J.S. Bach - Church Cantatas

NBA 1/23; BC A139

17. S. after Trinity (BWV 148, 114, 47)

*Ephesians 4:1-6 (Exhortation to unity in the Spirit)
*Luke 14:1-11 (Jesus heals man on the sabbath,
exhortation to humility)

Librettist: Unknown

FP: 1 October 1724, part of Bach's chorale cantata cycle; see
note (St. Nicholas)

Ach, lie

BWV ‘Form: Chorus/Fantasia - Aria (T) - Recit (B) - Chorale (S) - Aria (A) - Recit (T) - Chorale.

Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where

the mirror image begins) provide the crux of the matter. There antithetical elements meet or are
paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). The
cantata is based on the chCﬁle by Johann Gigas (1514-1581). The libretto adopts some stanzas
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NBA I/23; BC A139
17. S. after Trinity (BWV 148, 114, 47) 
*Ephesians 4:1–6 (Exhortation to unity in the Spirit)
*Luke 14:1–11 (Jesus heals man on the sabbath, 
exhortation to humility)
Librettist: Unknown
FP: 1 October 1724, part of Bach's chorale cantata cycle; see
note (St. Nicholas) 
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●Chastisement of the Lord is well deserved by all (114/1).
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Form: Chorus/Fantasia - Aria (T) - Recit (B) - Chorale (S) - Aria (A) - Recit (T) - Chorale.
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Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where 
the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). The cantata is based on the chorale by Johann Gigas (1514–1581). The libretto adopts some stanzas
			verbatim (stanza 1 in no. 1, stanza 3 in no. 4, stanza 6 in no. 7), while paraphrasing the others. Gigas (whose name was graecized from his birth name "Hühne" or Henne"),
			                appears to reference his birth name in the chorale's fifth
				stanza (see side note). The libretto's connection to the Gospel reading rests on Jesus' warning against pride: "Everyone who exalts himself will be humbled,
					   and he who humbles himself will be exalted." In
					   no. 3, the reference to "drinking inquity like water" alludes to the beginning of the gospel reading, "Behold, there was a man before [Jesus] who had dropsy [a condition characterized by retention of water]."
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Chorale Stanza 5
Dein’ Seel’ bedenk, bewahr dein'n Leib,
laß Gott den Vater sorgen:
sein Engel deine Wächter seyn,
b’üt’n dich vor allem Argen:
ja, wie die Henn ihr Küchelein
bedeckt mit ihren Flügelein,
so thut der Herr uns Armen.

Consider thy soul, preserve thy body,
let God your Father take care of you:
Let his angels be thy guardians,
guard thee against all evil. 
Yes, as the hen covers her little chicks
with her wings,
so does the Lord for us poor people.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Figura corta (see note). The anapestic rhythm permeates all parts. Compare Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), 269.
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Figura Corta Treatment at Beginning of Each Chorale Phrase
Stollen 1 of chorale’s bar form
1 (m. 11). Vln I & II in imitation
2 (m. 18). Strings & continuo in homorhythm
Stollen 2 of chorale’s bar form
3 (m. 33). Ob I & II in imitation
4 (m. 39). Ob I/Vln I & Ob II/Vln II in imitation
Abgesang  of chorale’s bar form
5 (m. 51). Ob I, Ob II, Vln I, Vln II, Vla in
     successive unison imitation
6 (m. 62). Ob I & Ob II in unison
7 (m. 70). Vln I, Vln II, Vla/Continuo, Ob I/II in
     successive imitation
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The ritornello is thematically independent, yet its opening intervals resemble those of the chorale's opening words, and its rhythm suggests the opening line.
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Chorale Stanza 5
Dein Seel bedenk, bewahr deinn Leib,
Laß Gott den Vater sorgen,
Sein Engel deine Wächter seyn,
Behütn dich für allem Argen,
Ja, wie ein Henn ihr Küchelein
Bedeckt mit ihren Flügelein,
So thut der Herr uns Armen.

(Think of your soul, preserve your body,
Let God the Father take care,
His angels be your guardians,
Protect you from all evil,
Yes, as a hen her little chicks 
Covers with her wings,
So does the Lord to us poor ones.)

The chorale stanza alludes to Matthew 23:37 [Jesus]: “How often would I would have gathered your children together as a hen gathers her brood under her wings.” Since the hymn writer’s birth name was “Hühne” or “Henne,” the stanza also makes a play on his name. See Martin Petzoldt, Bach Kommentar 1:494.
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Note: This cantata demands the absolute minimum of the soprano(s): chorale melody only.
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
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E gllL Soprano. Textline 1. Cantus firmus doubled by horn (the tune is also used in BWV 178) but with different text).
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Alfred Dirr notes, "While the instrumental texture forms a consistently motivic or thematic background, almost ostinato-like in character, the choral texture of the
individual chorale lines is heavily dependent upon the text. In the first two lines, the words "getrost” ("of good courage") and "verzagen" ("[to] despair") immediately
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Alfred Dürr notes, "While the instrumental texture forms a consistently motivic or thematic background, almost ostinato-like in character, the choral texture of the individual chorale lines is heavily dependent upon the text. In the first two lines, the words "getrost" ("of good courage") and "verzagen" ("[to] despair") immediately 
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establish a striking contrast: Line 1 ("getrost"): lively, chordal, homorhythmic texture; Line 2 ("verzagen"): held notes, polyphonic texture, successive quasi-imitative
entries. The style of setting of the other chorale lines ranges between these two possibilities. It is also worth noting that the penultimate, sixth line adopts the
opening of the continuo part (see the above music example) in a simplified vocal form as an imitative motive in the lower parts." See The Cantatas of J. S. Bach,
translated by Richard Jones (Oxford: Oxford University Press, 2005), 562-563.
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Text painting: The cantus firmus sustains its last note beyond
the agitated accompaniment to emphasize the word "getrost"
(to be comforted or to be of good cheer).
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The chorale stanza alludes to Isaiah 35:4: Say
to those who are of a fearful heart, “Be strong,
fear not!... (Luther 1545: Saget den verzagten -
Herzen: Seid getrost, flrchtet euch nicht!).
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establish a striking contrast: Line 1 ("getrost"): lively, chordal, homorhythmic texture; Line 2 ("verzagen"): held notes, polyphonic texture, successive quasi-imitative entries. The style of setting of the other chorale lines ranges between these two possibilities. It is also worth noting that the penultimate, sixth line adopts the opening of the continuo part (see the above music example) in a simplified vocal form as an imitative motive in the lower parts." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 562–563.
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Text painting: The reference in line 2 to despair ("verzagen"), is set with with polyphonic texture and successive quasi-imitative entries, the elongated notes stressing the lament. The line is set almost identically to line 7 (mm. 70ff).
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The chorale stanza alludes to Isaiah 35:4: Say to those who are of a fearful heart, “Be strong, fear not!… (Luther 1545: Saget den verzagten Herzen: Seid getrost, fürchtet euch nicht!).
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Text painting: The cantus firmus sustains its last note beyond 
the agitated accompaniment to emphasize the word "getrost" 
(to be comforted or to be of good cheer).
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Word painting: Sighing figures, chromaticism, and ultimately a simultaneous trill for "verzagen" (to "despair").
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U' Text painting: The cantus firmus stops before the accompaniment
o0 emphasize the word "verzagent" (to despair).
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Text painting: The cantus firmus stops before the accompaniment
o emphasize the word "verzagent" (to despair).
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The second Stollen begins like the first but then is different. Text painting: Tonal shift and the shifting of the
figura corta to the oboes for "since the Lord afflicts us" (compare the beginning of the first Stollen, m. 12).
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Stollen 2 of chorale's bar form.
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The second Stollen begins like the first but then is different. Text painting: Tonal shift and the shifting of the 
figura corta to the oboes for "since the Lord afflicts us" (compare the beginning of the first Stollen, m. 12).
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Text painting: Unsettled movement in the accompanying voices to depict uncomfortable acknowledgment that punishment is deserved, as
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The sixth line adopts the opening of the continuo part (see the above music example) in a simplified vocal form as an imitative
motive in the lower parts." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press,

/ 64, 2005), 562-563.
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Text line 7 (same tune as line 2).
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Da capo (Based on Chorale Verse 2) eRefuge only in Christ; where else could | turn? (114/2).
m z. Ari. Richard Jones calls this section a dotted-rhythm sarabande. See The Creative Development of Johann

Sebastian Bach, vol. 2 (Oxford: Oxford University Press, 2007), 153. The sorrowful tone of this very lengthy
aria (ca. 9 minutes) may be related to Bach's discouragement at the time of its composition (see note).

114/2. (Largo = uo.)
Concerning the 1 Flute
demanding flute part,
see note. ‘
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i Ritornello related to the vocal theme, the wandering, disoriented, chromatic line depicting the helpless sadness
of the text.
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D minor D pedal (bowed legato, suggesting moans)... G minor

(For the significance of D minor, see note.) 14
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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Richard Jones calls this section a dotted-rhythm sarabande. See The Creative Development of Johann Sebastian Bach, vol. 2 (Oxford: Oxford University Press, 2007), 153. The sorrowful tone of this very lengthy aria (ca. 9 minutes) may be related to Bach's discouragement at the time of its composition (see note).
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(For the significance of D minor, see note.)
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Ritornello related to the vocal theme, the wandering, disoriented, chromatic line depicting the helpless sadness of the text.
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Bach’s Discouragement at the End of 1725. 
It is noteworthy that Bach was deeply unhappy with his employment situation toward the end of 1725. A major conflict concerned the musical direction of the University Church (St. Paul’s), an issue that had remained unresolved since the beginning of Bach’s Leipzig tenure two years earlier. Historically, the St. Thomas cantor had been responsible for four annual services at the University (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death, the organist Johann Gottlieb Görner did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. On 19 April 1725, the university formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. On December 31, he wrote a third letter to the Elector, refuting the University officials’ arguments and revealing their obfuscations point by point. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 119 (pp. 118–124) and Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 311–319. 
	For October 1, 1725, Bach wrote a strikingly long, grief-laden tenor aria (BWV 114/2), and at the end of the year, he wrote some of the most resigned and melancholy movements in his oeuvre, while often minimizing the requirements for chorus. Other than the fourth movement of Cantata 110, a cantata for Christmas Day in which Bach borrowed music from preexisting works for two other movements), notable examples of grief-laden arias include the those in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1).
	More despairing and grief-laden arias followed those mentioned above, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, Bach wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. It is noteworthy that six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” The king’s rejection is found in The New Bach Reader, no. 120 (p. 125).  
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Christoph Wolff writes, “For a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 281. 
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Alfred Durr writes, "The textual contrast between dejection and consolation is also woven into the second movement.... A wide-ranging flute melody in the principal section characterizes the anxious questioning as to where

the spirit can find refuge in ‘this vale of tears’. The middle section, with its vivace flowing flute figuration, then provides the answer: ‘To Jesus's fatherly hands alone | will turn in my weakness.™ See The Cantatas of J. S.
Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 563
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The continuo changes to a stream of ascending
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Lombard rhythm
10 . m Lhef,be
—
7 4 ' I
| —
i F1 4 '_ T
<P =7 ) E—— —1—— r
H = 3 . . . "
- » . . . L] . » . . . . . .
D minor D minor

This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: A wandering, chromatic line depicts the helpless sadness of the question, "Where will refuge be found for my spirit in this vale of misery?"
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Alfred Dürr writes, "The textual contrast between dejection and consolation is also woven into the second movement.… A wide-ranging flute melody in the principal section characterizes the anxious questioning as to where the spirit can find refuge in ‘this vale of tears’. The middle section, with its vivace flowing flute figuration, then provides the answer: ‘To Jesus’s fatherly hands alone I will turn in my weakness.’"  See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 563.
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Text painting: In this middle section of the da capo aria, a fast tempo, 12/8 meter, and patter diction depict the text—happy, then agitated: "In my weakness, I can only turn to the Jesus' fatherly hands; otherwise, I am at my wit's end. While the text ostensibly answers the question of the opening section, the mood is unsettled.
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The reference to "fatherly hands" alludes to John 10:29 [Jesus]: "My Father...has given [my sheep] to me...and no one is able to snatch them
out of the Father’s hand." It may also allude to the Gospel reading, where Jesus took hold of a sick man and healed him on the Sabbath.
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The reference to "fatherly hands" alludes to John 10:29 [Jesus]: "My Father…has given [my sheep] to me…and no one is able to snatch them out of the Father’s hand." It may also allude to the Gospel reading, where Jesus took hold of a sick man and healed him on the Sabbath.
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"Drinking iniquity like water alludes to Job 15:15-16: "Behold, God puts no trust in his holy ones, and the heavens are not clean in his sight; how much less one who is abominable and corrupt, a man who drinks iniquity
like water (Luther 1545: Unrecht sauft wie Wasser)!"; also the beginning of the Gospel reading (John 14:2): "Behold, there was a man before [Jesus] who had dropsy [a condition characterized by retention of water]."
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"Drinking iniquity like water alludes to Job 15:15–16: "Behold, God puts no trust in his holy ones, and the heavens are not clean in his sight; how much less one who is abominable and corrupt, a man who drinks iniquity like water (Luther 1545: Unrecht säuft wie Wasser)!"; also the beginning of the Gospel reading (John 14:2): "Behold, there was a man before [Jesus] who had dropsy [a condition characterized by retention of water]."
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voice or the voice of authority. Here he answers he question of the previous aria's A section in an accusatory manner.
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The text's warning against pride allude to the day's Gospel reading (in which Jesus exhorts people to take the lowest seat at the banquet lest they be humbled by a more eminent guest) and to the account of Adam and
Eve in the book of Genesis (in which Adam and Eve eat of the forbidden fruit after the serpent promises them that they will become like God). See side note
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D minor

In the arioso, the reference to being humbled alludes to Jesus' exhortation in the
Gospel reading for people to take the lowest seat at a banquet lest they be asked to
give up their place to a more eminent guest. Here the bass becomes the vox Christi.

Word painting:

| Descending melisma

with chromatic
inflection for
"abased.”

The text's reference to
preparing for a blessed
death represents one of
the few connections to the
chorale stanza. It is
reminiscent of Revelation
14:13: "Blessed are the
dead who die in the Lord
henceforth...that they may
rest from their labors, for
their deeds follow them!"
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The text's warning against pride allude to the day's Gospel reading (in which Jesus exhorts people to take the lowest seat at the banquet lest they be humbled by a more eminent guest) and to the account of Adam and Eve in the book of Genesis (in which Adam and Eve eat of the forbidden fruit after the serpent promises them that they will become like God). See side note.
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*Luke 14:1–2, 4, 7–11. One sabbath when [Jesus] went to dine at the house of a ruler who belonged to the Pharisees…there was a man before him who had dropsy (Luther 1545: wassersüchtig)…Then he took him and healed him, and let him go…Now [Jesus] told a parable to those who were invited, when he marked how they chose the places of honor, saying to them, “When you are invited by any one to a marriage feast, do not sit down in a place of honor, lest a more eminent man than you be invited by him; and he who invited you both will come and say to you, ‘Give place to this man,’ and then you will begin with shame to take the lowest place. But when you are invited, go and sit in the lowest place, so that when your host comes he may say to you, ‘Friend, go up higher’; then you will be honored in the presence of all who sit at table with you. For every one who exalts himself will be humbled, and he who humbles himself will be exalted.” (Also Job 22:29, Proverbs 29:23, Matthew 23:10–12, Luke 18:14, *Ephesians 4:1–2.)

Genesis 3:1, 4–6. The serpent…said to the woman, “Did God say, ‘You shall not eat of any tree of the garden’?…You will not die. For God knows that when you eat of it your eyes will be opened, and you will be like God, knowing good and evil.” So when the woman saw that the tree was good for food, and that it was a delight to the eyes, and that the tree was to be desired to make one wise, she took of its fruit and ate; and she also gave some to her husband, and he ate.

Microsoft Account
Typewritten Text
In the arioso, the reference to being humbled alludes to Jesus' exhortation in the Gospel reading for people to take the lowest seat at a banquet lest they be asked to give up their place to a more eminent guest. Here the bass becomes the vox Christi.
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The text's reference to preparing for a blessed death represents one of the few connections to the chorale stanza. It is reminiscent of Revelation 14:13: "Blessed are the dead who die in the Lord henceforth…that they may rest from their labors, for their deeds follow them!"
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the chorale
stanza alludes to Jesus words in John 12:24-25: "Unless a grain of wheat falls into the earth and dies, it remains alone; but if it dies, it bears much fruit. He who loves his life loses it, and he who hates his life in this world
will keep it for eternal life." Though the text mentions new life after death, the mood is all about death. Note: Other solo cantus firmus settings in Bach's chorale cantata cycle include 92/4, 113/2, and 178/4.
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eDeath, my way to freedom, no longer frightens me (114/5).
11‘;’ > (Andante J - e0.) -

Ob & Strings

Ritornello derived from the vocal line.
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B-flat major B-flat pedal...

This is the only movement in a major key. Now the tenor sings of his glorious future in heaven. With no more fear of death, he is carefree, singing about his
anticipated freedom in a swinging rhythm, often in parallel 3rds and 6ths with the oboe—though with minor-mode inflection at the thought of death.
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While Albert Schweitzer thought the words of this aria appalling trite, he acknowledged that Bach's setting eloquently expresses "the blissful joy of the
redeemed soul." See J. S. Bach, trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, p. 53.
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Alto is often the voice of the believing soul or church. See Martin Petzoldt, "Bach Kommentar" 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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manner of attaining
freedom through death
is emphasized, with
allusion to Hebrews
9:27 ("It is appointed
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once...") and 9:26.
("But asitis, [Christ]
has appeared once for
all...to put away sin by
the sacrifice of
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Kommentar 1:498.
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45. Word painting: Rising melismas for "calls me to himself one day, transfigured.”
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Text painting: "God showing his love in death and life" is set with ascending chromatic bass.
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This is the last stanza of 6 in the 1561 chorale by Johann Giga (1514-1581), with  In the chorale stanza, the words "wachen" ("to wake") and "schlafen ("to sleep"),
1543 melody by Justas Jonas, a tune also used in BWV 178. are equivalents to the words "life" and death" in the foregoing movement. The
N? 7.01101.&1. (MO]:,,AC]I, lieben Ch"stena.) Eg:edmsng alludes to Romans 14:8: "Whether we live or whether we die, we are the
114/7. (Verse 6) eln life or death, Christ saves us from Adam’s curse (114/7).
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Wir wa.chen . der schla fen ein, 30 sind wir doch des Her . ren;
auf Christum wir ge . tau .fet seih,der kann dem Sa . tan weh . renm,

When we a - wakeor when we sleep the Lord is—._ our good Pas - tor;
to be bap-tisedin Him will keep ow sowls from Hells dis - as - ter,
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Wir wa.chen o.der schla.fen_ein, so sind wir doch des er . ren;
auf Christumwir ge. tau. fet_sein,der kann dem Sa . tan weh . ren.
When we a - wogke or when we_sleep the Lord is__. owr good Pas - tor;
to be bap-tised in Him will.keep our  souls fromHell’'s dis - as - ter.
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Y Wir wa.chen o_der schla_fen ein, so 'sind wir doch des er . ren;
auf Christumwir ge. tau. fet sein, der kann dem Sa . tan weh . ren.

" When we_ o - wake or when we sleep the Lord is_. owr__ good Pas - rtor;
to be_bap-tised in Him will keep our souls from Hell’s dis - as - ter.
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\ Wir wa_chen o_ der schla.fen ein, so sind wir doch des Her . ren;
auf Christum wir ge . tau . fet sein,der kann dem Sa . tan weh . ren.
When we a - wakeor when we sieep the Lord is_ ow_. good Pas - ftor;
to be bap- tised in Him will keep our souls from Hells dis - as - ter.
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(Verse 6) ●In life or death, Christ saves us from Adam’s curse (114/7). 
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This is the last stanza of 6 in the 1561 chorale by Johann Giga (1514–1581), with
1543 melody by Justas Jonas, a tune also used in BWV 178. 
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Text painting: "God showing his love in death and life" is set with ascending chromatic bass.
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In the chorale stanza, the words "wachen" ("to wake") and "schlafen ("to sleep"), are equivalents to the words "life" and death" in the foregoing movement. The opening alludes to Romans 14:8: "Whether we live or whether we die, we are the Lord’s."
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J.S. Bach - Church Cantatas BWV 114
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¥ Durch A _dam auf uns kommt der Tod, Chri . stus hilft una aus
All e - il sprang from A - dam’s Fall But Christ’s a - tone - ment
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Durch A . dam 3auf uns  kommt der Tod,Chri . stus hilft uns__ aus
All e - vil sprang from A - dam’s Fall, But Christ’'sa - tone - ment
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Dirch A .dam auf uns_ kommt der Tod,Chri . stus hilft uns aus
Ail e - wvil sprang from_ A - dam’s Fall But Christ’s a - tone - ment

Text painting: Rising bass line for "Through Adam death comes upon us' rd%scendlng line for "Christ helps us out of all distress,"

perhaps to suggest rising anxiety followed by reassurance.
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Durch A . dam a.uf uns_. kommt. der Tod, Ch.ri - stus hilft uns aus_
All e - vil_ sprang from_ A - dam’s Fall, But__ Christ’s a - tone - ment—
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Y al _ ler Noth.Drum lo . ben_. wir den Her . - ren.
saved us all, So praise our— Lord and Mas - ter.
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al _ ler Noth, Drum lo ben_. wir den Her . - Ten.
saved us all; So praise_  our Lord and Mas - - ier.
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al ler_ Noth. Drum lo ben wir den Her . - Ten.
saved us— all, So— praise— our Lord and___ Mas - - ter.
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al _ ler Noth. Drum lo . ben wir_. den Her . . ren
sqaved  us all; So____ praise our Lord_ and__ Mas - - ter.
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Text painting: Rising bass line for "Through Adam death comes upon us"; descending line for "Christ helps us out of all distress,"
perhaps to suggest rising anxiety followed by reassurance.
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