J S BaCh _ ChurCh Cantatas BWV 179 Form: Chorus - Recit (T) - Aria (T) - Recit (B) - Aria (S) - Chorale.

Introduction & updates at melvinunger.com.

NBA 1/20; BC A121

11. S. after Trinity (BWV 199, 179, 113)

*1 Corinthians 15:1-10 (Paul writes of his apostleship

and lists post-resurrection appearances of Jesus)

*Luke 18:9-14 (Parable of the

tax collector in the temple to pray)

Librettist: Unknown

Pharisee and the

FP: 8 August 1723 (Leipzig: St. Nicholas)

Instrumentation:
Oboe/Oboe da caccia |, Il

Vinl, Il
Via
SATB
Continuo
Soprano
+Vin |
Motet style:

strings colla parte,
alla breve meter;
specifically, a
double fugue.

Alto

+Vin Il

Tenore

+Via

Basso

Siehe zu, daB3 deine Gottesfurcht nicht Heuchelei sei

Martin Petzoldt notes the cantata's parallel construction:

3. T aria. Hypocrites cannot stand before God. 5. S aria. Sincere sorrow over sin
2. Recitative: Piety on the outside, Self-glorification on the inside 4. Recitative: Congruency between outer and inner self
1. Chorus: Exhortation to a sincere fear of God 6. Chorale: Confession of sin before God

See Bach-Kommentar 1:273, translated from the German original.

For Alfred Diirr's comments, see

J.S. Bach ..
Cantata No. 179

Bach later reworked

No. 1 for BWV 236/1 (Kyrie)
No. 3 for 236/5 (Quoniam)
No. 5 for 234/4 (Qui tollis).
See note for more.

Eric Chafe suggests that the descending tonal scheme of the

A cantata that contrasts
hypocritical self-righteousness
with penitential humility.

cantata "is closely allied to the true humility that acknowledges
human sinfulness." See Tonal Allegory in the Vocal Music of
J. S. Bach (Berkeley: University of California Press, 1991), p. 202.

Concerto

(COI‘O ) Bach later reworked this movement for the Kyrie in the Mass in G Major (BWV 236/1).

179/1. (

Tempo giusto é = 12 ) eHypocrisy warned against: Sirach (Apocrypha) 1:34 (179/1).
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Looking to the day's Gospel reading, the librettist focuses on hypocrisy, the defining characteristic of the
Pharisee in Jesus' parable. The text of the opening chorus is taken from Sirach (Apocrypha) 1:28-30. (= Sirach
1:34-38 of German Bible). Alfred Durr writes, “For the opening movement, Bach chose the form of the motet-
fugue: the instruments double the voices, only the continuo being partly independent. The chorus opens with a
counter-fugue (each new subject entry is the inversion of its predecessor), strictly periodic in its phrase-
structure, in which the two phrases of the text are separated as subject (‘Siehe zu . . .") and countersubject
(‘'und diene Gott . . .").... The conclusion of the fugue—a connecting link to the second, more freely structured
half of the movement—consists of a brief canon at the fifth on a new theme for the second phrase of the text
(observe the chromaticism that arises each time on the word ‘falschem’ (‘false’): In the second half of the
movement, various sorts of thematic combination and stretto take place." See Alfred Durr, The Cantatas of J.
S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 495.
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Instrumentation:
Oboe/Oboe da caccia I, II
Vln I, II
Vla
SATB
Continuo
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Cantata Cycle I.
Regarding Bach’s first cantata cycle, Karin Wollschläger writes, “For 23 of the altogether approximately 60 cantatas of this annual cycle, Bach fell back on works from his time in Weimar and Köthen, revising them to a greater or lesser extent for the renewed performances in Leipzig. The text models for the new compositions were taken from various poets who, however, can only be identified in very few instances.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 274 (Karin Wollschläger, translated by David Kosviner).
	Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 

Double Cantatas
In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon). Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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Bach later reworked this movement for the Kyrie in the Mass in G Major (BWV 236/1).

Microsoft Account
Typewritten Text
Martin Petzoldt notes the cantata's parallel construction:
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3. T aria. Hypocrites cannot stand before God.                                5. S aria. Sincere sorrow over sin        
2. Recitative: Piety on the outside, Self-glorification on the inside    4. Recitative: Congruency between outer and inner self 
1. Chorus: Exhortation to a sincere fear of God                                6. Chorale: Confession of sin before God
                                                 See Bach-Kommentar 1:273, translated from the German original.
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Bach later reworked
No. 1 for BWV 236/1 (Kyrie)
No. 3 for 236/5 (Quoniam)
No. 5 for 234/4 (Qui tollis).
See note for more.
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For Alfred Dürr's  comments, see
note.
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Alfred Dürr writes, “The text, by an anonymous librettist, relies closely on the Gospel reading, preaching in the zealous tone of a pulpit orator against the hypocrisy that was widespread in contemporary Christianity. A saying from Ecclesiasticus [Sirach] 1:34 forms the opening text. The following moral sermon indulges in learned allusions, such as ‘lukewarm Laodiceans’ (cf. Revelation 3:14–16: ‘To the congregation at Laodicea write:…but since you are lukewarm, and neither hot nor cold, I will spit you out’), ‘puffed-up Pharisees’ (cf. the Sunday Gospel), and ‘Sodom’s apples’ (see p. 254). In the fourth movement, a direct reference is made to the ‘example’ of the Pharisee and the publican in Jesus’s parable; and the fifth follows logically with a prayer similar to that of the publican, though here again an extraneous biblical allusion (to Habakkuk 3:16: ‘Rottenness enters my bones’), more learned than poetic, is interwoven. The cantata concludes with the first verse of the hymn Ich armer Mensch, ich armer Sünder by Christoph Tietze (1663).”

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 494–495.

Parodies in Bach's Masses
For a discussion of the cantata movements that Bach re-used in his masses, see Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 186–187.
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Looking to the day's Gospel reading, the librettist focuses on hypocrisy, the defining characteristic of the Pharisee in Jesus' parable. The text of the opening chorus is taken from Sirach (Apocrypha) 1:28–30. (= Sirach 1:34–38 of German Bible). Alfred Dürr writes, “For the opening movement, Bach chose the form of the motet-fugue: the instruments double the voices, only the continuo being partly independent. The chorus opens with a counter-fugue (each new subject entry is the inversion of its predecessor), strictly periodic in its phrase-structure, in which the two phrases of the text are separated as subject (‘Siehe zu . . .’) and countersubject (‘und diene Gott . . .’)…. The conclusion of the fugue—a connecting link to the second, more freely structured half of the movement—consists of a brief canon at the fifth on a new theme for the second phrase of the text (observe the chromaticism that arises each time on the word ‘falschem’ (‘false’): In the second half of the movement, various sorts of thematic combination and stretto take place." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 495.
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Bach’s strict fugal writing (with subject and inverted countersubject) may represent the opposition between an authentic fear of God and a hypocritical counterfeit, while the canonic writing may represent the strictness of the prohibition against serving God with a false heart (see Martin Petzoldt, Bach-Kommentar 1:274). Eric Chafe sees an antithesis between humility and pride (Tonal Allegory in the Vocal Music of J. S. Bach [Berkeley: University of California Press, 1991], p. 202). Another possibility is that the strict counterpoint represents the rigid rule-keeping about which the Pharisee in Jesus' parable boasted.
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11. S. after Trinity (BWV 199, 179, 113)
*1 Corinthians 15:1–10 (Paul writes of his apostleship 
and lists post-resurrection appearances of Jesus)
*Luke 18:9–14 (Parable of the Pharisee and the 
tax collector in the temple to pray)
Librettist: Unknown
FP: 8 August 1723 (Leipzig: St. Nicholas)
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Eric Chafe suggests that the descending tonal scheme of the cantata "is closely allied to the true humility that acknowledges human sinfulness." See Tonal Allegory in the Vocal Music of
J. S. Bach (Berkeley: University of California Press, 1991), p. 202.

mpeau
Text Box
A cantata that contrasts hypocritical self-righteousness with penitential humility.


Text painting: "False" or misleading harmonic progressions (often juxtaposing major
and minor versions of the same chord) depict the 'hypocrisy" referenced in the text.
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Text painting: "False" or misleading harmonic progressions (often juxtaposing major and minor versions of the same chord) depict the 'hypocrisy" referenced in the text.
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Descending chromatic line and dissonant harmonies  for "falschem Herzen" ("false heart").
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Descending chromatic 4th, traditional symbol of lament (see note).
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Descending chromatic 4th, traditional symbol of lament (see note).
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (has forgiven thee thy sins), BWV 43/9 on “zu helfen seinen Knechten” (to help his servants), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält] mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (my heart would break). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Psalm 12:1, 8. Help, Lord; for there is no longer any that is godly; for the faithful have vanished from among the sons of men…On every side the wicked prowl, as vileness is exalted among the sons of men.
Matthew 23:23–25 [Jesus]: Woe to you, scribes and Pharisees, hypocrites! for you tithe mint and dill and cummin, and have neglected the weightier matters of the law, justice and mercy and faith; these you ought to have done, without neglecting the others. You blind guides, straining out a gnat and swallowing a camel! Woe to you, scribes and Pharisees, hypocrites! for you cleanse the outside of the cup and of the plate, but inside they are full of extortion and rapacity.
Revelation 3:14–17 [Christ]: To the angel of the church in Laodicea write: “…I know your works: you are neither cold nor hot! So, because you are lukewarm, and neither cold nor hot, I will spew you out of my mouth. For you say, I am rich, I have prospered, and I need nothing; not knowing that you are wretched, pitiable, poor, blind, and naked.”
*Luke 18:9–12. [Jesus] also told this parable to some who trusted in themselves that they were righteous and despised others: “Two men went up into the temple to pray, one a Pharisee and the other a tax collector. The Pharisee stood and prayed thus with himself, ‘God, I thank thee that I am not like other men, extortioners, unjust, adulterers, or even like this tax collector. I fast twice a week, I give tithes of all that I get…’”
2 Timothy 3:2–5. For men will be lovers of self, lovers of money, proud, arrogant, abusive, disobedient to their parents, ungrateful, unholy, inhuman, implacable, slanderers, profligates, fierce, haters of good, treacherous, reckless, swollen with conceit (Luther 1545: aufgeblasen), lovers of pleasure rather than lovers of God, holding the form of religion but denying the power of it. 
Isaiah 58:5–6 [God]: Is such the fast that I choose, a day for a man to humble himself? Is it to bow down his head like a rush (Luther 1545: Schilf), and to spread sackcloth and ashes under him? Will you call this a fast, and a day acceptable to the Lord? Is not this the fast that I choose: to loose the bonds of wickedness…?
2 Corinthians 10:12. Not that we venture to class or compare ourselves with some of those who commend themselves. (Luther 1545: so sich selbst loben).
Matthew 7:15–16 [Jesus]: Beware of false prophets, who come to you in sheep’s clothing but inwardly are ravenous wolves. You will know them by their fruits… (Also Matthew 12:33–35, Luke 6:43–45.)
Matthew 6:2, 5, 16 [Jesus]: Thus, when you give alms, sound no trumpet before you, as the hypocrites do in the synagogues and in the streets, that they may be praised by men…And when you pray, you must not be like the hypocrites; for they love to stand and pray in the synagogues and at the street corners, that they may be seen by men…And when you fast, do not look dismal, like the hypocrites, for they disfigure their faces that their fasting may be seen by men. Truly, I say to you, they have received their reward.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

A]‘i & eHypocrisy plagues all Christendom (179/2).
. Bach later reworked this movement for the Quoniam in the Mass in G Major (BWV 236/5).
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Hypocrites are likened to Sodom's apples (beautiful on the outside but crammed with filth). The text alludes specifically to Jesus' words in Matthew 7 and to Josephus's account about the destruction of Sodom. (See note for these passages and related biblical passages.) "Sodom's apples" are mentioned also in BWV 54/2 and 95/2.
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Matthew 23:25, 27–28 [Jesus]: Woe to you, scribes and Pharisees, hypocrites! for you cleanse the outside of the cup and of the plate, but inside they are full of extortion and rapacity…Woe to you, scribes and Pharisees, hypocrites! for you are like whitewashed tombs, which outwardly appear beautiful, but within they are full of dead men’s bones and all uncleanness (Luther 1545: Unflats). So you also outwardly appear righteous to men, but within you are full of hypocrisy and iniquity. (Also Luke 11:39, 44.)
Josephus IV:483–485. …It is said that, owing to the impiety of its inhabitants, [Sodom] was consumed by thunderbolts; and in fact vestiges of the divine fire and faint traces of five cities are still visible. Still, too, may one see ashes reproduced in the fruits, which from their outward appearance would be thought edible, but on being plucked with the hand dissolve into smoke and ashes. [Translated by H. St. J. Thackeray. See also BWV 54–2, 95–2.]
Matthew 12:33–34 [Jesus]: Either make the tree good, and its fruit good; or make the tree bad, and its fruit bad; for the tree is known by its fruit. You brood of vipers! how can you speak good, when you are evil?…
Matthew 7:21–23 [Jesus]: Not every one who says to me, “Lord, Lord,” shall enter the kingdom of heaven, but he who does the will of my Father who is in heaven. On that day many will say to me, “Lord, Lord, did we not prophesy in your name, and cast out demons in your name, and do many mighty works in your name?” And then will I declare to them, “I never knew you; depart from me, you evildoers.”
*Luke 18:14 [Jesus]: I tell you, [the repentant tax collector] went down to his house justified rather than the [the self-righteous Pharisee]…


Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Word painting: A slide ("Schleifer") (=Lombard rhythm?) for "falscher" ("false") and deceptive
chord progressions presumably represent the duplicity of hypocrites. But see note. 

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Sticky Note
Eric Chafe writes, "The relationship between the ensuing E minor aria, “Falscher Heuchler Ebenbild können Sodoms Äpfel heissen,” and Bach’s parodied version from the Missa Brevis, “Quoniam tu solus sanctus,” underscores the intent of the original form of the aria to represent the appealing appearance, not the falseness, of hypocrisy…. In the cantata, the ornate instrumental melody of the aria represented the beautiful appearance, and in the Mass, the majesty of Christ. In the cantata, however, the descending tonal plan conveyed the inner truth." See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 202.
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liec' t t 2, oTrue Christian admits his sin like the publican (179/4). The aria combines allusions to Jesus' parable in the
1ativo Gospel reading with his teachings about hypocrisy. See note for representative biblical passages.
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●True Christian admits his sin like the publican (179/4). The aria combines allusions to Jesus' parable in the Gospel reading with his  teachings about hypocrisy. See note for representative biblical passages. 
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Isaiah 29:13 [God]: …This people draw near with their mouth and honor me with their lips, while their hearts are far from me, and their fear of me is a commandment of men learned by rote. (Also Matthew 15:7–8.)
Matthew 23:27–28 [Christ]: …You are like whitewashed tombs, which outwardly appear beautiful, but within they are full of dead men’s bones and all uncleanness. So you also outwardly appear righteous to men, but within you are full of hypocrisy and iniquity. 
*Luke 18:9–14. [Jesus]…told this parable to some who trusted in themselves that they were righteous and despised others: “Two men went up into the temple to pray, one a Pharisee and the other a tax collector. The Pharisee stood and prayed thus with himself, ‘God, I thank thee that I am not like other men, extortioners (Luther 1545: Räuber), unjust, adulterers (Luther 1545: Ehebrecher), or even like this tax collector. I fast twice a week, I give tithes of all that I get.’
But the tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, ‘God be merciful to me a sinner!’ I tell you, this man went down to his house justified rather than the other; for every one who exalts himself will be humbled, but he who humbles himself will be exalted.”
2 Timothy 3:5. [They hold] the form of religion but (deny) the power of it (Luther 1445: die da haben den Schein eines gottseligen Wesens, aber seine Kraft verleugnen sie).
Galatians 3:10. All who rely on works of the law are under a curse; for it is written, “Cursed be every one who does not abide by all things written in the book of the law, and do them.”
James 2:10. For whoever keeps the whole law but fails in one point has become guilty of all of it.
Romans 3:10–12, 23. As it is written: “None is righteous, no, not one; no one understands, no one seeks for God. All have turned aside, together they have gone wrong; no one does good, not even one.” …All have sinned and fall short of the glory of God. (Also Psalm 14:1–3.)
Proverbs 20:9. Who can say, “I have made my heart clean; I am pure from my sin”?
Matthew 7:3–5 [Jesus]: Why do you see the speck that is in your brother’s eye, but do not notice the log that is in your own eye? Or how can you say to your brother, “Let me take the speck out of your eye,” when there is the log in your own eye? You hypocrite, first take the log out of your own eye, and then you will see clearly to take the speck out of your brother’s eye. (Also Luke 6:41–42.)
1 John 1:8–9. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness.
Hebrews 4:14–16. Since then we have a great high priest who has passed through the heavens, Jesus, the Son of God, let us hold fast our confession. For we have not a high priest who is unable to sympathize with our weaknesses, but one who in every respect has been tempted as we are, yet without sin. Let us then with confidence draw near to the throne of grace, that we may receive mercy and find grace to help in time of need.
Psalm 32:5. I acknowledged my sin to thee (Luther 1545: Darum bekenne ich dir meine Sünde), and I did not hide my iniquity; I said, “I will confess my trangressions to the Lord”; then thou didst forgive the guilt of my sin. 
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Diatonic Ascending Fourth
Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’… [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.
	In BWV 129/1, the ascending fourth is used for praise of the Creator and in movement 2, Bach associates the descending diatonic fourth (treated sequentially) with God the Son, providing salvation (“Heil”).	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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The poet now paraphrases the pubican's prayer of contrition and repentance, incorporating various biblical allusions (see note). Alfred Dürr writes. “In the ritornello, two oboes da caccia unfold a compelling theme, marked by imploring gestures, which is then largely maintained in the vocal passages as an instrumental background for vocal insertion. It nonetheless leaves the voice plenty of scope for a melodic line rich in gestures and characterized by large intervals such as sixths and sevenths.” See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 496.
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*Luke 18:13. The tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, “God be merciful to me a sinner!”
Psalm 32:3–4. [O Lord,] when I declared not my sin, my body wasted away through my groaning all day long. For day and night thy hand was heavy upon me; my strength was dried up as by the heat of summer.
Habakkuk 3:16. …My body trembles, my lips quiver at the sound; rottenness (Luther 1545: Eiter) enters my bones…
Psalm 38:3–7. There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin. For my iniquities have gone over my head; they weigh like a burden too heavy for me. My wounds grow foul and fester because of my foolishness, I am utterly bowed down and prostrate; all the day I go about mourning. For my loins are filled with burning, and there is no soundness in my flesh.
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
John 1:29. …[John] saw Jesus coming toward him, and said, “Behold, the Lamb of God, who takes away the sin of the world!” (Also John 1:36.)
Psalm 69:1–2, 15. Save me, O God! For the waters have come up to my neck. I sink in deep mire, where there is no foothold; I have come into deep waters, and the flood sweeps over me…Let not the flood sweep over me, or the deep swallow me up, or the pit close its mouth over me. (Also Psalm 18:16, 124:4–5, 144:7.)
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The oboes da caccia play a "bowing/imploring" figure in alternation, suggestive of the publican in Jesus' parable, who "would not even lift up his eyes to heaven, but beat his breast, saying, “God be merciful to me a sinner!” 
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J.S. Bach - Church Cantatas BWV 179

Disjointed cries of "help me...Jesus...Lamb of God."
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This is the first stanza of 8 in the 1663 chorale by Christoph Tietze (1641-1703). *-or Bach's use of this hymn tune, see note. Bach's arrangement, with its rich
) ) chromaticism and rhythmic activity in the inner voices (and in the bass for the last
179/6. ePrayer for mercy and lenient judgment (179/6). jine) is highly individualized to suit this particular stanza. See note for more.

Clsl()l'a,l (1Mel: +Wer nur den lieben Gott lisst walten®)
o g L.

Y, .
+Ob I, Il vt S s = —F— = T =3
v : = = — T
Ich ar . mer Idensch, ich ar . mer Siin -
7 éﬁgh Gott, ach Gott, Lover . fahr ge - lin . .
T I
+FIn 1I ]
Ich ar . - merMensch,ich ar . - - mer SumT -
Ach Gott, ach Gott, "ver . fahr ge.lin . -
P . S o o 'y
+Vla e g - e i M | o = = s L
e H = ? : =
Ich ar . mer_. Mensch, ich ar . mer Siin . .
Ach Gott,___ ach__.  Gott, ver . fahr ge . lin . -
4550
e i e ] ——re ]
e L2 E= |
N Ich_. ar . mer Mensch, ich ar . mer Sim . .
Ach__  Gott, a.cP tht, ver . fahr ge _ lin .
— 3 i i

— i _: ‘ 1 —
= - - i I b —}v:)— 3

- S |

i e 1

T
B major E major

&éﬁ# — F F— —— + T
o - -~ 1 e
der stel hier  vor Got _  tes An . é‘e - . sicht. !
der und gen’  micht mit mir ins e . - richu.»
b =
LT ke e g g e
der steh__  "hier  vor ot . tes_. An . ﬁe . . sicht §
der und . geh' nicht mit__  mir___  ins e - . richt.
iy SUSRS MU SIS et ¥ T T =
%‘q—“*'*";:‘ — _W—‘ — - 1 I 1 - e
der steh’ hier  vor Got . tes. An . é,re - - sicht. i
der und geh’ nicht mit___  mir__ ins Ge . - richt.
OO + Binlion Wity | = T B
, St Sl 2 1
N der stel’ hier  vor Got . tes__ An . ée - . sicht.
der und geh  nicht mit__  mir___  ins e - - richt

i
= : =
Er. bar . me dich, er . bar . medich,Gott meinEr . bar.mer, @ . ber myh’

e

A | | [PUUUIN U o - + t - 1 T
@E‘ 3 E i — -
BB " A 4 ! o

d | LS = ‘ | i

e e = , ’ T L

1
Yo . . Iy L .
dich, er . bar . me dich,GottmeinEr . bar_.mer, 1© - ber mich!
H | Thl 1.

: il il + r + +¥ e
- - 1 o T+ T ) - ’
E major A minor G?” C major _ D# dim.7 - F major p# dim.7 .
C major E7 A major

Note: While the chorale is in A minor, all of the phrases end in major.
For the significance of major vs. minor, see note. 20
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For Bach's use of this hymn tune, see note. Bach's arrangement, with its rich chromaticism and rhythmic activity in the inner voices (and in the bass for the last line), is highly individualized to suit this particular stanza. See note for more. 
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Sticky Note
Wer nur den lieben Gott läßt walten. This chorale appears to have been a favorite of Bach. He quoted the tune in Cantatas 27 (different text), 84 (different text), 88, 166 (different text), 179 (different text), and 197 (different text), and in the chorale preludes BWV 642, 647, 690, and 691 (= an ornamented version in the 1725 Clavier-Büchlein for Anna Magdalena and in the Clavier-Büchlein for Wilhelm Friedemann Bach).

Regarding Bach’s highly individualized arrangement of the chorale, Konrad Küster writes, “In the chorale movements of the three previous cantatas [BWV 136, 105, 46], there are already signs of a departure from the compositional principle of Bach’s earlier Leipzig final chorales; this music is far removed from the ‘pure’ principle of the cantional movement and also from the typical chorale movement with thoroughbass.... The inner parts, alto and tenor, are much too intensely moved for that, and the course of  the movement is much too rich in chromatic elements. From now on, this is characteristic of the final chorales of the cantatas; Bach shifts the musical embellishment to the movement’s interior and relates it to individual concepts of the respective stanza.... This demonstrates a changed conception of the closing chorale: it cannot be used for all of the stanzas but has become a modern cantata movement. Strictly speaking, the single stanza, together with its melody, appears to have been freed from the original conception of the chorale [in which one arrangement fits multiple stanzas].” See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 206, translated from the German original.
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Note: While the chorale is in A minor, all of the phrases end in major.
For the significance of major vs. minor, see note. 
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Major vs. Minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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