J S BaCh _ ChurCh CantataS BWV Form (Cantata for Alto): Aria - Recit - Aria - Recit - Aria. (Chiastic form, no closing chorale!]

The cantata focuses on Jesus' words that true righteousness (with its promise of entering the kingdom of heaven) must
exceed that of the religious leaders of his day ("You have heard...but | say..."). This antithesis is reflected in the cantata's
chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image
begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion
reflects an aspect of reversal or turning in the text). Concerning the cantata's brevity, see note. Martin Petzoldt notes that the

Introduction & updates at melvinunger.com.
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6. S. after Trinity (BWV 170, 9)

*Romans 6:3-11 (Through Christ’s death believers die to sin)

*Matthew 5:20-26 (From Sermon on the Mount:
True righteousness is characterized by love of o

Librettist: Georg Christian Lehms (BWV 170 and 35 are the

last Bach cantatas to use librettos from Lehms's
"Gottgefalliges Kirchen-Opffers" of 1711.)
note for more on Lehms.

ne’s neighbor)

Compare Handel's setting of Matthew 11:28: in

FP: 28 July 1726 (Leipzig: St. Thomas).

(Aria.)

Messiah ("Come unto him, all ye that labor...").

libretto functions on the background of God's indwelling and the resulting ethic, with metaphors such as house, heart
temple. See Bach Kommentar 1:130-131.

Cantata No. 170
s Vergniigte Rul. beliebte Seelenlust

In no. 1, the rocking 12/8 meter of a siciliano (with its pasteral
associations) and the slowly descending bass against a
sustained melody note convey the idea of "vergniite Ruh,
beliebt Seelenlust" ("contented rest, beloved joy of soul") in the
manner of a lullaby. This phrase alludes to Jesus' words in
Matthew 11:29, "Take my yoke upon you, and learn from me;
for I am gentle and lowly in heart, and you will find rest for your

From Bach's third cantata cycle in Leipzig. : souls.

i 170/7. 7( ent?. +« = 50,) eContentment of soul found only in concord & virtue (170/1).
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement
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NBA I/17; BC A106
6. S. after Trinity (BWV 170, 9)
*Romans 6:3–11 (Through Christ’s death believers die to sin) 
*Matthew 5:20–26 (From Sermon on the Mount: 
True righteousness is characterized by love of one’s neighbor)
Librettist: Georg Christian Lehms (BWV 170 and 35 are the 
last Bach cantatas to use librettos from Lehms's 
"Gottgefälliges Kirchen-Opffers" of 1711.) See 
note for more on Lehms.
FP: 28 July 1726 (Leipzig: St. Thomas). 
From Bach's third cantata cycle in Leipzig. 
See notes for details. 
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Instrumentation:
Oboe d'amore
Vln I, II
Vla
Alto (see note)
Obbligato organ (see note)
Continuo
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Cantata Cycle III, (Third Jahrgang) 
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.
	Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [Dürr, p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled..

[...]

In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.

Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger
Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated
around 1704/5."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 35–37
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Organ obbligatos, perhaps played by Bach himself, are characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
Christoph Wolff writes, “From the summer of 1726 on, obbligato organ parts in BWV 146, 35, 169, and 49, later also in BWV 188 and 29, introduce a completely new dimension into Bach’s Leipzig church music. Perhaps his eldest son, Friedemann, was drafted to take the solo parts, but the often incomplete notation of the organ parts suggests that the composer himself took his place at the organ bench, leaving the conducting to the first choir prefect. This innovative integration of solo organ into his cantatas, which incidentally allowed for an impressive display of the church instrument, was yet another brilliant idea of the capellmeister-cantor, whose third cantata cycle bears his unmistakable mark as an instrumentalist and organ virtuoso.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283. 

Source Materials
Regarding the source materials, e.g., information about the transposed organ part in no. 3, the autograph flute part used in a 1746 performance, etc., see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 184 (Daniela Wissemann, translated by David Kosviner).
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Georg Christian Lehms (1684–1717).
Alfred Dürr writes, “Georg Christian Lehms was born in 1684 at Liegnitz (now Legnica, Poland), attended school at Görlitz, and studied at the University of Leipzig. At the end of 1710 he took up the post of court poet and librarian at Darmstadt, and before 1713 was appointed to the court council. On 15 May 1717, however, pulmonary tuberculosis brought his life to an untimely end. Lehms is best known for his dictionary Teuschlands galante Poetinnen (Germany’s Galant Poetesses; Frankfurt, 1715), yet he also wrote novels, opera librettos, numerous occasional poems, and several church-year cycles of cantata texts for services at the Darmstadt court, set to music by the resident Capellmeisters Christoph Graupner and Gottfried Grünewald. Bach adopted several texts from the first of these cycles, which appeared in print in 1711 under the title Gottgefälliges Kirchen-Opffer (Church Offering, Pleasing to God). This publication is divided into two parts: a cycle for the morning service, containing only biblical words, arias, and occasional chorales; and another for the evening service, characterized by its predominance of madrigalian verse, including recitatives. This evening cycle is thus a successor to Neumeister’s cycles, and was probably conceived mainly for solo voice. From it, Bach set Cantatas 199 and 54 in Weimar and another seven cantatas later in Leipzig (BWV 57, 151, 16, 32, 13, 170, and 35). From the morning cycle, on the other hand, he set only a single text: Cantata 110 (Leipzig, 1725). An eleventh cantata, Liebster Gott, vergißt du mich, BWV Anh. I 209, originated at an unknown date, perhaps in Weimar, but is no longer extant. Other church-year cycles by Lehms survive, dating from 1712, 1715, and 1716, but as far as we know Bach set no texts from them. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 16.
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 Form (Cantata for Alto): Aria - Recit - Aria - Recit - Aria. (Chiastic form, no closing chorale!]
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Alfred Dürr explains the cantata's brevity: "At the same service Bach probably performed a cantata by his Meiningen cousin Johann Ludwig Bach, 'Ich will meinen Geist in euch geben.' As in earlier years (for example, on the fourth Sunday after Trinity, 1723) the two cantatas were evidently united to form an overall work in two parts. Since he was unable, on this occasion, to set a libretto from the same cycle as his cousin, Bach fell back on the cycle of 1711 by Georg Christian Lehms... 

Bach’s setting is a genuine cantata: it contains exclusively madrigalian verse and requires an alto soloist only—a choir is not even needed for a concluding chorale." 

See The Cantatas of J. S. Bach, 434–435.
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The cantata focuses on Jesus' words that true righteousness (with its promise of entering the kingdom of heaven) must exceed that of the religious leaders of his day ("You have heard...but I say..."). This antithesis is reflected in the cantata's chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Concerning the cantata's brevity, see note. Martin Petzoldt notes that the libretto functions on the background of God's indwelling and the resulting ethic, with metaphors such as house, heart, temple. See Bach Kommentar 1:130–131. 
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In no. 1, the rocking 12/8 meter of a siciliano (with its pastoral 
associations) and the slowly descending bass against a sustained melody note convey the idea of "vergnüte Ruh, beliebt Seelenlust" ("contented rest, beloved joy of soul") in the manner of a lullaby. This phrase alludes to Jesus' words in Matthew 11:29, "Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement
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Regarding the descending bass against the sustained F#, compare Air on a G String.
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Chromaticism later associated with sin and weakness.
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Regarding the effect Bach's personal circumstances may have had on his compo-sitional choices in this cantata, see note.
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One interesting feature of Bach's third cantata cycle is the appearance of 3 solo cantatas for alto within the span of three months.
BWV 170, Vergnüge Ruh, beliebte Seelenlust: 28 July 1726, 6th Sunday after Trinity; employs obbligato organ.
BWV 35, Geist und Seele wird verwirret: 8 September 1726, 12th Sunday after Trinty; as many as 3 movements (including the opening “concerto”) are borrowed from a lost concerto; obbligato organ.
BWV 169, Gott soll allein mein Herze haben: 20 October 1726, 18th Sunday after Trinity; 2 movements (including the sinfonia) are borrowed from a lost concerto; obbligato organ.]

Since the alto voice often represents the voice of faith, Bach may have felt drawn to it after many months of discouragement. He had tried to gain full control over music at the University Church since starting his Leipzig tenure in 1723 but he was ultimately forced to accept defeat in January 1726 when the king rejected his final appeal. Grief-laden arias characterize cantatas of that time. From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726). At the end of June, a three-year-old daughter died. It appears that Bach became increasingly introspective in response.
	It is also possible that Bach had a particularly accomplished alto at his disposal during this time.
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Compare Handel's setting of  Matthew 11:28: in Messiah ("Come unto him, all ye that labor...").
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"Höllensünden" ("hell's sins) is chromatically inflected.
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The libretto alludes to various biblical passages (see note).
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Sticky Note
Regarding the term "Höllenlider" ("songs of hell"): Perhaps the librettist was thinking of the "outcry" in Genesis 18:20. Then the Lord said, “…The outcry against Sodom and Gomorrah is great and their sin is very grave…" 

Romans 3:10–18. As it is written: “None is righteous, no, not one; no one understands, no one seeks for God. All have turned aside, together they have gone wrong; no one does good, not even one. Their throat is an open grave, they use their tongues to deceive. The venom of asps (Luther 1545: Otterngift) is under their lips. Their mouth is full of curses and bitterness. Their feet are swift to shed blood, in their paths are ruin and misery, and the way of peace they do not know. There is no fear of God before their eyes.” 

*Matthew 5:22 [Jesus]: I say to you that every one who is angry with his brother shall be liable to judgment; whoever insults  his brother (Luther 1545: zu seinem Bruder sagt: Racha!) shall be liable to the council, and whoever says, “You fool! shall be liable to the hell of fire.

1 John 4:8, 20–21. He who does not love does not know God; for God is love…If any one says, “I love God,” and hates his brother, he is a liar; for he who does not love his brother whom he has seen, cannot love God whom he has not seen. And this commandment we have from him, that he who loves God should love his brother also.
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This is the central (pivot) movement in the cantata’s chiastic form, where the antithesis of Jesus' thinking and that of scoffers is shown. It reflects Jesus' words in
the Gospel reading (part of the Sermon on the Mount): "You have heard...but | say..." A distinctive feature of this aria is the absence of continuo support. Such
bassetto technique is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. An entire movement in bassetto
texture is rare. Here its absence A Pi a .) underscores the despair of the lament over "perverted hearts." See note by Alfred Durr.
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This is the central (pivot) movement in the cantata’s chiastic form, where the antithesis of Jesus' thinking and that of scoffers is shown. It reflects Jesus' words in the Gospel reading (part of the Sermon on the Mount): "You have heard...but I say..." A distinctive feature of this aria is the absence of continuo support. Such
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Regarding the absence of continuo, Alfred Dürr writes, "As a rule, its omission by Bach has a symbolic character and refers either to someone who does not need this support (cf., for instance, the aria ‘Aus Liebe will mein Heiland sterben’ from the St Matthew Passion or ‘Unschuld, Kleinod reiner Seelen’ from the cantata Auf! süß entzückende Gewalt, BWV Anh. I 196) or else to someone who has lost it, who no longer has the ground under his feet and has withdrawn from God (as, for example, in the aria ‘Wie zittern und wanken der Sünder Gedanken’ from Cantata 105. In the present aria, then, the absence of thoroughbass characterizes the ‘perverted hearts that are so very contrary to You, my God!’ The melodic material is pervaded by sharp suspended dissonances."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 435.
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Text painting: "Perverted hearts" and onlookers' pity are depicted with chromatic suspensions, sighing figures in bass, absence of foundational support.
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The opening text is reminiscent of Jeremiah 8:21: I mourn (Luther 1545: mich jammert”), and dismay has taken hold on me.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Concerning F♯ minor, he writes, “Ob er gleich zu einer grossen Betrübnis leitet, ist dieselbe doch mehr languissant und verliebt als lethal; es hat sonst dieser Tohn etwas abandonirtes, singulieres und misanthropisches an sich.”
[Translation: Although it leads to great sadness, it is more languissant and amorous than lethal; otherwise this key has something abandoned, singular, and misanthropic about it.] See p. 251.
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Matthew 5:43–48 [Christ]: You have heard that it was said, “You shall love your neighbor and hate your enemy.” But I say to you, Love your enemies…so that you may be sons of your Father who is in heaven; for he makes his sun rise on the evil and on the good, and sends rain on the just and on the unjust. For if you love those who love you, what reward have you? Do not even the tax collectors do the same? And if you salute only your brethren, what more are you doing than others? Do not even the Gentiles do the same? You, therefore, must be perfect, as your heavenly Father is perfect. (Also Luke 6:32–36.)
1 John 4:7–8, 12, 16, 19–21. Beloved, let us love one another; for love is of God, and he who loves is born of God and knows God. He who does not love does not know God; for God is love…If we love one another, God abides in us and his love is perfected in us…God is love, and he who abides in love abides in God, and God abides in him…We love, because he first loved us. If any one says, “I love God,” and hates his brother, he is a liar; for he who does not love his brother whom he has seen, cannot love God whom he has not seen. And this commandment we have from him, that he who loves God should love his brother also.
Ezekiel 11:19 [God]: I will…put a new spirit within them; I will take the stony heart out of their flesh and give them a heart of flesh…
Revelation 21:1, 3–4. [In my vision] I saw a new heaven and a new earth; for the first heaven and the first earth had passed away…and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.” (Also Isaiah 25:8. Revelation 7:15–17.)
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which was replaced by obbligato flute in a performance that took place during the last years of Bach’s life (around 1746/7). See The Cantatas of J. S. Bach, 435-36

e p——1 . ’ uma—
I I B [ 4
e T S S~ ™ B ™ :
Ehmu]ﬁ A major G major A major
et v SeanO oo ol D major 7 Bourée, perhaps here a "Totentanz" ("danse macabre"). See also BWV 26/4.
Detail of the Totentanz ‘ Ii i l ’
tapestry by Bernt Notke 3. m
(ca.1460) in - +
St. May's 1
(Lubeck); . —] i 1
I

now presumably -
destroyed. Death L 2 Yy Firgura coﬁi)(se note) L
leads people of T
all ages and # ‘
ranks to their - f # 1
=

final destiny

I =

A _ 0 — B
T4 7 — 2
T 1% e . =
< T d T
(A7) .
D major
6.
i ~F I
 E——- 1 T ¥

L S

] fV .

DNIT444J 4 ;
iﬂ—t f} I H
T ) = J'{ 2

|
?_.,...__._._.4
7
¢\ e

) L 1
[ .
D major D major
This type of aria is called a “Devisenarie” (a term coined Trit for "wie ekelt" ) . . ) .
by Hugo Riemann) or “motto aria.” After the ritornello, the | rtone for ‘wie exe .. Vocalinsertion ("Vokaleinbau")
8. singer presents the first phrase of the aria as a kind of (to-me is Ioa‘thsome/l loathe")
motto. This is followed by a short instrumental bridge %‘ &
before the aria proper begins. The motto sets the tone \1 L
o) (and the Iiterary perspective) for the movement. i . . .

Mir e. kelt mehr zu__ le _ ben,
) Toath longer to live

i l&tr

S,
LE =t b
D major L4 ) E7 A major A7
D major


Microsoft Account
Typewritten Text
13.

Microsoft Account
Typewritten Text
●Loathing to live here; yearning for tranquil heaven (170/5). 

Microsoft Account
Typewritten Text
170/5.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
3.

Microsoft Account
Typewritten Text
6.

Microsoft Account
Typewritten Text
8.

Microsoft Account
Typewritten Text
Bourée, perhaps here a "Totentanz" ("danse macabre"). See also BWV 26/4.

Microsoft Account
Typewritten Text
    peaceable              spirit,        when    will   he     to-thee indeed just      his           heavenly-Zion               grant?

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Text Box
Dürr writes, "The concluding aria is a triumphant song of renunciation of the world and longing for heaven, surrounded by the figurations of the obbligato organ, which was replaced by obbligato flute in a performance that took place during the last years of Bach’s life (around 1746/7). See The Cantatas of J. S. Bach, 435–36. 
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The tritone was historically associated with the devil. In the hexachordal system of solmization the way to sing B is as mi in the hard hexachord (the hexachord begun on G). B-F is a tritone, giving rise to the saying “Mi contra fa est diabolus in musica” (“mi against fa is the devil in music”). 
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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