Form: A cantata for solo alto voice (the voice of faith) plus SATB final chorale.
J S BaCh - ChurCh Cantatas BWV 169 Sinfonia - Arioso/Recit - Aria - Recit - Aria - Recit - Chorale.
The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center

movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet
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Son Christ is) of one’s neighbour." See "The Cantatas of J. S. Bach,"

Librettist: Christoph Birkmann (see note). Gott soll allein meln HCI‘ZC haben p. 572. The text is indebted to Johann Olearius (1611
FP: 20 October 1726 (Leipzig: 1684, whose commentary was in J. S. Bach’s personal library. See Martin Petzoldt Bach Kommentar, 1:527.
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18. S. after Trinity (BWV 96, 169)
*1 Corinthians 1:4–9 (Paul’s prayer of thanks for the 
blessings of the Gospel in Corinth)
*Matthew 22:34–46 (Jesus identifies the greatest 
commandments and asks the Pharisees whose 
Son Christ is)
Librettist: Christoph Birkmann (see note).
FP: 20 October 1726 (Leipzig:
St. Thomas) from Leipzig cycle 
III (see image & note)
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Form: A cantata for solo alto voice (the voice of faith) plus SATB final chorale.
Sinfonia - Arioso/Recit - Aria - Recit - Aria - Recit - Chorale.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Alfred Dürr writes, "In substance, the text is linked to the first part of the Sunday Gospel. Asked which is the greatest
			    commandment of the Law, Jesus replies, ‘You shall love the Lord your God
			     with all your heart, with all your soul, and will all your mind. This is the first	
				     and greatest commandment; and the second is alike, namely: you
				     shall love your neighbour as yourself’. Hence movements 2–5 are
				     concerned with the love of God and movements 6–7 with the love
					      of one’s neighbour." See "The Cantatas of J. S. Bach,"
					       p. 572. The text is indebted to Johann Olearius (1611–1684, whose commentary was in J. S. Bach’s personal library.
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Organ obbligatos, perhaps played by Bach himself, are characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
Christoph Wolff writes, “From the summer of 1726 on, obbligato organ parts in BWV 146, 35, 169, and 49, later also in BWV 188 and 29, introduce a completely new dimension into Bach’s Leipzig church music. Perhaps his eldest son, Friedemann, was drafted to take the solo parts, but the often incomplete notation of the organ parts suggests that the composer himself took his place at the organ bench, leaving the conducting to the first choir prefect. This innovative integration of solo organ into his cantatas, which incidentally allowed for an impressive display of the church instrument, was yet another brilliant idea of the capellmeister-cantor, whose third cantata cycle bears his unmistakable mark as an instrumentalist and organ virtuoso.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283. 
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See Martin Petzoldt Bach Kommentar, 1:527. 
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Although the autograph score shows that Bach added the sinfonia after writing the rest of the cantata, its head-motive fortuitously bears a striking resemblance to the beginning of no. 2, whose scalar figure in turn is inverted to become the head motto of no. 3. The sinfonia thus reinforces an inner thematic unity as well as clarifies the chiastic structure. See Petzoldt 1:528.
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Eric Chafe suggests that Bach often associates the forms and styles of instrumental music with the "world" (see note).
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Eric Chafe writes, “It is clear that Bach uses the forms and styles of instrumental music, concerto and suite, to represent the world in many instances. In Cantata 169 he begins with a concerto first-movement type, and later in the work parodies the second movement of the same concerto as the aria “Stirb in mir, Welt.” Cantata 146 likewise begins with a concerto first-movement parody and sets the second movement to the text “Wir müssen durch viel Trübsal.” Cantata 35 opens similarly, with the slow movement set to the text “Geist und Seele wird verwirret” (the expression of the inability of human nature to comprehend the deity). From such pieces we might conclude that Bach perceived a parallel dialectical relationship between concerto allegro and adagio types on the one hand and the two sides of the world (its splendor versus its tribulation) on the other. This analogy is not hard and fast either, but it allows us to come closer to the composer’s intent in both vocal and instrumental works.” See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 181.
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Christoph Wolff suggests that the original model for movements 1 and 5 was a keyboard concerto (see note).
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Christoph Wolff suggests that many concerto movements reused in the sacred cantatas probably originated in keyboard concertos rather than in solo concertos as often claimed. See Christoph Wolff, “Sicilianos and Organ Recitals: Observations on J. S. Bach’s Concertos.” In Bach Perspectives, vol. 7: J. S. Bach’s Concerted Ensemble Music: The Concerto, ed. Gregory Butler (Urbana and Chicago, Illinois, 2008: 9–114; “Did J. S. Bach Write Organ Concertos? Apropos the Prehistory of Cantata Movements with Obbligato Organ.” In Bach Perspectives, vol. 10: Bach and the Organ, ed. Matthew Dirst (Urbana and Chicago, Illinois, 2016: 60–75. Cited in Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), 265.
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Cantata Cycle III
Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” [p. 35–36]. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005).

One interesting feature of the third cycle is the appearance of 3 solo cantatas for alto within the span of three months.
BWV 170, Vergnüge Ruh, beliebte Seelenlust: 28 July 1726, 6th Sunday after Trinity; employs obbligato organ.
BWV 35, Geist und Seele wird verwirret: 8 September 1726, 12th Sunday after Trinty; as many as 3 movements (including the opening “concerto”) are borrowed from a lost concerto; obbligato organ.
BWV 169, Gott soll allein mein Herze haben: 20 October 1726, 18th Sunday after Trinity; 2 movements (including the sinfonia) are borrowed from a lost concerto; obbligato organ.]

Since the alto voice often represents the voice of faith, Bach may have felt drawn to it after many months of discouragement. He had tried to gain full control over music at the University Church since starting his Leipzig tenure in 1723 but he was ultimately forced to accept defeat in January 1726 when the king rejected his final appeal. Grief-laden arias characterize cantatas of that time. From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726). At the end of June, a three-year-old daughter died. It appears that Bach became increasingly introspective in response. 
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The librettist has only been identified. See Christine Blanken, “Christoph Birkmanns Kantatenzyklus ‘GOtt-geheiligte Sabbats-Zehnden’ von 1728 und die Leipziger Kirchenmusik unter J. S. Bach in den Jahren 1724–1727,"  Bach-Jahrbuch 2015, рp. 13–74. 

Christoph Birkmann (Bürkmann) published his cycle of cantata texts after Bach wrote BWV 169. Although no publication date appears on the title page, the author dated the foreword 26 October 1728. 
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beginning @fno. 2, whose scalar figure in turn appears as an inverted devise (motto) in no. 3. Furthermore, as Alfred Durr writes, "The librettist ingeniously links the
introductoryg@rioso-cum-recitative, no. 2, with the aria that follows [no. 3] by prefacing each part of the bipartite recitative with a line of text from the aria. Each portion
of the recitative text thus forms an interpretation of the motto that precedes it, and it also ends with the opening line of the aria." See The Cantatas of J. S. Bach, 572.
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The second half of the movement repeats the motto text and adds text line 2 of the following aria so that the arioso section (mm. 22—-33) has the same text as the A
section of the following aria. The "highest good" ("das hdchste Gut") suggests "summum bonum," a term that originated with the Roman philosopher Cicero but was
related to earlier discussions of "the good life" by Greek philosophers. Christian philosopher-theologians since Augustine saw its origin in God, which Bach stresses

by repeating ' |n |hm ("in him") three times.
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Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Martin Petzoldt notes that the librettist's use of "das hochste Gut" (i.e., the "summum bonum") uses language of Natural Theology. See Bach Kommentar 1:528-529.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect
of reversal or turning in the text). Here God's love is said to close hell but open heaven (mm. 5-6). The line is similar to that in the penultimate movement of the St.
John Passion: "Das Grab...macht mir den Himmel auf und schlief3t die Holle zu" ("The grave opens heaven to me and closes hell." See also the last line of 96/2.
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Biblical allusions in the text include passages in Revelation 1, 2 Kings 2, Acts 7, and
Luke 16 (among possible others). See note and Petzoldt, Bach Kommentar 1:526, 530.
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In the concerto, BWV 1053, the movement is called a siciliano. A lament for the death of the world and its loves, it is reminiscent Peter's aria "Erbarme dich" (no. 39) in the St. Matthew Passion. See note for more.
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2 Kings 2:11. As [Elijah and Elisha] still went on and talked, behold, a chariot of fire and horses of fire separated the two of them. And Elijah went up by a whirlwind into heaven.

Acts 7:56. [Stephen as he was about to be stoned] said, “Behold, I see the heavens opened…”

Luke 16:19–23, 25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom (Luther 1545: Schoß). The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes and saw Abraham far off and Lazarus in his bosom…But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” 
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Konrad Küster concludes, "Deshalb ist nicht auszuschließen, dass Bach den Satz hier erstmals entwickelte, dass er die Schwierigkeiten, die beim Ineinandergreifen der Parts entstehen, gezielt als Vokalsatz komponierte und sich erst um 1738 entschloss, die Arie zu einem Konzertsatz umzugestalten; die Annahme, dass die Musik schon zuvor einmal als Konzertsatz existiert hätte, ist also nicht zwingend."

[It can therefore not be ruled out that Bach developed the movement here for the first time, that he deliberately composed the difficulties that arise when the parts intertwine as a vocal movement and only decided to transform the aria into a concerto movement around 1738; the assumption that the music had already existed as a concerto movement is therefore not compelling.] 

See Konrad Küster, ed., Bach Handbuch 
(Kassel: Bärenreiter, 1999), p. 328. Translation by DeepL Translate.

David Schulenberg writes, "The text, with its irregular prosody and rhyme scheme, must have been written, or at least adapted, specifically for use in the present contrafactum. Its theme of farewell from worldly life (‘Die in me, world’) is well suited to the underlying instrumental movement in B minor, designated ‘Siciliano’ in the later harpsichord version. The aria includes a second ritornello absent from the later version; this introduces the second part of the text (‘die in me, pride’). At the recapitulation (bar 27) the voice omits the first three words, instead presenting new material that includes a repeated turning motif emphasizing ‘Welt’ (‘world’).” 

See David Schulenberg in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 202.
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No. 6 captures the essence of the "double commandment" quoted by Jesus in the Gospel reading (Matthew 22:37-39) "You shall love the Lord your God with all
your heart, and with all your soul, and with all your mind. This is the great and first commandment. And a second is like it, You shall love your neighbor as yourself."
(See Deuteronomy 6:5 and Leviticus 19:18; also the parallel gospel account, where Jesus asks a religious lawyer, "What is wrttien in the law?} See Luke 10:26-27.
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(See also 197/5.) eLoving one’s neighbor: Prayer for divine help (169/7). This is the third of four stanzas in the 1524
chorale "Nun bitten wir den Heilgen Geist" by Martin Luther (1483—-1546). The chorale serves as catechismal response,
169/7. 7. Chora,l addressing God as love personified.
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 (See also 197/5.) ●Loving one’s neighbor: Prayer for divine help (169/7). This is the third of four stanzas in the 1524 chorale "Nun bitten wir den Heilgen Geist" by Martin Luther (1483–1546). The chorale serves as catechismal response,
addressing God as love personified.
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No. 6 captures the essence of the "double commandment" quoted by Jesus in the Gospel reading (Matthew 22:37–39) "You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. This is the great and first commandment. And a second is like it, You shall love your neighbor as yourself."
(See Deuteronomy 6:5 and Leviticus 19:18; also the parallel gospel account, where Jesus asks a religious lawyer, "What is wrttien in the law?} See Luke 10:26–27.
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J.S. Bach - Church Cantatas BWV 169
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Text painting: For the words "And continue of one mind in peace" Bach uncouples the voices from one another
until agreement at the cadence.
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Text painting: For the words "And continue of one mind in peace" Bach uncouples the voices from one another 
until agreement at the cadence.
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