J S BaCh - ChurCh Cantatas BWV 12 Form: Sinfonia - Chorus - Recit (A) - Aria (A) - Aria (B) - Aria (T) - Chorale.

: Eric Chafe says this cantata is based on Luther's Theology of the Cross. Most notably,
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NBA1/11; BC A68 movement from minor to relative major keys. See "Tonal Allegory," 134-35.

Jubilate: 3. S. after Easter (BWV 12, 103, 146)
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J.S. Bach - Church Cantatas BWV 12

Oboe cadences but strings push the harmonies

further, back to F minor.
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J.S. Bach - Church Cantatas BWV 12

Bach adapts this passacaglia-based "motet" movement for his "Crucifixus" of the B-Minor Mass. Bass figure repeated 12
12/2. chorns times, perhaps alluding to Gospel lesson: Jesus' farewell to 12 disciples. The first section utilizes all but the last line of text.
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J.S. Bach - Church Cantatas BWV 12
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J.S. Bach - Church Cantatas BWV 12
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J.S. Bach - Church Cantatas BWV 12

Allusion to Ps. 80:5 (80:6 in German bible): "Thou hast fed them with the bread of tears, and given them tears to drink in full measure."
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J.S. Bach - Church Cantatas BWV 12
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J.S. Bach - Church Cantatas BWV 12

52. Text painting: Long melismas on "tragen" (to carry/bear/endure).
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J.S. Bach - Church Cantatas BWV 12

C seems to represent Christ for Bach. Eric Chafe writes that C minor "is the burial key of Christ in the Passions and the preferred key of the 'sleep of death' of
Lutheran eschatology (see "Tonal Allegory,“ 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723
(BWV 75 & 76). Here in BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and "illustrate the antithesis behind the )
text" (Chafe, "Analyzing Bach Cantatas," p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit
chruugerosg and thé (apparently) related title of the Chaconne in manuscript, with its circled "i" and 3 grouped Cs: "lesu Christus coronabit crucigeros": Christ crowns
the cross-bearers.

2 3 eTribulation precedes entrance to kingdom: Acts 14:22 (12/3). Bach sets this scriptural text as a chorus in BWV 146

1253, Rec:lta«tlvo (after an opening sinfonia).
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Chromatic pitch saturation in the voice part in 6 measures out of a total of 7. In BWV 105/2, 48/2, and 78/3, Bach appears to use chromatic pitch saturation to
represent complete depravity of human nature, alluding to Romans 7 (compare also the chorale prelude "Durch Adams Fall"). Here in 12/3 it seems to indicate utter
misery in tribulation. Martin Petzoldt notes that Bach often uses the alto voice to represent Mary's faith, the church, and also the Holy Spirit. See Petzoldt, "Bach
Kommentar," vol. 2, p. 824.
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“In the alto recitative of Cantata 12, C minor and C major scales are placed in opposition. For the tonal importance of C major as a pivoting tonality in Cantatas
75 and 76 and the importance of C minor in the central aria of Cantata 12, see Unger, “Bach’s First Two Leipzig Cantatas,” 113, 118-120.”
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C seems to represent Christ for Bach. Eric Chafe writes that C minor "is the burial key of Christ in the Passions and the preferred key of the 'sleep of death' of Lutheran eschatology (see "Tonal Allegory," 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). Here in BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and "illustrate the antithesis behind the text" (Chafe, "Analyzing Bach Cantatas," p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled "i" and 3 grouped Cs: "Iesu Christus coronabit crucigeros": Christ crowns the cross-bearers.
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Chromatic pitch saturation in the voice part in 6 measures out of a total of 7. In BWV 105/2, 48/2, and 78/3, Bach appears to use chromatic pitch saturation to represent complete depravity of human nature, alluding to Romans 7 (compare also the chorale prelude "Durch Adams Fall"). Here in 12/3 it seems to indicate utter misery in tribulation. Martin Petzoldt notes that Bach often uses the alto voice to represent Mary's faith, the church, and also the Holy Spirit. See Petzoldt, "Bach Kommentar," vol. 2, p. 824.
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“In the alto recitative of Cantata 12, C minor and C major scales are placed in opposition. For the tonal importance of C major as a pivoting tonality in Cantatas 75 and 76 and the importance of C minor in the central aria of Cantata 12, see Unger, “Bach’s First Two Leipzig Cantatas,” 113, 118–120.”

Melvin
Typewritten Text
12/3.

unger
Typewritten Text
Bach does not use the second half of this movement in the B-Minor Mass. "Zeichen Jesu" = cross?

Melvin
Typewritten Text
3.

Melvin
Typewritten Text
5.

Melvin
Typewritten Text
●Tribulation precedes entrance to kingdom: Acts 14:22 (12/3). Bach sets this scriptural text as a chorus in BWV 146 (after an opening sinfonia).
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J.S. Bach - Church Cantatas BWV 12

Here the rhythm (figura corta) seems to signify both "kreuzige" (as in the Passions) and joy. Figura corta was defined as an ornament

by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. It could be long-short-short or short-short-long (this latter is

like a written-out ornament). Authors say it implied faith and trust. Schweitzer interpreted it in the cantatas as a joy motive. See

Schweitzer index under "Bach as an Artist/ Motives/Joy." Unger's cantata article for Cambridge U. Press notes that Jahrgang Il has
12/4. Central movement  heryasive use of figura corta for joyous texts.
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Here the rhythm (figura corta) seems to signify both "kreuzige" (as in the Passions) and joy. Figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. It could be long-short-short or short-short-long (this latter is like a written-out ornament). Authors say it implied faith and trust. Schweitzer interpreted it in the cantatas as a joy motive. See Schweitzer index under "Bach as an Artist/ Motives/Joy." Unger's cantata article for Cambridge U. Press notes that Jahrgang II has pervasive use of figura corta for joyous texts.
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_ Cross and crown are combined in Bach's seal. This alludes to Jesus' statements that a
‘] S BaCh ChurCh Cantatas BWV 12 disciple must deny himself, take up his cross and follow him. To save one's life is to

lose it, to lose one's life for Christ's sake is to find it. Matthew 16:24—26.
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Cross and crown are combined in Bach's seal. This alludes to Jesus' statements that a disciple must deny himself, take up his cross and follow him. To save one's life is to lose it, to lose one's life for Christ's sake is to find it. Matthew 16:24–26. 
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J.S. Bach - Church Cantatas BWV 12
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37.
I . & Da Capo
I[.IZ i 1 1 1 N f q: 1 }
4 AP
Wun - - - den, Chri-sti Wun - den
va - - - tion,sure sal-va - tion

} y 4
1 r .
& I - -
C minor Da C’apo
124 A. . Four-voice canon (VIn 1, I, Continuo, Singer) used to indicate discipleship, i.e., Imitatio-Christi, “following."
> :Fla' J eDiscipleship: Willing acceptance of the cross (12/5).
Second of 3 1 [Moglera.to 84] ]
consecutive arias - =
without intervening § b # ’; ! !
recitatives. LY KV _‘.
Vin Ii 7 LH
Continuo f
Canonlc imitation N \
] .Y
E”H‘F{F i 1 g .F:".—P! = ;' »
E-flat major - 4
3.
u ! 1z
~—— g
< r |
. e o= s
b1 e . —r—r—f—» 3
L ) SRR | I E

v
g 17

> Bass . . hp_
Ich fol - ée Chri-sto  nach, von
With Je-sus will [ go, nar

N> b =
- v
A2
7.
K T _I'L/-__\
ihm will ich nicht las - - - - -
suf - fer Him to_ leave:

I Original E
8va lower



unger
Typewritten Text
4-voice canon depicts "following." The motive is apparently derived from closing chorale tune opening.

Melvin
Typewritten Text
Canonic Imitation

Melvin
Typewritten Text
Four-voice canon (Vln I, II, Continuo, Singer) used to indicate discipleship, i.e., Imitatio Christi, "following."

Melvin
Typewritten Text
 

Melvin
Typewritten Text
12/5.

Melvin
Typewritten Text
37.

Melvin
Typewritten Text
●Discipleship: Willing acceptance of the cross (12/5).

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
3.

Melvin
Typewritten Text
5.

Melvin
Typewritten Text
7.

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Original E
8va lower

Microsoft Account
Typewritten Text
Canonic imitation

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Vln I
Vln II
Continuo

Microsoft Account
Typewritten Text
Second of 3
consecutive arias
without intervening
recitatives.


J.S.

Bach - Church Cantatas BWV 12

’ de I §
—r— 7 N : : 7 ™ h— ¥—F —
- sen, fol - ge Chri-sto mnack, von ihm____ will ich nicht
— me, with Je -sus will I go, mnor suf . fer Him to
W T —=
GHima == A
crese. b
— r
= = — E e
r B!ﬂat major p T )
11.
—t—f—*
17 174 = b .

| D

el 1] 17
75t
£
las - sen
leave me,

4l jast

— %I !
¢ T
—TT

r 4

- '

2 — T i i i

L m— ! E:—';E———

|  I— —

B-flat major Martin Petzoldt suggests that the use of 4 voices in the canon may be related to the 4 life situations mentioned here: "Wohl,
Ungemach, Leben, Erblassen" (prosperity, privation, living, dying (literally, "growing pale"), and that the phrase lengths
correspond to the sign of the cross (long horizontal line for "Wohl - Ungemach" and two delineated points for beginning and end
of life. See "Bach Kommentar," vol. 2, p. 825.
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Suffering "Ungemach" may allude to Hebrews 11:25, where Moses is listed as a hego of faith for preferring to share the
ill-treatment ("Ungmach") of God's people than remaining in the Pharaoh's court. &
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The chorale played by the trumpet, is an additional hermeneutical layer introduced by the composer. Later, in Bach’s first Leipzig cantata cycle, instrumentally
rendered chorale tunes appear in 25/1, 48/1, 70/9, 75/8, and 77/1, as well as in the second movement of the audition cantata, BWV 23.
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Apparently one of Bach's favorite chorales because he used it many times.

12/7. Chorale Same motive as "Icgfczlge Christ.o n;achl“ ofﬁ?aﬁs aga c(iNo. 52. o
eGod's sovereignty: In affliction God comforts .
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7. & Abgesang of bar form.
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Martin Petzoldt suggests that the descant for the last three phrases of text portrays the encircling and protecting arms of God, the text alluding to
Isaiah 40:11: "He will gather the lambs in his arms, he will carry them in his bosom...." See "Bach Kommentar," vol. 2, p. 827.
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