Part 1. Chorus - Recit (T) - Aria (A) - Recit (B) - Aria (S) - Chorale.
J.S. Bach - Church Cantatas BWV 147 5315 a2 - Recit (4) - Aria (B) - Chorale
Introduction & updates at melvinunger.com _Originating ina cantata from Bach’s Weimar years (1708-1717), where Bach’s c_juties after 1714 )
NBA 1/28: BC A174 included composing one cantata a month, "Herz und Mund und Tat und Leben" is most famous for its
The Visitation: July)z (BWV 147, 10) setting of the chorale known in English-speaking countries as “Jesu, Joy of Man’s Desiring,” which
*Isaiah 11:1-5 (Prophecy Conce’rning the Messiah) appears at the end of each of the cantata’s two parts. The original version of the work did not include

. e e ; pr this hymn setting, nor the three recitatives. Bach wrote the first version (BWV 147a) for the fourth
*Luke 1:39-56 (Mary’s visit to Elizabeth, Magnificat) X ;
Librettist: Unknown. Bach began this cantata in Weimar. J. S ) BaCh Sunday of Advent (1716). When he decided to reuse the material a few
Its original libretto was by Salomon Franck and was intended months after moving to Leipzig in 1723, he expanded it, reordered the

for the 4. S. of Advent. An unknown librettist expanded and C movements and changed some texts redesignating it for the
rouied e ot or 15 new arorcal poation ang Bacnanen - Camntata NO. 147 e visiaton of the virgin vary Gy 2. He probably would
completed the musical setting. would have used the original version during Advent, except

4. S. of Advent Herz unsd Mund ]Tlnd Ta!: u%q qugnthat in Leipzig, with the exception of the first
un ormed. In'Bach’s

+Phil. 4:4—7 (Exhortation to rejoice in the Lord ay, No cantatas were per ay, the two parts of the cantata were performed
always) ) ) ] . before and after the sermon, respectively. The 3 new recitatives (nos. 2, 4, 8) begin with tropes on the
+Jn. 1:19-28 (Testimony of John the Baptist concerning himself) . Magnificat and continue with exegeses of passages from the
FP (147a): probably 20 December 1716 (Weimar Palace Chapel?) P rima Parte Gospel reading for the Feast of the Visitation, making it suitable
Ff';’ (147): %/July 1723 (St. Nicholas in the morning & St. Thomas at for that liturgical occasion. For Alfred Diirr's comments, see note.
afternoon Vespers. . . . .
. p. CO]'O eConfessing Christ with heart, mouth, deeds, & life (147/1).

Instrumentation:

Tromba 147/1(M0del'l-t0 = 80 ) + Oboes & Strings
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Form (Rhyme AABB); . * .

Ritornello a (1-9) CM COﬂUﬂUO‘ —_ — * —_
Lines 1-2. Fugue (S-A-T-B-S) + instr. (9-17) C » »- »—
Lines 1-2. Rit. @ + SA/TB (18-23) CM (Y ¢ I i 1 :F ? -'_<F:
Lines 3-4. SATB/instr. (23-27) A + A —— —-
erdeds\e section: et € JAm %—,7 E h 4 ‘- ﬁ—r 1; *4 5
Lines 1-2. Rit. a' + TB/SA (27-34) Am-EM R
Lines 3-4. SATB + continuo (34-43) Em-FM C major .% e |

(Free da capo) In 1723, Bach began his tenure in
Lines 1-2. Fugue (B-T-A-S-B) + instr. (43-50) FM-CM

Lines 1-3 Rit. a' + SA/TB (51-56) CM Leipzig ambitiously, producing
Lines 4 SATB + continuo (56-58) CM two-part cantatas. See side note.

Ritornello a (58-66) CM
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For a summary of Bach's revisions to this work over the course of more than 15 years, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition.
Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, pp. 87-88. (Karin Wollschlager, translated by Elizabeth Robinson).
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Part 2. Aria (T) - Recit (A) - Aria (B) - Chorale.
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NBA I/28; BC A174)
The Visitation: July 2 (BWV 147, 10)
*Isaiah 11:1–5 (Prophecy concerning the Messiah)
*Luke 1:39–56 (Mary’s visit to Elizabeth, Magnificat)
Librettist: Unknown. Bach began this cantata in Weimar. 
Its original libretto was by Salomon Franck and was intended 
for the 4. S. of Advent. An unknown librettist expanded and 
modified the text for its new liturgical position and Bach then 
completed the musical setting. 
4. S. of Advent
+Phil. 4:4–7 (Exhortation to rejoice in the Lord 
always)
+Jn. 1:19–28 (Testimony of John the Baptist concerning himself)
FP (147a): probably 20 December 1716 (Weimar Palace Chapel?)
FP (147): 2 July 1723 (St. Nicholas in the morning & St. Thomas at
afternoon Vespers.
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●Confessing Christ with heart, mouth, deeds, & life (147/1).
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Originating in a cantata from Bach’s Weimar years (1708–1717), where Bach’s duties after 1714 included composing one cantata a month, "Herz und Mund und Tat und Leben" is most famous for its setting of the chorale known in English-speaking countries as “Jesu, Joy of Man’s Desiring,” which appears at the end of each of the cantata’s two parts. The original version of the work did not include this hymn setting, nor the three recitatives. Bach wrote the first version (BWV 147a) for the fourth
		             Sunday of Advent (1716). When he decided to reuse the material a few
		             months after moving to Leipzig in 1723, he expanded it, reordered the
			              movements and changed some texts redesignating it for the
			              the Visitation of the Virgin Mary (July 2). He probably would
			              would have used the original version during Advent, except
					   that in Leipzig, with the exception of the first
Sunday, no cantatas were performed. In Bach’s day, the two parts of the cantata were performed before and after the sermon, respectively. The 3 new recitatives (nos. 2, 4, 8) begin with tropes on the
			            Magnificat and continue with exegeses of passages from the
			            Gospel reading for the Feast of the Visitation, making it suitable
			            for that liturgical occasion. For Alfred Dürr's comments, see note. 
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Instrumentation:
Tromba
Ob I / Ob d'amore / Ob da caccia I
Ob II / Ob da caccia II
Fagotto
Vln I, II
Vla
SATB
Continuo
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Alfred Dürr writes, "This cantata is based on a Weimar text by Salomo Franck, which contained only the odd-numbered movements together with a different concluding chorale. Bach set this Franck text as BWV 147a for the Fourth Sunday in Advent, 1716. Since no cantata was performed in Leipzig on that occasion, the text was adapted to its new purpose by making various textual alterations, replacing the concluding chorale, adding the recitatives nos. 2, 4, and 8, and incorporating an additional chorale verse to conclude the first part of a work that was now expanded to two parts. Although Franck’s Advent text was, in any case, not unsuitable for a Marian feast, references to the Visitation are made still clearer in the newly added portions of text. The principal theme—the acknowledgement of Jesus, originally by John the Baptist—is reinterpreted to refer to Mary, whose song of praise, the Magnificat (Luke 1.46–55), is a grateful acknowledgement to God in which Christendom is called upon to join. In the manner of a preacher, the textual editor flies into a passion against the impenitence of the deluded (nos. 2 and 4), interweaving numerous references to the Gospel reading—for example, when we are told in the fourth movement that the arm of the Most High thrusts the mighty from their seat and exalts the lowly (cf. Luke 1.52), or when the eighth movement mentions the leaping of John in his mother’s womb. In the sixth and tenth movements—verses 6 and 16 respectively of the hymn Jesu, meiner Seelen Wonne by Martin Jahn (1661)—the assembled congregation, represented by the choir, acknowledges Jesus as a great treasure worthy of preservation."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 673.
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Alfred Dürr writes, "The opening chorus is a model of well-balanced symmetry. Owing to the grammatic[al] unity of the text, it was hardly possible to divide it up in motet style or just into principal and middle sections. Consequently, the entire text is delivered in all three sections of this free da capo-form movement, which may well explain why Bach’s setting to a striking extent assimilates the middle section to the outer sections: the form is A A' A, rather than A B A'. Each section is dominated partly by the orchestra, with choral insertion, and partly by the choir, in a cappella writing with continuo; and in the outer sections, choral fugue, with the instruments largely colla parte, is added as a third type of texture, which results in the [given] overall form (italics denote instrumental passages."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 674.
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Form (Rhyme AABB);
Ritornello a (1-9) CM
Lines 1-2. Fugue (S-A-T-B-S) + instr. (9-17) CM
Lines 1-2. Rit. a' + SA/TB (18-23) CM
Lines 3-4. SATB/instr. (23-27) Am
Middle section: 
Lines 1-2. Rit. a' + TB/SA (27-34) Am-EM
Lines 3-4. SATB + continuo (34-43) Em-FM
(Free da capo) 
Lines 1-2. Fugue (B-T-A-S-B) + instr. (43-50) FM-CM
Lines 1-3 Rit. a' + SA/TB (51-56) CM
Lines 4 SATB + continuo (56-58) CM
Ritornello a (58-66) CM
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In 1723, Bach began his tenure in Leipzig ambitiously, producing two-part cantatas. See side note. 
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Double Cantatas. In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon): BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, 22+23. See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 269.
Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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For a summary of Bach's revisions to this work over the course of more than 15 years, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, pp. 87–88. (Karin Wollschläger, translated by Elizabeth Robinson).
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Cantata 147 begins with a brilliant concerto-like movement in which sound groups are placed in opposition to each other. First we hear the trumpet and bassoon
with continuo, then the strings in response. The choral part is initially fugal (fugue blended with concerto), each line presenting the theme in turn, from highest to
lowest voice. Then the choir resorts to concerto texture, with the lower voices responding to the upper ones. In the second fugal section, the order of the voices
is reversed. The overall musical scheme underscores the sentiments of the text. The use of fugue suggests a fixed law or rule: in this case it is the principle that
the believer’s confession of faith must be validated by appropriate action. In this regard, compare the Salomon Franck libretto in 132/2.
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Cantata 147 begins with a brilliant concerto-like movement in which sound groups are  placed in opposition to each other. First we  hear the trumpet and bassoon with continuo,  then the strings in response. The choral part  is initially fugal (fugue blended with concerto), each line presenting the theme  in turn, from highest to lowest voice. Then the  choir resorts to concerto texture, with the lower voices responding to the upper ones. In the second  fugal section, the order of the voices is reversed. The  overall musical scheme underscores the sentiments of the  text. The use of fugue suggests a fixed law or rule: in this case it is the principle that the believer’s confession of faith must be validated by appropriate action. In this regard, compare the Salomon Franck libretto in 132/2.   
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The text alludes first of all to the Gospel account of Mary's Magnificat but also to other biblical passages (see side note).
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*Luke 1:46–47. Mary said, “My soul magnifies the Lord, and my spirit rejoices in God my Savior.”
Deuteronomy 30:14. The word is very near you; it is in your mouth and in your heart, so that you can do it.
Romans 10:9–10. If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved.
James 2:18, 26. But some one will say, “You have faith and I have works.” Show me your faith apart from your works, and I by my works will show you my faith…For as the body apart from the spirit is dead, so faith apart from works is dead.
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J.S. Bach - Church Cantatas BWV 147

Text painting: The choral echo effects reflect the text's
emphasis on deeds corroborating the confession of heart and

mouth.
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Text painting: The choral echo effects reflect the text's emphasis on deeds corroborating the confession of heart and mouth. 


J.S. Bach - Church Cantatas BWV 147

ge - ben,}ferz und Mund

und That und Le. ben,

20.
/ . ; A
' e 7 11 I I Y '
=t
Herz und Mund und That und Le _ben, Herz und Mund und
heart and lips, thy whole be - hav - iour, heart and lips, thy
4 L 'y i 4 4
HI = 1\] - IS 35 3 T ) N N —
7 ‘} yi tg » ¥ i o S " ¥ i L f va o
Herz und Mund und Thatund Le _ben, Herz und Mund und
heart and lips, thy whole be - hav - jour, heart and lips, thy
) N Y i . 1 h A
I Y v P aa Tt g K8
< T 4 1 ¥ -4 T
Herz und Mund

Sa - viour, heart and lips, thy whole be - hav - iour, heart and lips,
A I }
e e =, =p—F
' 1) ) i 4 i

-~

Camme

] 3

¥
N ge-ben,Herz und Mund
Sa - viour, heart and lips,

¥

und Thatund Le. ben,

thy whole be - hav - iour,

| e«

LI

Tl dad

Herz und Mund
heart and lips,

et

¥
— —
J}/"\

| ——" ———
. ﬁ J bi
s L AS—
a .
G7
40— \ 22. a- TN
— i v ¥ 'H g T 17 ! T
1. L ¥ 1 r ) S— 1 L + ) |
U ¥ ¥ 1T - Tl{ - —
That und Le_ben muss von Chri . - - sto Zeug . nis__
whole_. be - hav - iour, wit - ness  bear to  Christ _ thy___
N ) &
.9 T 3 { i }‘ JL\ — = - 1 —f i oo § 1 —1
I i A il —_
— Y . f\'__ & ~— @
That und Le._ben muss von Chr1 . sto Zeug . nis
whole_ be - hav - iour, wit - ness bear___ to Christ _ thy
4 l { 1 |
R 18 | 1 4? Ir% L'—-——”—i‘ j i‘ j:
v und Thatund Le.ben muss von Chri _ sto Zeug _ nis
thy  whole be - hav - iour wit - ness  bear to Christ thy
H '  — — i—— k o b
T ——p L EE S =
N und Thatund Le._ben muss von__ Chri.sto Zeug . mnis__
thy  whole be - hav - iour wit -ness__ bear to Christ__ thy
-——— | —~
PY ) ¥ s JJ__J w, j;- P! _
—
T | S | ot | 1 ]
] L= |- |
Y 43 4 ~
— == _IP : t z —|
C major C major


Microsoft Account
Typewritten Text
20.

Microsoft Account
Typewritten Text
22.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7


J.S. Bach - Church Cantatas BWV 147

Lines 3-4. Choir alternates
with instruments.

Text painting: Voices with continuo alone reinforce the idea
of transparency referenced in the text ("without fear and hypocrisy").
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Lines 3-4. SATB + continuo
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Text painting:
A misleading
progression
in the context
of E major
suggests the
hypocrisy /
hesitation
referenced

in the text.

Chromatic inflection for "hypocrisy."

P

38. o o~
05 . am—— —— = —f—f—p g
1 1[ I e o~ ? 4— :F i A S |
T 1 ) . 1 )4 T e e
[ 3 N H " .
— oh . ne Furcht una eu . - . che . lei, _
—  fal - ter not, nor doubt nor__  fear, __.
T - " —T 1 T 5 +—
. i 5 i 1 ) | | 1 1 e
—= vZ v "
. iy : . T
lei, oh . ne_. Furcht und Heu . che . lei, oh _ ne Furcht
fear, fal - ter__. not, nor doubt nor fear, fal - ter not,
i S - =1 S m—— = -!I t + }
Iei, oh _ ne Furcht,oh - ne_ Furcht und Heu . - -che - lei,_
fear, fal - ter not, fal ter_ not, nor doubt nor fear, ..
e ——
E:LP I*;L I . T iy |
£ 1 1] 4
Y = ”f 1 < = ? = é 1 3; = 1i;":l
lei, oh . ne Furcht; oh . ne Furcht und Heu. che . lei,
fear, fal - ter not, fal - ter not, nor doubt nor fear
Il0d & Zd
1 g I — D—
[} T
T it
_ 4 éj?] J d 4 4
= l£ ! £ «F 2 I T —r} :F
L
. . T ¥ T + + -+
B (minor) G major D7 qG7 A major D minor
40. Text painting: Chordal statement for a firm profession of faith.
- ¥ i - L] 1 B
S 1 ,l’l ",£ . b 1 T ! L”-:E = %L T T'=3 ' ﬁrI
—und Heu - che_lei, dass er Gott___ und Hei_land,Got¢ und Hei.land
r — nordoubt  nor fear, own Him, God and Sa - viour, God and Sa - viour
| + 1 1 L P
[ Y " 1 b S 5 N
und Heu.che . lei, dass er Gott und Hei.land,Gott und Hei_land
nor  doubt nor fear, own Him, God and Sa - viour, God and  Sa - viour
— Lds I\ 1=
) | d k L]
o —"t ——1 T ——t— Tt =5 ¥— =1
¥ i » i i . . N By - T
—und Heu . che_lei, dass er Gott und Hei. land,Gott und Hei.land
— nor doubt nor fear, own Him, God and Sa - viour,God and Sa-viour
—
m— ] + 'F b ,' 1
1 —+ I— i ? F—*—é:b‘{_j_q}:l 1. ‘rf 1 -+
P 1T o } — ) § 37 F 1 .
und Heu.che . lei,dass ex Gott und Hei . land sei,Gott und Hei . Jand
nor  doubt nor fear, own Him God and Sa - viour dear, God and Sa - viour
~ 5 J} | | J_ ! ! J/_\ J——a—u/\ ! 2 mulniion s
1 = * i__ﬂ tl‘ & =
g 1 T I ! 1
S EI d & Wk be b -
a J{\ ‘g 1 1 3
' T : ET—
T T 1] I i
D minor

10


Microsoft Account
Typewritten Text
38.

Microsoft Account
Typewritten Text
40.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
B (minor)

Microsoft Account
Typewritten Text
D7

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
Text painting:
A misleading
progression
in the context
of E major
suggests the
hypocrisy / 
hesitation
referenced 
in the text.

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
Text painting: Chordal statement for a firm profession of faith.

Microsoft Account
Typewritten Text
Chromatic inflection for "hypocrisy."


J.S. Bach - Church Cantatas BWV 147

43.
/4 C e ol 3 R |
o ——F——=— = = |
T I §
.U sei.
dear.
g
3 . R
E ———— = =
;_;f I L
sel. Text painting: The use of fugue suggests a fixed law or rule: it is the principle that the believer’s confession of faith
dear must be validated by appropriate action.
) S A~
Jo! — r T p— — 1 % . r*fL:"'
g ) I 4 + L -i L |
3 - 1 % - AR i 4
sel. : erz und Mundund That und_
d ILlneS 1-2. Fugue (B-T-A-S-B) + instr. I .
ear. o~ Heart and lips, thy whole be -
T TN
T —1 - i B e e e —— —
| 1o —~L ) S | 4 A
sei. Herz und Mundund That und__  Le . - - - - - -
dear. Heart and lips, thy whole be - hav - - - -
C s R o be & .4
P - ——1— 1 . ) 1 1
23 == 4,! ) o= i =
W —— ——
dddgdedy
L~ e B | R )Y
Iﬁ $ T 1 }
== F—— S e S
— & == - —
F major
45,
0
G * -
P P Pt
- }'i ?E - — J:l = ] "
't P i S——— i e T
Herz__ und Mundund That und.___
Heart . and lips, thy whole be
e ~ — P i
+ + } 1 _1I T 1. } 1
I -y -
Le _ - - - - - . - - - - - -
hay - - - - - - - - - - -
/A\
» s T~
2Roffa,y ponp fop .
ot o e =
N Y
- - - - - - - - - - - ben
- - - - - - - - - - - iour
_ —
] o B e o e e £ SN B
E: eyl i i
s — 2 %_ }\ o | o -
COMU S T 9 —1—1 N1 ]
H > i I ’ r — ‘__l
C major G major D7

11


Microsoft Account
Typewritten Text
43.

Microsoft Account
Typewritten Text
45.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Text Box
Free da capo

Microsoft Account
Text Box
Lines 1-2. Fugue (B-T-A-S-B) + instr.

Microsoft Account
Typewritten Text
Text painting: The use of fugue suggests a fixed law or rule: it is the principle that the believer’s confession of faith
must be validated by appropriate action. 


J.S. Bach - Church Cantatas BWV 147

47. —
L % Y s o= o e———
m{ :F; ) ) S 7 + ol t —} | ) ‘Tr {_.Jl 1
‘UII i - T 4?7 L 4 ¥ T
Herz und __ Mund und That__ wund__ Le . - - -
Heart and____ lips, thy whole_.. be hay - - - -
o - e —— . n ———1—
s —- ¥ o —"un ﬁ——#i@:
. 1. 1) 13
: g ” &+
Le . - benmuss von Chri.sto Zeug . nis ge-ben, Herz und
hav - - iour wit-ness bear to_— Christ thy Sa - viour, heart and
+ — —
- o F e S
¥ ¥ 'I + Ili 1
; 1 LT
- ben muss von Chri - sto Zeug - - nis ge . ben, Herz __
- viour Wit - ness bear to Christ thy Sa - viour, heart___ and
# T — Py
s
=t ==
muss von Chri_sto Eeug - -nis ge . ben, Herz_ und__
wit - ness bear to Christ thy Sa viour, heart . and .
e
A X | — | m
)| — T '
LR =
=F £:2i** :
s .
—— - [
G major C major G major
_— 49,
w—‘ b I ] -
Y o+ + e T e e "
o) . - - - - - - - - - = - > e
a a—. § N P i L
re L L 1 | L 4 ‘ i
o A v $
—F 4/{
Mund und Thatund Le - - - - ben muss von Chri. - sto Zeug.nis
lips, thy whole be - hav - jour Wit - ness  bear to Christ thy
0 |
b o S— — 3
—4y —~+— 1 $ - T i r;
e e " T @
Mund und That und Le . - N - - _ ben muss von Chri_sto Zeug nis
lips, thy whole be - hav - - - - - four wit -ness bear to Christ thy
2L £ » » 4 » * a1
m____‘ L 1 ﬁ:_‘ { 1 1 1 1 1 Jl' ﬁ;r. r:'— l&_ g 1
" 1 1° i -y - i ——
i == =
Mund und That und _ Le . - - - - - - - -ben
lips, thy  whole be - hav - - - - - - - - iour
1] P ————
— = | — —_— ===
T 1 ﬁL __ij,:; — t 1 T~ 1
= = e =
D(7) G major G7 C major E7


Microsoft Account
Typewritten Text
47.

Microsoft Account
Typewritten Text
49.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D(7)


J.S. Bach - Church Cantatas BWV 147

Text painting: The choral echo effects reflect the text's
emphasis on deeds and life corroborating the confession
of heart and mouth.
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lei,dass er Gott und Hel - land,dass er___ Gottund Hei_land sei.

fear, own Him, God and Sa - viour,own Him,__ God and Sa - viour deay.
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lei,dass er_Gott und Hei . land sei,dass er Gottund Heiland  sei.
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Newly composed for the Leipzig version, the tenor recitative, with its string accompaniment, clarifies the link to the work’s new liturgical designation. The narrator
notes tenderly that, while visiting her cousin, Elizabeth, Mary had sung a canticle of praise (the Magnificat) in acknowledgment of God’s goodness. Then, in more
dramatic, accusing tones, he observes that many do not follow her example, and warns of impending judgment.

(New to this version)
147/2. Rﬂ @ltativo eMagnificat: Mary’s confession & our stubborn silence (147/2).
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3. G For the significance of F major, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Text painting: Intensification: Breaking phrases with rests appears to be related to a reluctance to speak (i.e., acknowledge God's

goodness), referenced in the second half of the recitative. Biblical
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Chromaticism & contrary motion between voice and continuo for "stubborn heart remains
silent and denies such goodness." Animated strings reinforce the warning in the last lines of text.
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finality of the judgment
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text lines 5-8 are emphasized with repetitions (5-8, 5-6, 7-8, 7-8),
with statements of the motto interjected by the oboe, giving greater
weight to the warning about the consequences of denying Christ.
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Text painting: Descending lines in voice and oboe to depict Christ

Text painting: Ascending runs of 16ths for "[when he comes into his] glory."
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Like the previous
recitative, the bass
recitative makes
references to Mary’s
Magnificat: in particular,
with colorful literary and
musical language it
warns that God casts
the mighty from their
seats and raises up
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Word painting: Neapolitan 6th chord for "Elenden."

Text painting: "Stile concitato”
for earthquake.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638).
It is characterized in particular by a “combat motive” of repeated 16th notes.
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Text painting: Octave leap up for "highly favored" (allusion to Luke 1:26—28. The angel Gabriel was sent from God to a city...named Nazareth to a virgin betrothed to
a man whose name was Joseph, of the house of David; and the virgin’'s name was Mary. And he came to her and said, “Hail, O favored one, the Lord is with you!”
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Microsoft Account
Typewritten Text
Allusion to 2 Corinthians 6:2. Behold, now is the acceptable time; behold, now is the day of salvation (Luther 1545: Tage des Heils).


Microsoft Account
Typewritten Text
Text painting: Ascending arpeggios
in continuo for "Arise, highly favored
Christians."

Microsoft Account
Typewritten Text
C major (for the significance of C major, see side note).

Microsoft Account
Typewritten Text
Secco texture returns...

Microsoft Account
Sticky Note
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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In the soprano aria, the warning tone of the male singers is again supplanted by one of comforting intimacy. Nicholas Anderson writes, “[The aria]...constitutes a
lyrically expressive high point in the work. There is a beguiling innocence about the vocal line, while that of the violin, predominantly in triplets, provides an ecstatic
accompaniment.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 220.
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Martin Petzoldt
argues that
repeating the figure
from mm. 18-19 of
the previous recita-
tive, establishes a
connection between
invocation and
reception of Christ.
See Bach
Kommentar 3:89.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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In the soprano aria, the warning tone of the male singers is again supplanted by one of comforting intimacy. Nicholas Anderson writes, “[The aria]…constitutes a lyrically expressive high point in the work. There is a beguiling innocence about the vocal line, while that of the violin, predominantly in triplets, provides an ecstatic accompaniment.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 220.
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Martin Petzoldt argues that repeating the figure from mm. 18–19 of the previous recita-tive, establishes a connection between invocation and reception of Christ. See Bach Kommentar 3:89. 
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While the music for 147/5 originates with BWV 147a, some of the text was changed for the later version. See side note. The text alludes to the Gospel reading for
the cantata's original liturgical designation (Advent 4), John 1:23: Make straight the way of the Lord, as the prophet Isaiah said.” However, unlike the original tone of
13. John the Baptist's call to repentance, the tone here is light (a willing and joyful reception).

Alfred Durr writes, "The second aria...(like the first, a trio for obbligato instrument, voice, and continuo), is characterized by the virtuoso triplet figuration of a solo
violin. The brilliance of this instrumental part is evidently designed to reflect a spirit of expectant joy over the coming of the Messiah. As in the first movement, E:

the text is hardly subdivided at all, with the result that Bach adopts the unusual form of six vocal sections in succession...There is no vocal da capo. Instead, a
rounding off is achieved by incorporating the last two sections as vocal insertion within an almost complete statement of the extended ritornello before its final

reprise in a purely instrumental form. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675. be
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147a/4.
Bereite dir, Jesu, noch heute die Bahn!
Beziehe die Höhle
des Herzens, der Seele,
und blicke mit Augen der Gnade mich an.

(Prepare the way for thyself, Jesus, even today!
Occupy the cavern
of this heart, of this soul,
and look upon me with eyes of grace.)

BWV 147/5.
Bereite dir, Jesu, noch itzo die Bahn,
Mein Heiland, erwähle
Die gläubende Seele
Und siehe mit Augen der Gnade mich an!

(Prepare the way for thyself even now, Jesus;
My savior, elect
this believing soul
and look upon me with eyes of grace!)
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While the music for 147/5 originates with BWV 147a, some of the text was changed for the later version. See side note. The text alludes to the Gospel reading for the cantata's original liturgical designation (Advent 4), John 1:23: Make straight the way of the Lord, as the prophet Isaiah said.” However, unlike the original tone of 
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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The first half of the cantata concludes with the hymn setting that has made Cantata 147 so famous. The vocal ensemble sings the 6th stanza of 19 in the 1661
chorale "Jesus, meiner Seelen Wonne" by Martin Jahn (ca. 1620 to ca. 1682) to a common melody (but changed here to accommodate triple meter), while the
strings and oboes play an accompaniment that weaves around the tones of the melody in 8th-note triplets. To add weight to the chorale tune, the trumpet doubles it.

oral (Me]: ,Werde munter, mein Gemiithe“) (verse 6) (New to this version)
147/6. (MOdP]’&tO - 80,} g ePossessing Jesus is the greatest blessing & comfort (147/6).
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Note: The triplets of this chorale (a movement that did not exist in BWV 147a) are reminiscent of the triplets of the previous aria (a movement that formed part of
BWYV 147a). While no. 5 anticipates mystic union, the chorale presents it as a present reality. The chorale's biblical basis is found in the Song of Solomon. See note.
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●Possessing Jesus is the greatest blessing & comfort (147/6).
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The first half of the cantata concludes with the hymn setting that has made Cantata 147 so famous. The vocal ensemble sings the 6th stanza of 19 in the 1661 
chorale "Jesus, meiner Seelen Wonne" by Martin Jahn (ca. 1620 to ca. 1682) to a common melody (but changed here to accommodate triple meter), while the 
strings and oboes play an accompaniment that weaves around the tones of the melody in 8th-note triplets. To add weight to the chorale tune, the trumpet doubles it. 
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147a/6.
Dein Wort lass mich bekennen
[Für dieser argen Welt,
Auch mich dein’n Diener nennen,
Nicht fürchten Gwalt noch Geld,
Das mich bald möcht ableiten
Von deiner Wahrheit klar;
Wollst mich auch nicht abscheiden.
Von der christlichen Schar.]
Note: The libretto source provides only the first line of the chorale's stanza.

(Thy word let me confess
[before this wicked world,
and let me call myself thy servant,
fearing neither power nor wealth,
which would soon divert me
from thy clear truth;
Mayest thou also not separate me,
from the Christian flock.)

147/6.
Wohl mir, dass ich Jesum habe,
O wie feste halt ich ihn,
Dass er mir mein Herze labe,
Wenn ich krank und traurig bin.
Jesum hab ich, der mich liebet
Und sich mir zu eigen gibet;
Ach drum lass ich Jesum nicht,
Wenn mir gleich mein Herze bricht.

(Blest am I that I have Jesus,
O how firmly I hold him,
That he may refresh my heart,
When I am sick and sorrowful.
I have Jesus, who loves me
And gives himself to me as my own;
Ah, therefore I will not relinquish Jesus,
Even if my heart should break.)

147/10.
Jesus bleibet meine Freude,
Meines Herzens Trost und Saft,
Jesus wehret allem Leide,
Er ist meines Lebens Kraft,
Meiner Augen Lust und Sonne,
Meiner Seele Schatz und Wonne;
Darum lass ich Jesum nicht
Aus dem Herzen und Gesicht.

(Jesus remains my joy,
My heart's comfort and blood/sustenance,
Jesus fends off all suffering,
He is my life's strength,
My eye's delight and sun,
My soul's treasure and bliss;
Therefore I will not relinquish Jesus
From my heart and sight.)
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Song of Solomon 7:10 [Bride]: I am my beloved’s, and his desire is for me.
Song of Solomon 2:16 [Bride]: My beloved is mine and I am his… (Also S. of S. 6:3.)
Song of Solomon 3:1–4 [Bride]: Upon my bed by night I sought him whom my soul loves; I sought him, but found him not; I called him, but he gave no answer. “I will rise now and go about the city, in the streets and in the squares; I will seek him whom my soul loves.” I sought him, but found him not. The watchmen found me, as they went about in the city. “Have you seen him whom my soul loves?” Scarcely had I passed them, when I found him whom my soul loves. I held him, and would not let him go…
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Note: The triplets of this chorale (a movement that did not exist in BWV 147a) are reminiscent of the triplets of the previous aria (a movement that formed part of BWV 147a). While no. 5 anticipates mystic union, the chorale presents it as a present reality. The chorale's biblical basis is found in the Song of Solomon. See note.
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The chorale setting (identical to the one that ends the work) consists of a "plain four-part vocal setting of the chorale is embedded line by line within an extended
orchestral framework—including outer ritornellos and inner episodes—of a charming and overtly pastoral character." See Alfred Durr, The Cantatas of J. S. Bach,
translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 676.
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The chorale setting (identical to the one that ends the work) consists of a "plain four-part vocal setting of the chorale is embedded line by line within an extended orchestral framework—including outer ritornellos and inner episodes—of a charming and overtly pastoral character." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 676.
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As in BWV 75, an identical chorale setting ends both parts of the cantata. Konrad Küster notes that in both cantatas, "an instrumental ritornello enters between the chorale lines (in alternating manifestations), which also introduces the movement at the beginning; unlike in the comparative movements [in BWV 75], however, the ritornello and the chorale movement [in BWV 147] do not form a contrast, as different as they seem to be, but can even be played simulta-neously. Such vocal insertion is further favored by the chorale melody, whose basic melodic elements are repeated more frequently; consequently, musical intensification can also take place several times." See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 200, translated by Melvin Unger.
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Abgesang of chorale's bar form.
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The flow of triplets ceases momentarily, the hesitation (perhaps suggesting brief doubt) followed by modulation to C major, which often symbolizes Christ (see note).
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The opening aria of Part 2 (which in Bach’s day commenced after the sermon) represents the individual listener’s response. Although accompanied only by obligato

cello and continuo, the aria is lively, with florid passages for the singer and a walking bass line energized by sixteenth-note triplets played by the cello.

Note: The arias nos. 5
and 7 were nos. 3 and
2, respectively, in
BWV 147a. In its
placement here, the
tenor aria relates to
the theme of the
foregoing chorale
(clinging to Jesus in
suffering) as well as to
the chorale's triplets.

Accompanied by
continuo alone.
Triplets are in the
harpsichord &
organ parts.
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Aria eConfessing Christ: Jesus’ help sought (147/7).
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during Communion).
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For the significance of F major, see note.

—&
s
The aria is ~—
largely
declamatory ﬁ
(IF‘ = 1 —
i = {
Line 1.
__a6. Tenore . l
I )y x X
T [ "IN 8 1 )
Hilf, Je.su,hilf, dassichauch dich Z«; - ken _ me, hilf, Je . su,
Help, Je-sus, help, that I may not de - ny Thee, help, Je - sus,
Fa Right hand is editorial.
A 1 | ,
) 7 S
N S A— Following the call for help, voice p f
y 4 2 sings alone (waiting/hesitation).
o~ 22 |E
) — o = 'y 7’ I <
B — 7 - - 7
L e * T f
. Continuo echoes - A J
F major call for help.
8. T
. - ¥ * e 1 p:
i 1 E !
< 24 ¥ = 1 = av TTL
hilf, dass ich auch dich be _ ken . . ne, hilf, Je _ s,
help,  that I ma not.___. de - ny Thee, help, Je - sus.
7
i
Lz 7§ ) —
1
i . — —
F major
11.
}
i el g : 4
< . r 7 -
hilf,  dass ich auch dich be . ken.ne,. hilf, hilf,
help, that T may not de - ny Thee, help, help,
3 T I - l
& T : + —4
s - §
) - g1 " ; T i —
0 T =
' e e : =

Regarding

the significance
of triplets,

see note

at no. 10.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
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Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Chromaticism for "Wohl und Weh."
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Word painting: Long melisma of 16th notes for "Savior" against intermittent triplets in the continuo (the pauses
in the continuo suggesting hesitation, as before.
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~BWV 147a has "in Glauben mit Gelassenheit" ("in faith with composure" instead of "in faith and composure" as it is here).
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The newly composed, alto recitative that follows presents a clear contrast to the tenor aria. Gently undulating figures played by two oboes da caccia provide musical
commentary for the singer’s statements, which reference both the Magnificat and Psalm 139. The aria has an unusually long text, suggesting that its intended purpose
was not only meditative but also didactic. The recitative's motivic accompaniment appears here for the first time in Bach's cantatas. See side note by Konrad Kuster.

Alto is often the voice of the believing soul or church. See Martin Petzoldt, Bach Kommentar 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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The newly composed, alto recitative that follows presents a clear contrast to the tenor aria. Gently undulating figures played by two oboes da caccia provide musical commentary for the singer’s statements, which reference both the Magnificat and Psalm 139. The aria has an unusually long text, suggesting that its intended purpose was not only meditative but also didactic. The recitative's motivic accompaniment appears here for the first time in Bach's cantatas. See side note by Konrad Küster.
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Psalm 139:13–16. [O Lord,] thou didst form my inward parts, thou didst knit me together in my mother’s womb. I praise thee, for thou art fearful and wonderful. Wonderful are thy works! Thou knowest me right well; my frame was not hidden from thee, when I was being made in secret, intricately wrought in the depths of the earth. Thy eyes beheld my unformed substance; in thy book were written, every one of them, the days that were formed for me, when as yet there was none of them.
Luke 1:13, 15. [An] angel said to [Zechariah the priest], “Do not be afraid, Zechariah, for your prayer is heard, and your wife Elizabeth will bear you a son, and you shall call his name John…He will be great before the Lord, and he…will be filled with the Holy Spirit, even from his mother’s womb.”
*Luke 1:39–45. In those days Mary arose and went with haste into the hill country, to a city of Judah, and she entered the house of Zechariah and greeted Elizabeth. And when Elizabeth heard the greeting of Mary, the babe leaped in her womb; and Elizabeth was filled with the Holy Spirit and she exclaimed with a loud cry, “Blessed are you among women, and blessed is the fruit of your womb: And why is this granted me, that the mother of my Lord should come to me? For behold, when the voice of your greeting came to my ears, the babe in my womb leaped for joy. And blessed is she who believed that there would be a fulfillment of what was spoken to her from the Lord.”
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The alto's phrases are interspersed with passages in parallel 3rds & 6ths by 2 oboes da caccia, to signify the sweet workings of the Holy Spirit in the hidden places of human flesh to accomplish his praise, as referenced in the text (compare voice in m. 6).
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Alto is often the voice of the believing soul or church. See Martin Petzoldt, Bach Kommentar 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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Konrad Küster writes, Like the following aria, the alto recitative is "novel in its design. Its accompaniment is characterized neither by the continuo nor by sustained string chords, but by unchanging figures of two oboes da caccia. This sonic pattern of a motivic accompagnato appears here for the first time in a church cantata by Bach. To a certain extent, the technique points back to the bass recitative in Cantata 24 [no. 4], which was premiered about ten days earlier: the broken string chords there already approach the “motivic” principle. But the alto recitative of Cantata 147 initially remains an isolated case; when Bach inserted recitatives into the Weimar version of the next cantata (BWV 186), “Ärgre dich, o Seele, nicht,” he merely resorted to the more ‘traditional’ techniques. This also applies to the chorale movement [in BWV 186] composed later (“Ob sichs anließ, als wollt er nicht” / “Die Hoffnung wart der rechten Zeit”) at the end of both parts: In its procedures for the interludes and the contrasting layout of instrumental and vocal parts, it is on par with the “ritornello type” of early Leipzig Bach cantatas." 

See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), translated by Melvin Unger, pp. 200–201.
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J.S. Bach - Church Cantatas BWV 147

Text painting: Rising and falling arpeggios to represent the leaping of John in his mother's womb,
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Allusion to Jesus' words in the Garden of Gethsemane: "The spirit indeed is willing, but the flesh is weak" (I\/Iatthevxi 26:41).
" <

- i g +— ——fp—
: Frett—wr 1 g —
. r.. r. v ‘. r R NBA: merkt ' '
ibr, o Gliu . bige, des Fleisches SchwachheitWerd'ty (:ake note) wenn en _ er
ye, O Foith - ful Ones,  be - cause the flesh is  weak, from du- ty

y.3
£ e e e B

e

S T
y 3 t Y 3 B
: = . = F
1 |
c7 F major C7 A7

The reluctance of human nature to confess Christ, the tension between what is in the heart and what is on the tongue (as outlined in movement 1) is symbolized
by a wandering tonal progressions that delays a return to C Major.
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J.S. Bach - Church Cantatas BWV 147
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The voice gradually joins the 16th-note figuration, creating a trio texture, thus symbolizing "love's bond" overcoming human reluctance to give praise
and thanks to God (as referenced in the text) and the movement ends with an instrumental trio. See Petzoldt, Bach Kommentar 3:94.
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The voice gradually joins the 16th-note figuration, creating a trio texture, thus symbolizing "love's bond" overcoming human reluctance to give praise and thanks to God (as referenced in the text) and the movement ends with an instrumental trio. See Petzoldt, Bach Kommentar 3:94.
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The final aria is for the bass vocalist. With a brilliant accompaniment incorporating the entire instrumental ensemble, the movement embodies the listener’s resolution
to heed the admonition and respond with a song of praise. While the theatrical aria originated in BWV 147a, the text is completely new, changing the focus from John
the Baptist (4th Sunday of Advent) to Mary (The Visitation of Mary), serving in a summative fashion. See side note. Alfred Durr writes, "The movement is decidedly
concerto-like in character. The prominent, signal-like headmotive is followed by a sequential continuation, and echo effects are derived from the presence or absence
of the oboes See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675.
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The final aria is for the bass vocalist. With a brilliant accompaniment incorporating the entire instrumental ensemble, the movement embodies the listener’s resolution to heed the admonition and respond with a song of praise. While the theatrical aria originated in BWV 147a, the text is completely new, changing the focus from John the Baptist (4th Sunday of Advent) to Mary (The Visitation of Mary), serving in a summative fashion. See side note. Alfred Dürr writes, "The movement is decidedly concerto-like in character. The prominent, signal-like headmotive is followed by a sequential continuation, and echo effects are derived from the presence or absence of the oboes See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 675. 
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die mit Johannes treulich lehren,
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zum wahren Lichte mich bekehren.

(Let me hear the voices of those who call out,
who with John faithfully teach
that in this time of grace
from darkness and gloom
I should convert to the true light.)

BWV 147/9.
Ich will von Jesu Wundern singen
und ihm der Lippen Opfer bringen,
Er wird nach seiner Liebe Bund
das schwache Fleisch, den irdischen Mund
durch heilges Feuer kräftig zwingen.

(I shall sing of Jesus' wonders
and bring to him the offering of my lips,
According to his love's covenant, 
he will powerfully overcome the weak flesh, the earthly mouth
with holy fire.)
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J.S. Bach - Church Cantatas BWV 147

Word painting: Long melisma on
"offering [of our lips]".
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Alfred Diirr writes, "In the second section, ‘Er wird nach seiner Liebe Bund,’ the instruments are at first much overshadowed by the voice, but at the end, as in no. 5,
Bach creates the impression of a formal rounding-off by means of vocal insertion within an almost complete ritornello statement before its concluding instrumental
reprise." (See "The Cantatas of J. S. Bach," translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 675—76.
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Alfred Dürr writes, "In the second section, ‘Er wird nach seiner Liebe Bund,’ the instruments are at first much overshadowed by the voice, but at the end, as in no. 5, Bach creates the impression of a formal rounding-off by means of vocal insertion within an almost complete ritornello statement before its concluding instrumental reprise." (See "The Cantatas of J. S. Bach," translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 675–76.
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J.S. Bach - Church Cantatas BWV 147
Chromatic inflection for allusion to Jesus' words in the Garden

of Gethsemane: "The spirit indeed is willing, but the flesh is
weak" (Matthew 26:41).
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Triplets communicate unrelenting forward motion, an unceasing continuity, and joy. In BWV 147, triplets feature in nos. 5 (“bereite die Bahn” = prepare a highway),
7 (“stets von Liebe brenne” = burn unceasingly with love), and the chorale setting of nos. 6 and 10 (“drum laf3 ich Jesum nicht” = therefore | will not let Jesus go). In

the chorale, the triplets embedded in 3/4 meter also suggest the 3 members of the Trinity, all of whom are referenced in the Gospel reading of the Visitation.

The cantata ends with a second iteration of the celebrated chorale movement. This time the vocal ensemble sings the 17th stanza (of 19) in the chorale.

Since texts dealing with
the Holy Spirit are
traditionally set with
energetic runs,

(e.g., "Cum sancto
Spiritu" in the mass),
the triplets in BWV 147
probably also symbolize
the Spirit, who features
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