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NBA I/26; BC A156
22. S. after Trinity (BWV 89, 115, 55)
*Philippins 1:3–11 (Paul’s prayer for the church at Philippi)
*Matthew 18:23–35 (The parable of the unforgiving servant)
Librettist: Unknown
FP: 5 November 1724 (Leipzig: St. Thomas). This is part
of Bach's chorale cantata cycle (see note). 
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(Chorale Verse 1) ●Prepare for judgment day: watch and pray! (115/1).  
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Instrumentation
Corno
Flauto traverso (see note)
Ob d'amore
Vln I, II
Vla
Violoncello piccolo (see notes
at no. 4)
SATB
Continuo
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
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Form: Chorus/Fantasia - Aria (A) - Recit (B) - Aria (S) - Recit (T) - Chorale.
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The underlying 1695 chorale was written by Johann Burchard Freystein (1671–1718), who moved in Pietist circles. For a discussion of the theological and biblical adjustments made by the cantata librettist, see Martin Petzoldt, Bach Kommentar 1:622–623. 
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The chorale and cantata texts both emphasize spiritual wakefulness in view of the Last Judgment. The connection to the Gospel reading is tenuous but can be seen in movement no. 4, where two quoted lines from the chorale's 7th stanza allude 
to the indebted servant of Jesus' parable in the Gospel reading.
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Concertante ritornello infuses the entire movement.
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Alfred Dürr writes, "The text is based on the ten-verse hymn of 1695 by Johann Burchard Freystein, whose theme—a warning to be vigilant and to pray—is only loosely connected with the Sunday Gospel. It is not the kernel of the parable (the contrast between God’s Grace and man’s lack of mercy) that lies at the heart of this cantata text but rather a certain aspect of it: the king’s demand for settlement catches the unfaithful servant unawares, which teaches us to be prepared when the Lord comes and demands settlement of us. Some such passage as Luke 21:36 perhaps suggested the choice of hymn for this Sunday: ‘Thus watch and pray now always so that you may be accounted worthy of escaping all these things that shall come to pass . . .’. " See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 614–615. The cantata is dominated by two strikingly long arias.
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Duo: Unison Str + Continuo with "wake up" motive.
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Delicate quartet with 2 solo instr (Fl & Ob d'amore) in canon.
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Fl plays nervous "tumult" motive (see strings, m. 54).
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Figura corta (see note).
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The opening chorale fantasia is strikingly similar to that of BWV 114  (performed 5 weeks earlier). Both movements have a striding rhythm with figura corta in 6/4 meter. Both have an urgently insistent character as if exhorting the listener or pressing a point.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.

Christoph Wolff suggests that in combining transverse flute with oboe d'amore Bach was matching the fashionable melodic style of a contemporaneous chorale melody. See Bach’s Musical Universe (New York: W. W. Norton, 2020), 143–144.
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Wake up motive of 8va leaps in
ascending order of entries.
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Stollen 1 of chorale's bar form.
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The syncopation on "mein" ("my")  makes the 
emphasis subjective and personal. See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 2 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 23.
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Expressive chromatic excursion to the distant key of C minor for "Wache, fleh und bete" ("Watch, implore, and pray"), while winds play 2-note sighs (see full score),
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Stollen 2 of chorale's bar form.
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Excursion to the distant key of C minor (as in Stollen 1) for "daß dich nicht die böse Zeit unverhofft betrete" ("that the evil time doth not unexpectedly befall thee").
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Abgesang of chorale's bar form. 
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   At the mention of Satan's cunning attacks, the
   choral entries are closer with some forceful chords.
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Fl + Ob d'amore in unison (the only instance in the movement). 
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In this ritornello statement, the 2 woodwinds play the opening of the ritornello in unison while the strings introduce the nervous "tumult" figure in unison, to represent the danger of Satan's attacks as referenced in the text. See Dürr, The Cantatas of J. S. Bach, 615.
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(Based on Chorale Verse 2) ●Sleeping still? Judgment will awaken you! (115/2). 
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Ritornello derived from vocal line.
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Alfred Dürr writes, "The principal section [of the aria] is a melancholy siciliano, marked ‘adagio’— apparently a lullaby of the ‘slumbering soul’. The middle section contains an internal contrast: an allegro passage warns of sudden punishment, and then a return to the original adagio tempo reflects the ‘sleep of eternal death.'" See The Cantatas of J. S. Bach, 616. The aria text changes the theological thrust of the chorale stanza on which it is based. See note at m. 110.
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The slumbering soul
is represented with
a siciliano rhythm in a
languid tempo with 
throbbing bass suggesting
torpor or, perhaps,
imminent danger.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding E minor, he wrote, “E moll (Phrygio) kan wol schwerlich was lustiges beygeleget werden / man mache es auch wie man wolle / weil er sehr pensif, tieffdenckend / betrübt und traurig zu machen pfleget / doch so / daß man sich noch dabey zu trösten hoffet. Etwas hurtiges mag wol daraus gesetzet werden / aber das ist darum nicht gleich lustig. Kirch[er] sagt: [...] Er liebt die Betrübniß und den Schmerz. [...] dem Luciano scheinet er ungestümer Eigenschafft; dem Gloreano [Glarean] wehklagend.”

Translation: E minor (phrygian) can hardly be used for something merry / no matter how one does it / because it tends to make one very pensive, deeply thoughtful / sad and sorrowful / but in such a way / that one still hopes to be comforted by it. It may well be used for something quick / but that does not make it merry. Kirch[er] says: [...] It loves sorrow and pain. [...] To Luciano its character seems impetuous; to Gloreano [Glarean], lamenting.
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At "ermuntre" ("bestir"), the music modulates to the brigher G major, and the bass line "pokes" the slumbering soul.
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Martin Petzoldt argues that the cantata text revises the chorale’s Pietistic view of spiritual sleepiness as negligence resulting in unexpected sinful actions that cause sorrow to a more orthodox/biblical understanding that sin leads to the sleep of eternal death. The alteration results in a clear allusion to Lamentations 1:14 (Luther 1545: “Meine schweren Sünden sind durch seine Strafe erwachet”) ("My grave sins are awakened by his punishment"). See Bach Kommentar 1:618, 622–624. Note: English bibles have a very different translation of the Greek original. See the note for a comparison of the chorale and cantata texts.
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Martin Petzoldt argues that the cantata text revises the chorale’s Pietistic view of spiritual/sinful sleepiness as negligence resulting in unexpected sinful actions that cause sorrow to a more orthodox/biblical understanding that sin leads to the sleep of eternal death. The alteration results in a clear allusion to Lamentations 1:14 (Luther 1545: “Meine schweren Sünden sind durch seine Strafe erwachet”) (My grave sins are awakened by his punishment). See Bach Kommentar 1:618, 622–624. Note: English bibles have a very different translation of the Greek original. 


Chorale Stanza 2
Aber, wache erst recht auf
Von dem Sündenschlafe!
Denn es folget bald darauf
Eine lange Strafe,
Und die Not
Samt dem Tod
Möchte dich in Sünden
Unvermuthet finden.

But, first wake up properly
from the sleep of sin!
For it will soon be followed by
a long punishment,
and misery
together with death
If in sins
you should unexpectedly be found. 

BWV 115/2.
Ach schläfrige Seele, wie? ruhest du noch?
Ermuntre dich doch!
Es möchte die Strafe dich plötzlich erwecken
Und, wo du nicht wachest,
Im Schlafe des ewigen Todes bedecken.

Ah sleepy soul, what? Do you still rest?
Rouse yourself!
Judgment may suddenly awaken you,
and, if you do not keep watch,
It may cover you with the sleep of eternal death.
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The Allegro describes
the sudden waking 
when punishment
arrives.
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Text painting: Energetic coloratura to describe the imperative to awaken.
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Possible allusion to Revelation 3:3 [Christ]:" If you will not awake, I will come like a thief, and you will not know at what hour I will come upon
you."
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The voice is accompanied by concertante interplay between the strings/oboe d'amore and continuo.
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Text painting: The singer's coloratura is interrupted three times with the "poking, wake up" motive. Compare comments in Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 2 (Dayton, Ohio: Roger Dean Publishing, 2001), pp. 34–35.
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The siciliano rhythm and adagio tempo return, this time depicting the "sleep of eternal death."
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Text painting: A wide range is used to 
depict the extent of eternal death.
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Text painting: The "covering of eternal death" is depicted with the Vln I line "covering" the sustained note of the singer, rising, then descending to 
low range.
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(Based on Chorale Vv. 3–6) ●God keeps watch, hates dark, desires enlightenment (115/3). 
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Here there is a connection the to Gospel reading: The unforgiving servant did not appreciate the enormity of the 
debt forgiven him—he needed spiritual enlightenment ("offne Geistesaugen").
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Chromaticism (with tritones) colors the description of Satan's cunning and later the flattery sought from the hypocritical world. The tritone was historically associated with the devil (see note). Here the singer goes below the foundational continuo line on the word "Grund" (foundation/reason).
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The tritone was historically associated with the devil. In the hexachordal system of solmization the way to sing B is as mi in the hard hexachord (the hexachord begun on G). B-F is a tritone, giving rise to the saying “Mi contra fa est diabolus in musica” (“mi against fa is the devil in music”). 


Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
See full score for correct
octave.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: vor



J.S. Bach - Church Cantatas  BWV 115

19

mpeau
Typewritten Text
10.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
(Based on Chorale Verse 7) ●Pray as you watch: beg for mercy on your debt (115/4). 
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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see notes.
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (which Bach apparently invented)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97. 

Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e'; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d'. 
	On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ’[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”

Hochreither notes to above: 
“14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.
15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchen­musik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spiel­weise dieser Instru­mente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e'. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
22. NBA I/4, 124–29.”

Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach (translated by Melvin Unger), pp. 85–86. 
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The cantata's connection to the Gospel reading is seen here in an aria that begins with 2 lines from the chorale's 7th stanza, which allude to the indebted servant in Jesus' parable. However, Bach does not quote the chorale tune. Instead he creates a long lament of repentance with translucent texture. Instead of beginning
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Interestingly, the libretto plays on the distinction between "anbeten" (to "worship") and bitten (to "ask"), derived from the Gospel passage: the first servant "worshiped" his lord, begging for patience, the second servant "asked" for leniency. In the cantata text, the A section employs "bete" (to pray, implying "anbeten," i.e., worship), the B section employs "bitte" (to ask [for patience, i.e., for forgiveness). See Martin Petzoldt, Bach Kommentar 1:620.
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Alfred Dürr notes the "rare instrumentation and its exploitation of a wide range of pitch—from the highest (flute) via treble (voice) and tenor (violoncello piccolo) to bass (continuo)," See The Cantatas of J. S. Bach, 616.
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A long descent shows the range of the violoncello piccolo.
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with the instrumental theme, the soprano sings an imploring figure that begins off the beat, coming back to it repeatedly throughout the movement.
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In the B section the verb changes to "bitte" ("ask/request") but the pleading music continues.
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(Based on Chorale Vv. 8–9) ●Lord hears our cry in Christ’s name; wants to help (115/5). 
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This passage alludes to passages such as John 14:13–14 15:16, and 16:23 (see note). The underlying 9th chorale stanza has "anflehen" ("implore") while the biblical passage has "bitten" ("ask"). Martin Petzoldt argues that this is a biblical correction of a Pietistic reading. See Bach Kommentar 1:622. 
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John 14:13–14 [Jesus]: Whatever you ask in my name, I will do it, that the Father may be glorified in the Son; if you ask anything in my name, I will do it. (Also John 15:16, 16:23–24.)
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With a move from minor to major, the recitative prepares the key of the closing chorale but also depicts the text's confidence in answered prayer.
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The vocal line forshadows the final line of the chorale. The first chorale phrase appearing here in the continuo realization is the Þditor's contribution.
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The arioso ending underscores God's merciful response, represented by the forgiving master in the Gospel reading, The tenor's descending line (with cross figures) suggests the image of God coming down, while the walking bass illustrates the text: "He will step to us (i.e., to our side) as helper." See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 2 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 40.
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(Verse 10) ●Judgment Day is near so let us watch & pray (115/6). 
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This is the 10th and final stanza of in the 1695 hymn by Johann Burchard Freystein (1671–1718).
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the beginning of the chorale; it is also reminiscent of the beginning of no. 1.
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