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Librettist: Georg Christian Lehms. This cantata is 
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(Music from BWV 1069). ●Laughter for great things God has done: Psalm 126:2a, 3a (110/1). Utilizing the French overture from the orchestral suite BWV 1069, Bach added trumpets and embedded a choral parts in 
the fast imitative section. For addition comments and studies on the trumpet parts, see note above.

mpeau
Typewritten Text
3.

mpeau
Typewritten Text
6.

mpeau
Typewritten Text
9.

mpeau
Typewritten Text
12.

mpeau
Typewritten Text
Festive Instrumentation:
Tromba I, II, III
Timpani
Flauto traverso I, II
Oboe I, also Oboe d'amore
Oboe II
Oboe III, also Oboe da caccia
Fagotto
Vln I, II
Vla
S (also S in ripieno)
A (also A in ripieno)
T (also T in ripieno)
B (also B in ripieno)
Continuo, Organo, 
Fagotto

mpeau
Typewritten Text
D major (D pedal)

mpeau
Text Box
Form (Italics = biblical text): Chorus - Aria (T) - Recit (B) - Aria (A) - Duet (S/T) - Aria (B) - Chorale.

Microsoft Account
Typewritten Text
Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Sticky Note
Alfred Dürr writes, "This composition, written for Christmas Day 1725, belongs to Bach’s third Leipzig cycle of cantatas. The libretto is drawn from the church-year cycle Gottgefälliges Kirchen-Opffer of 1711 by Georg Christian Lehms. As far as we know, it is the only text Bach drew from Lehms’s morning cycle, which contains only biblical words, madrigalian arias and chorales. Scriptural words and arias alternate three times, after which a chorale concludes the work. Freely versified recitatives are altogether absent. As a result, the following succession of chief textual types emerges in the Christmas Day cantatas for Bach’s first three years in Leipzig:
1723 BWV 63: freely versified movements (no biblical words or chorale)
1724 BWV 91: chorale
1725 BWV 110: biblical words
	The text, which thanks God for His act of redemption, avoids specific Christmas allusions in some of its movements; and for this reason it has sometimes been completely misunderstood, being interpreted as a reaction of Bach’s to the political events of the day: the cantata’s origin has been linked8 to the turn of the War of the Polish Succession in Saxony’s favour at the end of 1734. However, it would hardly have occurred to Bach to celebrate military victory in a Christmas service; and that date has, in fact, since been refuted both by the discovery of the printed text and by the diplomatic findings of the original sources.  
	The first movement is a paraphrase of Psalm 126:2–3, in which the psalmist expresses his hope that captive Zion will be delivered: ‘Then will our mouth be full of laughter and our tongue full of praise’. In the following aria, the divine act that is commemorated today is seen as an occasion for joy. The second biblical passage, Jeremiah 10:6, praises the greatness of the Lord, which, in the next aria, is contrasted with the baseness of mankind, in accordance with another biblical text: ‘What is man, that You think of him, and the child of man, that You accept him?’ (Psalm 8:4). The third biblical passage (no. 5), the angels’ song in praise of God, is drawn from the Christmas story itself (Luke 2:14); and the following aria encourages the Christian congregation, too, to sing songs of joy. This call is answered by the choir, acting on behalf of the congregation, in the closing chorale, the fifth verse of the hymn Wir Christenleut by Caspar Füger (1592)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 98–99.

Regarding the trumpets, see H. Besseler and H. Grüss, critical report, NBA VII/1 (1967), 88–91, and J. Rifkin, “Klangpracht und Stilauffassung: zu den Trompeten der Ouvertüre BWV 1069,” in M. Geck and K. Hofmann, eds, Bach und die Stile [conference report, Dortmund, 1998] (Dortmund, 1999, 255–89, especially 271–76), cited in Alfred Dürr, The Cantatas of J. S. Bach, trans. Richard Jones (Oxford: Oxford University Press, 2005), p. 99.

Karen Wollschläger writes, "The text of the cantata is taken from Georg Christian Lehms’s church-year cycle Gottgefälliges Kirchen-Opffer (1711) which contains two different cycles: one complete cycle for morning services with texts consisting of biblical quotations, arias and chorales, and a cycle for afternoon services consisting predominantly of madrigal poetry (arias and recitatives). Bach set altogether nine texts from the afternoon cycle to music; Unser Mund sei voll Lachens, on the other hand, is the only Bach setting of a text from the morning cycle." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 326 (Karin Wollschläger, translated by David Kosviner). 
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In a later performance of the cantata, Bach strengthened the movement's concerto character by augmenting the chorus with ripieno parts. See Alfred Dürr, The Cantatas of J. S. Bach, trans. Richard Jones (Oxford: Oxford University Press, 2005), p. 99, and Petzoldt, Bach Kommentar 2:109. The two psalm verses occur simultaneously in mm. 108–117.
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At the end of 1725, Bach wrote some of the most resigned and melancholy movements in his oeuvre, while often minimizing the requirements for chorus. Other than the fourth movement of Cantata 110, a cantata for Christmas Day in which Bach borrowed music from preexisting works for two other movements), notable examples of grief-laden arias include the those in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1).
	It is noteworthy that Bach was deeply unhappy with his employment situation at this time. A major conflict concerned the musical direction of the University Church (St. Paul’s), an issue that had remained unresolved since the beginning of Bach’s Leipzig tenure two years earlier. Historically, the St. Thomas cantor had been responsible for four annual services at the University (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death, the organist Johann Gottlieb Görner did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. On 19 April 1725, the university formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. On December 31, he wrote a third letter to the Elector, refuting the University officials’ arguments and revealing their obfuscations point by point. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 119 (pp. 118–124) and Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 311–319. 
	More despairing and grief-laden arias followed those mentioned above, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, Bach wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. It is noteworthy that six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” The king’s rejection is found in The New Bach Reader, no. 120 (p. 125).  
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Christoph Wolff writes, “For a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 281. 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect
of reversal or turning in the text). Here the contrast is between humanity's lowly position ("a worm), which is exalted in the Incarnation to the status of heir.

Alfred Durr writes, "[The

movement" is again bipartite:
here this form is determined
by the antithesis prescribed 1.
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eIncarnation: Man lowly yet exalted in incarnation (110/4).
Alto is often the voice of faith. See Martin Petzoldt, Bach Kommentar 2:110. The lamenting quality
of this movement may reflect Bach's discouragement at the end of 1725 (see note at no. 1).
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J S BaCh The text alludes to Psalm 8:4: What is man that thou art mindful of him, and the son of man that thou dost care for him?
' 2'5 And Psalm144:3: O Lord, what is man that thou dost regard him, or the son of man that thou dost think of him? (Also Hebrews 2:5-8.)
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33. The reference to mankind as a "worm" alludes to biblical passages such as Psalm 22:6, Job 25:5-6, and Isaiah 41:14. See note.
i 3 - A 1
g s e ey T S
su . chest? Ein Wurm, den du wver _ flu . chest, wenn

Text painting: Tritone for "a worm." s
2 ¥

:J 1 E = -

H

A major (B# dim.7) B# dim.7 G#7

Text painting: "Chromaticism and large leaps for "A worm, whom thou dost curse when hell and Satan are about him," with
36. twisting, tortured obblgato line. K |

i 1 .
P 1 J |
=== ===
T ) r
and Sa . tan um ihn sind, ein Warm, dea du ver.
— r) L 4 J
¥ - ——— t
WD 7 A - AW
o J ﬁ
Dissonance for "hell
and Satan." )
s J g
| N =4
1 1
| . T & =
; ; A major
Fxdim.7 C# minor deceptive Fx dim.7

23


mpeau
Typewritten Text
25.

mpeau
Typewritten Text
29.

mpeau
Typewritten Text
33.

mpeau
Typewritten Text
36.

Microsoft Account
Text Box
The text alludes to Psalm 8:4: What is man that thou art mindful of him, and the son of man that thou dost care for him? 
And Psalm144:3: O Lord, what is man that thou dost regard him, or the son of man that thou dost think of him? (Also Hebrews 2:5–8.)


Microsoft Account
Typewritten Text
The reference to mankind as a "worm" alludes to biblical passages such as Psalm 22:6, Job 25:5–6, and Isaiah 41:14. See note. 

Microsoft Account
Sticky Note
Psalm 22:6. I am a worm, and no man; scorned by men, and despised by the people.
Job 25:5–6. Behold, even the moon is not bright and the stars are not clean in his sight; how much less man, who is a maggot, and the son of man, who is a worm!
Isaiah 41:14. Fear not, you worm Jacob, you men of Israel! I will help you, says the Lord; your Redeemer is the Holy One of Israel.


Microsoft Account
Line

Microsoft Account
Typewritten Text
Text painting: Tritone for "a worm."

Microsoft Account
Typewritten Text
Text painting: "Chromaticism and large leaps for "A worm, whom thou dost curse when hell and Satan are about him," with 
twisting, tortured obblgato line.  

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
(B# dim.7)

Microsoft Account
Typewritten Text
B# dim.7

Microsoft Account
Typewritten Text
Fx dim.7

Microsoft Account
Typewritten Text
Fx dim.7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Dissonance for "hell and Satan."

Microsoft Account
Typewritten Text
Cross relation

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
A major
deceptive

Microsoft Account
Text Box
The Answer


J.S. Bach - Church Cantatas BWV 110

39. 3
] N l!!E =5 5
[y, ] ¥ — ¥
flu . chest, wennHéll’ und Sz . - -
#® & g
+ 11— 1
1 R |
& & r;‘——"’” p' Ritornello
. nf
= F
'
T T : - 4o
C# minor .
C# minor
42.
. r N i 7
Al y 1 % | — |
K] A )
o T 5
,  c— —#® o —
1 1 i EJ Tl 1
FAT - = T
C# minor '
47 C# minor
' -4 .
- - - r 3 L pa—_! — s
— r 1 g7 —R—-}-
e 4 - . [ s L )P4
(2 Al .
2 s Doch auch dein Sohn, den Seel” und
2 >3 5 & Py
i ) — — T
N —7 1 F A7 B NY
e ~— - .r. ~—~—t i —— .
— &L
¥ o
jf =
L]
1!7 ) 4 0} .
— T 1 ] O .
B# dim.7 C# minor q_c# minor E7
51. # Word painting: "Liebe" (love") is stressed with sustained notes that extend over the barline.
Y T r. I . I \Y }."_ 1 - { — A
o 194
L4 T
Geist aus (@ie 2 2'be sei.nen Er benheisst, orh auchdein qohn, denSeel’ und
Canon
[] 7y
I ld
h o
(> b V 7 é i :E“;] ¢b r
t -
 ——— f
3 1 T - 1
) i A major E#7
55. A major Text painting: Brief canon for the reference to the Son in the manger making humanity into sons of God.
- - L i
3 — =
- 1 —
eJ ! ! ¥
Geist aus___ be sex nen Er_benheisst, aus ([Lie - - -
Ob d' am plays ritornello
- = =m. 2.
- [
ﬁ——ﬁ —
o add
: . n L] L
% = +— - y 3
] O g
B minor E#dim.7  C#7  (F4 minor) E7

24

F# minor



mpeau
Typewritten Text
39.

mpeau
Typewritten Text
42.

mpeau
Typewritten Text
47.

mpeau
Typewritten Text
51.

mpeau
Typewritten Text
55.

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Line

Microsoft Account
Typewritten Text
Word painting: "Liebe" (love") is stressed with sustained notes that extend over the barline.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

mpeau
Typewritten Text
Ritornello

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
Text painting: Brief canon for the reference to the Son in the manger making humanity into sons of God.

Microsoft Account
Typewritten Text
Canon

Microsoft Account
Line

Microsoft Account
Typewritten Text
(F# minor)

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
B# dim.7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
G# major

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob d'am plays ritornello
          = m. 2.

Microsoft Account
Typewritten Text
Ob d'am = m. 3


J.S. Bach - Church Cantatas BWV 110

Pauses serve to emphasize the singer's interjections, which are
embedded in the ritornello theme.
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The siciliano’s pastoral associations are seen in examples such as “He Shall Feed His Flock” in Handel's Messiah, and the Pastoral Symphony in Bach’s Christmas
Oratorio. Albert Schweitzer associates it with angels specifically. See J. S. Bach, trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, pp. 80, 195.
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Text painting: "Peace on earth" is set as a descending passage of parallel 3rds with intermittent pauses on  F# minor
sustained notes held over the bar line, then parallel melismas (as if supplicating), while the bass continues the pastoral figure.
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Sequentially rising coloraturas in parallel 3rds for "earth" followed by a sequentially descending figure with intermittent pauses on sustained notes held over to the
following beat, treated imitatively, for "peace on earth."
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After an imitative beginning of 3 notes, the alto proceeds with a long coloratura on "Wohlgefallen" ("good will"), while the soprano accompanies in slower notes.



mpeau
Typewritten Text
28.

mpeau
Typewritten Text
30.

mpeau
Typewritten Text
32.

mpeau
Typewritten Text
35.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Text Box
Sequentially rising coloraturas in parallel 3rds for "earth" followed by a sequentially descending figure with intermittent pauses on sustained notes held over to the following beat, treated imitatively, for "peace on earth."

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
After an imitative beginning of 3 notes, the alto proceeds with a long coloratura on "Wohlgefallen" ("good will"), while the soprano accompanies in slower notes.

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F# m7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
DM7

Microsoft Account
Typewritten Text
(E7)

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
E# 
dim.7

Microsoft Account
Typewritten Text
.


J.S. Bach - Church Cantatas BWV 110

37.

|34

Y=g
k ' ) 74 | A—
i

L

%
Wohl_ge .fal _ len, und denMenschenein Wohl. ge_fal . len, unddenMenschen ein

E major
39.
e .
) ? ._*
T T 1 ¥ T 7 ::F i
4 e IR T A
Wohl . ge_faklen,ein Wohl ge_fal . len,
1 | v A :F * ,f y—“- -
D W T e v -
(2 T T g
- - . len,ein Wohl_ge_fal _ len,
74— ﬁ - . ‘b’ S p———————— LT ;
- T - Y
- T 117"
T I 1t
[ — 3
'ﬂ'\.
i ————
m
7 J— | f gﬁ
— .t T
1 f e
fans s k. I ——
—— ' F * i B7
GH#7 F# minor
C# minor
41.
ﬁ. TI ’ | ‘—-_-’1
e % 1 ]
) —F —e
The above pattern is reversed: After  ynd den Menschen ein  Wohl . ge . fal ~ _ .
an imitative beginning of 3 notes, the
soprano proceeds with a long [ P‘ ey
coloratura on "Wohlgefallen" ("good 14 1+
—~will"), while the alto accompanies in 1 —+—" - + i3 -
slower notes. o r

und denMenschen ein Wohl. ge_ fal . len,

g "#“.L
ﬁ
|

i,
_,J’
i
I
b

1 [ ]
C# minor F#7

30



mpeau
Typewritten Text
37.

mpeau
Typewritten Text
39.

mpeau
Typewritten Text
41.

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Text Box
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The voices conclude with a kind of coda in parallel 3rds.
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Konrad Kuster notes, "In the outer sections, there is a lively interplay between the trumpet, violin |, and bass" ("Zwischen Trompete, Violine | und Bass ergibt sich in
den AulZenteilen ein schwungvolles Wechselspiel"). See Konrad Kuster, ed., Bach Handbuch (Kassel: Barenreiter, 1999), p. 309.

N? 6_ Al'ia- ePraise to God: Humans exhorted to musical praise (110/6).
106. (Allegro moderato d -8 )
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Text painting: At the mention of "Saiten" ("strings"), the winds are drop out.
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Text painting: Sustained notes for "andachtsvoll" (“worshipful”).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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N‘,) 7, Choml . (Mc]-_ Wir Christenleutt‘.) eAlleluia: Corporate praise to God for this day. This is the last stanza of five in the
110/7 Tutti 1593 chorale by Kaspar Fliger (I521-1592). It serves as an answer to the previous movement's call for songs of joy
: +and as a cathechismal respopse to the cantata as a whole.
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			       ●Alleluia: Corporate praise to God for this day. This is the last stanza of five in the
1592 chorale by Kaspar Füger (1521–1592). It serves as an answer to the previous movement's call for songs of joy
and as a cathechismal response to the cantata as a whole.
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