Israel?' He said to them, 'It is not for you to know times or seasons which the Father has fixed by his own authority.'" (Acts 1:6–7). The splendor of the setting suggests a glorious return of Christ, as referenced in the fourth line of the chorale and as described in biblical statements such as 1 Thessalonians 4:16: "The Lord himself will descend from heaven with a cry of command, with the archangel's call, and with the sound of the trumpet of God."
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In the accompanying counterpoint, the 
voices begin with the opening interval 
of the chorale, in rhythmic diminution.
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Martin Petzoldt argues that by expressing the yearning and plea for Jesus' return with festive, concertante music 
Bach wants to communicate that the promised future event is experienced already as a present reality. See "Bach Kommentar," 
vol. 2, p. 935.
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Text painting: Stretched notes for "kömmt"
in the accompanying voices to depict
long, sustained waiting.
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Various combinations of instruments play
the circular figure
of 16th notes.
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The splendor of this last movement may puzzle some listeners, but Bach evidently wanted to focus on Christ's return in glory ("Herrlichkeit") , rather than the yearning expressed by the rest of the text.
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Abgesang of bar form.
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Bass adopts the 
circular figure of 
16ths from the 
ritornello. It descends down an octave, as if to depict Christ's returning descent.
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