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Typewritten Text
NBA I/18; BC A108
7. S. after Trinity (BWV 186, 107, 187)
*Romans 6:19–23 (The wages of sin is death but the gift of God is eternal life)
*Mark 8:1–9 (Jesus feeds the four thousand)
Librettist: Unknown. This libretto is a revised and expanded version of a libretto 
by Salomon Franck (186a) for 3. S. of Advent (see notes).
+1 Corinthians 4:1–5 (Paul as a steward of the gospel)
+Matthew 11:2–10 (John the Baptist in prison; he sends 
messengers to question Jesus)
FP: 11 July 1723 (Leipzig: St. Nicholas)
This cantata belongs to Bach's first cantata cycle in Leipzig
(see note). It is a revision and expansion of a now lost
Advent cantata.
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Instrumentation:
Oboe I, II
Taille (Oboe da caccia)
Fagotto
Vln I, II
Vla
SATB
Continuo 
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Cantata Cycle I
Regarding Bach’s first cantata cycle, Karin Wollschläger writes, “For 23 of the altogether approximately 60 cantatas of this annual cycle, Bach fell back on works from his time in Weimar and Köthen, revising them to a greater or lesser extent for the renewed performances in Leipzig. The text models for the new compositions were taken from various poets who, however, can only be identified in very few instances.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 274 (Karin Wollschläger, translated by David Kosviner).
	Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Form: Part 1: Chorus - Recit (B) - Aria (B) - Recit (T) - Aria (T) - Chorale.
           Part 2: Recit (B) - Aria (S) - Recit (A) - Duet (sop/alt) - Chorale.
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See note regarding Bach's two-part and "double" cantatas. BWV 186 is a reworking of an earlier cantata for the third Sunday of Advent. In Leipzig, the second to fourth Sundays of Advent were observed as a penitential "tempus clausum," during which no cantatas were performed so Bach reworked the Advent cantata (BWV 186a) for 
its new liturgical designation. The result was an expanded work in 2 parts, each ending with a stanza of a chorale that replaced the original concluding chorale, revised texts for movements 3 and 5, and additional recitatives (nos. 2, 4,  7, and 9),
	 which link the cantata to the Gospel reading of its new liturgical
	 designation (see note). None of the arias are of the da capo type. BWV 
		186 was Bach's last bipartite cantata before reverting to shorter
		 works.
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Double Cantatas

In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon). Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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The first movement uses phaseology from +Matthew 11:2–6 (the Gospel for the cantatas original Sunday) : When John heard in prison about the deeds of the Christ, he sent word…”Are you he who is to come, or shall we look for another?”  And Jesus answered…”Go and tell John what you hear and see: the blind receive their sight and the lame walk, lepers are cleansed and the deaf hear, and the dead are raised up, and the poor have good news preached to them. And blessed is he who takes no offense (Luther 1545: ärgert) at me.” 
(Also Luke 7:20–23.)
It also melds several other biblical passages and themes (see note). 
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Alfred Dürr writes, “The reinterpretation of the Advent text to refer to the Gospel for this Sunday was, in the first place, the function of the newly composed recitatives in which the feeding of the four thousand is repeatedly hinted at in the words ‘Mangel’ (‘want,’ nos. 2, 7, and 9), ‘Hunger’ (no. 2), ‘schmeckt und sehet doch, wie freundlich Jesus ist’ (‘taste and see how friendly Jesus is’, no. 4; cf. Psalm 34.8), and even in a direct allusion to Mark 8:2: ‘Ja, jammert ihn des Volkes dort . . .’ (‘Indeed, if He had compassion on the people there . . .’, no.7). The want–excess antithesis thus becomes the fundamental idea of the revised version; and the words from the Advent Gospel which in Franck refer to Jesus’s taking the form of a servant, ‘Blessed is he who is not offended in me’ (Matthew 11:6; cf. no. 1), are now reinterpreted to refer to the salvation of the Christian, who is here in distress but in heaven shall receive a crown.”
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 443.
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 ●Incarnation: God became servant; do not take offence! (186/1). 
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Form (Rhyme: AabbA)
Sinfonia (1-9) Gm
A. Line 1 (9-22) Gm-Dm
     (imitative motto: 9-13; 
      sinfonia material+vocal fugato: 14-22)
B. Lines 2-4 (22-27: a capella homophonic) 
     Dm-Cm
Interlude (27-29) Dm-GM
A". Line 1 (29-39) G7-Cm
     (imitative motto: 29-31; 
     sinfonia material+vocal fugato: 31-39)
B'. Lines 2-4 (39-44: a capella homophonic) 
     Cm-Dm
A'''. Line 1 (44-49: imitative) Gm 
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Alfred Dürr writes, “The opening chorus is in [rondo] form—A B A B A—with line 1 of Franck’s four-line text assigned to section A and lines 2–4 to section B. Section B is conceived as a cappella and predominantly homophonic, though with imitation in the outer parts. Section A, on the other hand, represents an interesting combination of vocal and instrumental principles of composition. An eight-bar instrumental sinfonia is followed by a brief motto- like fore-structure, first vocal and then instrumental, which in turn leads to the main part of section A: a fugal texture for the choir built into partial returns of the instrumental sinfonia. Here the principal theme remains instrumental, whereas the counter-theme (a quasi-fugue subject) is assigned to the choir. At its second and third statements, section A is heard in an increasingly abbreviated form, especially as regards its instrumental introduction and motto-like forestructure: on the third occasion they are absent altogether.” See The Cantatas of J. S. Bach, trans.by Richard Jones (Oxford: Oxford University Press, 2005), p. 444.
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Using phraseology from Jesus’ words to John the Baptist’s disciples, the libretto acknowledges that Jesus’ adoption of a “servant’s form” in the Incarnation can cause confusion and offence. The libretto alludes to several biblical passages that undergird the teaching that Christ divested himself of his glory, choosing to veil that glory in human flesh to come and save fallen humans:
Hebrews 1:1–3. In many and various ways God spoke of old to our fathers by the prophets; but in these last days he has spoken to us by a Son, whom he appointed the heir of all things, through whom also he created the world. He reflects the glory of God (Luther 1545: der Glanz seiner Herrlichkeit) and bears the very stamp of his nature (Luther 1545: das Ebenbilde seines Wesens), upholding the universe by his word of power…
2 Corinthians 4:4. …the light of the gospel of the glory of Christ, who is the likeness of God (Luther 1545: das Ebenbild Gottes). 
Philippians 2:5–9. Have this mind among yourselves, which is yours in Christ Jesus, who, though he was in the form of God, did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant (Luther 1545: Knechtsgestalt), being born in the likeness of men. And being found in human form he humbled himself and became obedient unto death, even death on a cross. Therefore God has highly exalted him and bestowed on him the name which is above every name.
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor, so that by his poverty you might become rich.

With respect to the “veiling” of Christ’s divine nature in the Incarnation, Martin Petzoldt notes that it “is more a result of dogmatic disputes than biblical formulations: The dispute between Giessen and Tübingen theologians in the 17th century revolved around the question of whether Christ veiled the use of certain divine attributes in the state of humiliation (according to Matthias Hafenreffer [1561–1619] in Tübingen) or renounced their use (according to Balthasar Mentzer [1565–1627] in Giessen). In substance, this dispute argued about the correct interpretation of Philippians 2:7 and how the verb form “he emptied himself” used there should be understood.” See Bach-Kommentar 1:154, translated from the German original. 
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Text Box
A cantata revised and expanded to fit a new liturgical designation, emphasizing faith in the face of deprivation experienced by Christ and his followers.
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Eric Chafe sees allegorical 
significance in the cantata's 
tonal plan (see note). 
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Chafe, writes, "This work, to be discussed below in Chapter 8, follows the associations for the sharp and flat modu-latory directions that have emerged unmistakably in the Weimar works: upward modulation, now concentrated in Part One of the two-part Leipzig version, is linked with the growth of faith and the hopeful message of the Gospel, while Part Two develops the idea of hope in a world of tribulation, modulating downward to express the reality of the world but still conveying the benefits of faith as the means of transforming the world." 

See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 149.
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For background and analysis
by Uwe Wolf, see note. 
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Carus BWV 186

In the foreword to the 2016 Carus edition of BWV 176, Uwe Wolf (with translation by David Kosviner) writes,

“The cantata Ärgre dich, o Seele, nicht (Fret thee not, thou mortal soul) BWV 186 was first performed in the version in which it has survived on the 7th Trinity Sunday, 11 July 1723. It is, however, a revised version of an Advent cantata with the Same title which Bach composed for the 3rd Advent Sunday 1716 (BWV 186a). A revised version of the cantata Herz und Mund und Tat und Leben (BWV 147), originally composed for the 4th Advent Sunday 1716, had already been heard in Leipzig on 2 July 1723, and Bach’s third Advent cantata from 1716—Wachet, betet, betet, wachet (BWV 70)—was also performed in a new version in Leipzig in 1723, albeit only on the 26th Trinity Sunday (21 November).

“Since his appointment as concert master in Weimar in 1714, Bach had had to compose and perform a cantata every four weeks in order to lessen the burden on the ailing Weimar court kapellmeister Johann Samuel Drese (1644–1716). According to Klaus Hofmann,[1] Bach had supplied a cantata for the last Sunday of the liturgical year 1715/16, i.e., 22 November 1716; his next turn would have been the 4th Advent Sunday, 20 December. However, a few days after the 1st Advent Sunday, court kapellmeister Drese died on 1 December 1716. Presumably Bach was now obliged to compose additional cantatas for the 2nd and 3rd Advent Sundays (BW 70a on the 2nd Advent Sunday, BWV 186a on the 3rd Advent Sunday), until Drese’s successor—his son and erstwhile assistant kapellmeister Johann Wilhelm Drese (1677–1745)—took over his father’s duties, at which point Bach’s obligation to compose cantatas for the Weimar court should have ended—indeed, BWV 147a for the 4th Advent Sunday 1716 is the latest surviving Weimar cantata by Bach.[2]

“These last three Weimar cantatas were of no use in their original form in Leipzig since it was customary there not to perform church music between the 1st Advent Sunday and Christmas. For his first annual cycle of church cantatas in Leipzig, in the course of which Bach performed several of his earlier cantatas, he rewrote these three cantatas according to a similar pattern. The texts by the Weimar court poet Salomon Franck follow the older form without recitatives (opening chorus - several arias - closing chorale). For the Leipzig revision, the opening chorus and the arias were retained (with textual modifications where necessary; occasionally the order of arias was changed). Between the arias, however, new recitatives were inserted which reinterpreted the texts of the cantatas in the light of the gospel reading for the respective Sunday. The cantatas, thus lengthened, were divided into two sections, each of which ended with a chorale—in the case of the cantatas BWV 147 and 186, with a large-scale chorale setting with instrumental interludes between the lines. For the present cantata Ärgre dich, o Seele, nicht BWV 186, two arias were adopted without alterations; there are negligible textual changes in one aria and somewhat more substantial ones in another (see Concordance of the texts in the Critical Report under Source D).

“With reference to the gospel reading for the 7th Trinity Sunday—The Feeding of the Four Thousand (Mark 8)—the unknown poet rewriting Franck’s text makes an appeal to be less concerned with one’s physical needs. Overabundance and wealth are seen as Satan’s barbs (movement 2), whereas Jesus sends “manna for the spirit” (movement 4). “Wer glaubig durch die Wüste reist, wird durch dies Wort getränkt, gespeist” (The faithful ones by it are led thru desert waste; are clothed and fed, movement 9). The opening chorus, which referred directly to the gospel reading for the 1st Advent Sunday (Matt. 11:1–6; verse 6 reads: “And blessed is he, whosoever shall not be offended in me”) is now not aimed at the figure [servanthood of Jesus], but challenges Christians to endure deprivation on earth in order to be crowned in paradise (movement 9).

“The opening chorus is characterized by the sound of the four-part woodwind ensemble which reinforces the string setting. Both the instrumental and the vocal parts display chamber music characteristics; the vocal lines are also set quasi-instrumentally in small note values. This highlights all the more dramatically the dissonant, long note entries in the first and third choral movements with their motto “Ärgre dich, o Seele nicht!”

“In their original form, the four arias were clearly structured as a continuous intensification: starting with a pure continuo aria and finishing with a duet accompanied by the entire orchestra, this intensification could be experienced in all its immediacy in the original version where the arias followed directly after one another. In the Leipzig version, this effect is softened by the interspersed movements, and furthermore, Bach had to relinquish the oboe da caccia as solo instrument in the 2nd aria (see Critical Report) because 
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The monotonous, trudging bass suggests a mundane and unprivileged human existence, the very aspect of Christ's life that apparently made John the 
Baptist question whether Jesus was the Messiah (see Gospel reading for the cantata's original Sunday), despite the fact that he had earlier announced Jesus as such. 
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Bach darkens the sound of the obbligato by mixing oboe and 
violin timbres (see also no. 5 & 10).
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Bach darkens the sound of the obbligato by mixing oboe and violin timbres (see also no. 5).
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Line 1 (sinfonia material + vocal fugato).
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Lines 2–4 (a capella homophonic).
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Text painting: Contrary motion with an ornamented soprano line depicts the idea that Christ’s divine identity (“Gottes 
Ebenbild”) was “veiled” (“verhüllt”) in servanthood (“Knechtsgestalt”). This idea formed the essence of Luther’s 
Theology of the Cross, which Bach often depicts with some form of melodic or formal inversion. See note for  details.
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Theology of the Cross
Martin Luther distinguished between a theologia gloriae (God revealing himself through glory, e.g., the glory of visible creation—commonly called natural revelation) and a theologia crucis (God revealing himself through the abasement of Christ’s crucifixion). He argued that when God’s initial revelation through glory (Creation) failed to produce the intended human response, he revealed himself a second time through the mirror image of glory, namely, the humiliation of the cross. See  Paul Althaus, trans. Robert C. Schultz, The Theology of Martin Luther (Philadelphia: Fortress, 1966), 26–31. Bach’s first two cantatas upon his arrival in Leipzig, BWV 75 and 76, masterfully explicated Luther’s distinction between the theologies. See Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited,” BACH 28 (double issue, 1997): 113, 118–120. It appears that Bach’s frequent use of chiastic formal structures reflects his interest in this fundamental Lutheran distinction. 
	The cross and Christ’s crucifixion were central to orthodox preaching in Bach’s day. Probably the clearest example of Bach’s interest in the theologia crucis and its implications for the believer is the riddle canon, BWV 1077, which Bach presented to a theology student named Johann Gottlieb Fulde on October 15, 1747, i.e., shortly before compiling the Mass in B minor.1 The riddle is solved by inverting the voices, with the pitch C acting as the axis for the inversion. C is the tone midway between the pitch on which the given melodies begin (B) and the pitch on which the inversions must begin (D). C is also the note in the bass that signals when the new voices should enter.2 Bach’s cryptic inscription, Symbolum: Christus Coronabit Crucigeros (Christ will Crown the Cross-­bearers), suggests that he expected a theology student to be intimately familiar with Luther’s “Heidelberg Disputation” of 1518, where theses 19 and 20 state that the only true theologian is one “who comprehends the visible and manifest things of God seen through suffering and the cross.” Bach appears to be saying, “Any theologian worth his salt will understand that the solution to this little musical puzzle lies in turning the tunes upside down.” See also “Chiastic Reflection in the B-Minor Mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny. London: Cambridge University Press, 2013.

1. See Werner Neumann and Hans-Joachim Schulze, eds., Bach-Dokumente (Leipzig: Bach-Archiv, 1963, 1969, 1972, 1979), 1/174 (pp. 243–44).
2. With the entry of the new voices, harmonic and melodic descent turns to ascent. “C” must have held a particular significance for Bach. Eric Chafe observes that Bach often used C major and minor to represent fundamental dualisms. See Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp. 138–39, 165, 173. In the alto recitative of Cantata 12, C minor and C major scales are placed in opposition. For the tonal importance of C major as a pivoting tonality in Cantatas 75 and 76 and the importance of C minor in the central aria of Cantata 12, see Unger, “Bach’s First Two Leipzig Cantatas,” 113, 118–120. 
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In light of the Gospel for the cantata’s new liturgical designation (Jesus’ feeding of the 4000), the newly added recitative no. 2 explores the implications of the opening movement’s exhortation: Christ’s poverty and hardship will be shared by his followers. In its expansion, the libretto alludes to various biblical passages and themes (see note).
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Philippians 2:7. [Christ] emptied himself, taking the form of a servant (Luther 1545: Knechtsgestalt)…
John 13:12–16. When [Jesus] had washed [the disciples’] feet…and resumed his place, he said to them, “Do you know what I have done to you? You call me Teacher and Lord; and you are right, for so I am. If I then, your Lord and Teacher, have washed your feet, you also ought to wash one another’s feet. For I have given you an example, that you also should do as I have done to you. Truly, truly, I say to you, a servant is not greater than his master; nor is he who is sent greater than he who sent him.” (Also John 15:20.)
Ephesians 5:23. …Christ is the head of the church, his body…
1 Corinthians 12:12, 27. For just as the body is one and has many members, and all the members of the body, though many, are one body, so it is with Christ…Now you are the body of Christ and individually members of it. (Also Romans 12:4–5, Ephesians 4:15–16, 5:29–30.)
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor…
1 Timothy 6:9–10. Those who desire to be rich fall into temptation, into a snare, into many senseless and hurtful desires that plunge men into ruin and destruction. For the love of money is the root of all evils; it is through this craving that some have wandered away from the faith and pierced their hearts with many pangs. (Also Matthew 19:23–24, Mark 10:25, Luke 18:24–25.)
Matthew 6:30–32. If God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith? Therefore do not be anxious, saying, “What shall we eat?” or “What shall we drink?” or “What shall we wear?” For the Gentiles seek all these things; and your heavenly Father knows that you need them all.
*Mark 8:1–3. In those days, when again a great crowd had gathered, and they had nothing to eat, [Jesus] called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.”
Matthew 7:14 [Jesus]: …The way is hard, that leads to life…
Acts 14:22. …Through many tribulations we must enter the kingdom of God.
2 Corinthians 1:8–10. We do not want you to be ignorant, brethren, of the affliction we experienced in Asia; for we were so utterly, unbearably crushed (Luther 1545: beschweret) that we despaired of life itself. Why, we felt that we had received the sentence of death; but that was to make us rely not on ourselves but on God who raises the dead; he delivered us from so deadly a peril, and he will deliver us; on him we have set our hope that he will deliver us again.
Psalm 94:14. The Lord will not forsake his people; he will not abandon his heritage.
Hebrews 12:1–2. …Let us run with perseverance the race that is set before us, looking to Jesus the pioneer and perfecter of our faith, who for the joy that was set before him endured the cross, despising the shame, and is seated at the right hand of the throne of God.
Psalm 77:7–9. Will the Lord…never again be favorable? Has his steadfast love for ever ceased? Has God forgotten to be gracious? Has he in anger shut up his compassion? (Also Psalm 13:1, Isaiah 49:14.)
Psalm 13:1–2. How long, O Lord? Wilt thou forget me for ever? How long wilt thou hide thy face from me?  How long must I bear pain in my soul, and have sorrow in my heart all the day?… (Also Psalm 6:2–4, 6–7, 13:1–2, 22:1–2, 44:24, 69:17, 88:1, 14, 89:46, 90:13–15, Isaiah 38:13.)

Microsoft Account
Text Box
Alfred Dürr notes, “A progressive enhancement in scoring characterizes the four arias (which, in the Weimar version, followed each other without a break), ranging from continuo accompaniment (no. 3), via trio texture (nos. 5 and 8), to orchestral texture with vocal duet (no. 10). The stages were originally still clearer: the fifth movement formerly required a solo obbligato instrument, an oboe da caccia, and only later did Bach choose to score the part for unison violins and first oboe, with the result that it was transposed up an octave.” See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 444.
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Alfred Dürr notes that “the four inserted recitatives, with their sometimes very extended arioso sections, betray their close proximity in time to Bach’s Weimar and Cöthen periods: there is not a single recitative in this cantata that does not show, at least at the end, a rhythmic consolidation into arioso.” See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 444.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Martin Petzoldt notes that the aria, "like the preceding recitative for bass voice, reformulates the “coming” of the Messiah (3rd Advent) into the “helping” of Jesus (Gospel of the 7th Sunday after Trinity), which should serve to recognize reason as adjacent to doubt.” See Bach-Kommentar 1:154. The doubt about Jesus' identity relates to the Gospel for the cantata's original liturgical designation, in which John the Baptist sends representatives to ask Jesus if he is the the expected Messiah: John…sent word [to Jesus]…”Are you he who is to come, or shall we look for another?” (Matthew 11:2–3). For more on reason, see below.
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Eric Chafe discusses reason versus faith in Bach’s works in Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), chapter 8. He writes,“Within Bach’s church cantatas the word “Vernunft” appears some ten times in nine cantatas. In addition, it crops up in two secular cantatas, in which it is treated somewhat differently” (p. 225). He then provides descriptions of BWV 152/5, 186/3, 76/5, 2/2, 178/6 & 178/7, 180/4, 175/5, 35/3, 197/2, 197/2, 201/14, and 213/2. See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991). With regard to BWV 186, he writes, “Cantata 186…exhibits a powerful structural realization of the issues surrounding the condemnation of reason in orthodox Luteranism,” and then provides analysis (pp. 230–236). 
	Martin Petzoldt observes that Lutheran late orthodoxy saw the liaison between Pietism and the Enlightenment as sinister heresy. See Bach-Kommentar 1:184. 
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This added recitative helps connect the cantata to its new liturgical designation. The 3000 people in the day's Gospel reading prioritized Jesus’ teaching over physical food and contemporary believers should do the same. The text alludes to various biblical passages and themes (see note).
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2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building (Luther 1545: Bau) from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.
Ecclesiastes 12:7. The dust returns to the earth as it was, and the spirit returns to God who gave it. (Also Genesis 3:19. Ecclesiastes 3:20.)
Matthew 6:25 [Christ]: …Do not be anxious about your life, what you shall eat or what you shall drink, nor about your body, what you shall put on. Is not life more than food, and the body more than clothing?
Luke 10:39–42. [Martha] had a sister called Mary, who sat at the Lord’s feet and listened to his teaching. But Martha was distracted with much serving; and she went to him and said, “Lord, do you not care that my sister has left me to serve alone? Tell her then to help me.” But the Lord answered her, “Martha, Martha, you are anxious and troubled about many things; one thing is needful. Mary has chosen the good portion (Luther 1545: das gute Teil erwählt), which shall not be taken away from her.”
Romans 5:5. [Our] hope does not disappoint us…
2 Corinthians 4:16–18. So we do not lose heart. Though our outer nature is wasting away, our inner nature is being renewed every day. For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison, because we look not to the the things that are seen but to the things that are unseen; for the things that are seen are transient, but the things that are unseen are eternal. (Also Colossians 3:1–3.)
Psalm 63:3. …[O Lord,] thy steadfast love is better than life…
Psalm 119:103. How sweet are thy words to my taste, sweeter than honey to my mouth! (Also Psalm 19:9–10.)
Matthew 4:4 [Christ]: …Man shall not live by bread alone, but by every word that proceeds from the mouth of God. (Also Deuteronomy 8:3, Luke 4:4.)
Psalm 78:23–25. [When God led the children of Israel through the wilderness] he commanded the skies above, and opened the doors of heaven; and he rained down upon them manna to eat, and gave them the grain of heaven. Man ate the bread of the angels; he sent them food in abundance.
*Mark 8:6–9. …[Jesus] took the seven loaves, and having given thanks he broke them and gave them to his disciples to set before the people; and they set them before the crowd. And they had a few small fish; and having blessed them, he commanded that these also should be set before them. And they ate, and were satisfied; and they took up the broken pieces left over, seven baskets full. And there were about four thousand people.
John 6:30–35. [The people] said to [Jesus], “…What sign do you do, that we may see, and believe you? What work do you perform? Our fathers ate the manna in the wilderness…” Jesus then said to them, “Truly, truly, I say to you, it was not Moses who gave you the bread from heaven; my Father gives you the true bread from heaven. For the bread of God is that which comes down from heaven, and gives life to the world.” They said to him, “Lord, give us this bread always.” Jesus said to them, “I am the bread of life; he who comes to me shall not hunger, and he who believes in me shall never thirst.” (Also John 6:47–53, Exodus 16:13–35.)
Revelation 2:17 [Christ]: …To him who conquers I will give some of the hidden manna…
Psalm 34:8. O taste and see that the Lord is good!
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From his gracious works, 
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The spiritually blind see
The bright light of grace.)
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Revisions to the original aria text (in BWV 186a) reflect the cantata’s new liturgical designation with its attendant Gospel reading, moving the emphasis from Jesus’ works as signs of his Messianic identity to an emphasis on his works in nourishing body and soul (linking the aria to the foregoing recitative). 

Microsoft Account
Text Box
Alfred Dürr notes the concertante elements in the 5th and 8th movements, with instrumental themes that are different from the vocal ones. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 444.
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Significance of D Minor
D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Bach darkens the sound of the obbligato by mixing oboe and violin timbres (see also nos. 1 and 10).
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Chorale (Added in this version) (See also 9/7, 155/5.). 
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This is the 12th stanza of 14 in the 1524 chorale "Es ist das Heil uns kommen her" by Paul Speratus (1484–1551). 
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Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I
Ob II

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I
Ob II

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I
Ob II

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Typewritten Text
+Ob I, II

Microsoft Account
Text Box
The pervading concertante alternation of oboes (upward, questioning motive) and strings (descending answer) with material thematically unrelated to the chorale reflects the two contrasting perceptions of reality expressed in the text. However, as underscored in the Abgesang, God's Word outweighs experience in determining reality. For supporting biblical passages, see note.
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James 1:3. …The testing of your faith produces steadfastness.
Mark 6:35–37. When it grew late, [Jesus’] disciples came to him and said, “This is a lonely place, and the hour is now late; send [the people] away, to go into the country and villages round about and buy themselves something to eat.” But he answered them, “You give them something to eat.” And they said to him, “Shall we go and buy two hundred denarii worth of bread, and give it to them to eat?”
*Mark 8:1–4. In those days, when again a great crowd had gathered, and they had nothing to eat, he called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.” And his disciples answered him, “How can one feed these men with bread here in the desert (Luther 1545: Wüste)?”
Luke 24:15, 16, 28–31. While [the disciples on the road to Emmaus] they were talking and discussing together, Jesus himself drew near and went with them. But their eyes were kept from recognizing him…So they drew near to the village to which they were going. [Jesus] appeared to be going further, but they constrained him, saying, “Stay with us…”…When he was at table with them…their eyes were opened and they recognized him; and he vanished out of their sight…
John 20:29 [Jesus]: …Blessed are those who have not seen and yet believe.
Romans 8:24–25. …Now hope that is seen is not hope. For who hopes for what he sees? But if we hope for what we do not see, we wait for it with patience. (Also Hebrews 11:1.)
Psalm 27:14. Wait for the Lord; be strong, and let your heart take courage; yea, wait for the Lord!
Hebrews 11:1. Now faith is the assurance of things hoped for, the conviction of things not seen.
2 Peter 1:19. We have the prophetic word made more sure. You will do well to pay attention to this as to a lamp shining in a dark place, until the day dawns and the morning star rises in your hearts.
2 Corinthians 1:20. All the promises of God find their Yes in him. That is why we utter the Amen through him, to the glory of God.
1 John 3:19–20. …We shall know that we are of the truth, and reassure our hearts before him whenever our hearts condemn us; for God is greater than our hearts…
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chorale's bar form.
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The Abgesang is given relatively more weight by separating the lines with longer interludes. The result is an emphasis on the first line: God's Word outweighs experience. See note for relevant biblical passages and themes. 
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James 1:3. …The testing of your faith produces steadfastness.
Mark 6:35–37. When it grew late, [Jesus’] disciples came to him and said, “This is a lonely place, and the hour is now late; send [the people] away, to go into the country and villages round about and buy themselves something to eat.” But he answered them, “You give them something to eat.” And they said to him, “Shall we go and buy two hundred denarii worth of bread, and give it to them to eat?”
*Mark 8:1–4. In those days, when again a great crowd had gathered, and they had nothing to eat, he called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.” And his disciples answered him, “How can one feed these men with bread here in the desert (Luther 1545: Wüste)?”
Luke 24:15, 16, 28–31. While [the disciples on the road to Emmaus] they were talking and discussing together, Jesus himself drew near and went with them. But their eyes were kept from recognizing him…So they drew near to the village to which they were going. [Jesus] appeared to be going further, but they constrained him, saying, “Stay with us…”…When he was at table with them…their eyes were opened and they recognized him; and he vanished out of their sight…
John 20:29 [Christ]: …Blessed are those who have not seen and yet believe.
Romans 8:24–25. …Now hope that is seen is not hope. For who hopes for what he sees? But if we hope for what we do not see, we wait for it with patience. (Also Hebrews 11:1.)
Psalm 27:14. Wait for the Lord; be strong, and let your heart take courage; yea, wait for the Lord!
Hebrews 11:1. Now faith is the assurance of things hoped for, the conviction of things not seen.
2 Peter 1:19. We have the prophetic word made more sure. You will do well to pay attention to this as to a lamp shining in a dark place, until the day dawns and the morning star rises in your hearts.
2 Corinthians 1:20. All the promises of God find their Yes in him. That is why we utter the Amen through him, to the glory of God.
1 John 3:19–20. …We shall know that we are of the truth, and reassure our hearts before him whenever our hearts condemn us; for God is greater than our hearts…
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7. Bass Recit. (Added in this version) ●Physical dearth but spiritual nourishment (186/7). 
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Part 2 was performed after the sermon, "sub communione."
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The opening recitative contrasts physical dearth with the spiritual nourishment of Christ's Word. Just as the 4000 people listening to Jesus in the desert had no way to find food, so believers often find themselves in physical need. The poet describes the situation using language borrowed from God’s warning to Israel in Leviticus 26:18–19: "If…you will not hearken to me, then I will chastise you again sevenfold for your sins, and I will break the pride of your power, and I will make your heavens like iron and your earth like brass (Luther 1545: euren Himmel wie Eisen und eure Erde wie Erz machen)." Still, if believers prioritize God’s Word over earthly matters, God will have mercy and bless them.
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The "halo" of strings, presumably represent "Christi Word" ("Christ's Word")—see m. 6. 
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●Lord shows mercy to needy, giving them Word of life (186/8). The original text (from BWV 186a) is general enough 
that it did not need to be revised for the new liturgical occasion. 
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For a word-for-word translation, see Melvin Unger, Handbook to Bach’s Sacred Cantata Texts: an Interlinear Translation with Reference Guide to Biblical Quotations and Allusions (Lanham, Maryland: Scarecrow Press), 1996.
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The strings repeat a circulo mezzo figure, apparently symbolizing the blessing being pronounced, as stated in the text (see note.)
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. In this aria, the obbligato (thematically independent of the vocal line and played by unison violins) and the continuo (which answers in concertante exchange) apparently symbolize the encircling arms of the Lord, as referenced in the text. From this perspective, the chromaticism of the obbligato suggests the empathy of the Lord for the needy, as referenced in the text.
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The ascending/descending chromatic obbligato line of sighing duples creates an image of the Lord's empathy for the needy, 
as referenced in the text.
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Alto Recit. (Added in this version) ●Word leads & sustains us on hard course to paradise (186/9). 
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1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever.
Habakkuk 3:17–19. Though the fig tree do not blossom, nor fruit be on the vines, the produce of the olive fail and the fields yield no food, the flock be cut off from the fold and there be no herd in the stalls, yet I will rejoice in the Lord, I will joy in the God of my salvation. God, the Lord, is my strength…
Philippians 4:11–12. I [do not] complain of want; for I have learned, in whatever state I am, to be content. I know how to be abased, and I know how to abound; in any and all circumstances I have learned the secret of facing plenty and hunger, abundance and want. 
*Mark 8:1–3. …When again a great crowd had gathered, and they had nothing to eat, [Jesus] called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.”
Num. 21:5. The people [of Israel] spoke against God and against Moses, “Why have you brought us up out of Egypt to die in the wilderness? For there is no food and no water…”
Psalm 63:1. O God, thou art my God, I seek thee, my soul thirsts for thee; my flesh faints for thee, as in a dry and weary land where no water Isaiah (Also Psalm 78:15, 105:41, 107:35.)
Matthew 7:14 [Jesus]: …The way is hard, that leads to life, and those who find it are few.
Acts 14:22. …Through many tribulations we must enter the kingdom of God.
Psalm 119:81–82. [O Lord,] my soul languishes for thy salvation; I hope in thy word. (Also Psalm 119:123.)
Psalm 119:105. Thy word is a lamp to my feet and a light to my path.
Matthew 25:34 [Jesus]: [In the judgment] the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”
Luke 23:43 [Jesus]: …Today you will be with me in Paradise.
2 Timothy 4:6–8. I am already on the point of being sacrificed; the time of my departure has come. I have fought the good fight, I have finished the race (Luther 1545: Lauf vollendet), I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing. (crown: also 1 Peter 5:4, James 1:12, Revelation 2:10)
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Literal word painting: Highest note for "höchsten Schatz" ("highest" treasure"), i.e., greatest treasure.
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Moves from minor to major depict the soul's joy 
and the blessing of Jesus' Word (see note).
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Minor vs. Major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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A central arioso intervention is an almost literal quotation of Psalm 119:105: 
Thy word is a lamp to my feet and a light to my path.
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Continued secco recitative: Right hand is editorial.
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Ascending scale for the soul's pathway.
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186/10.
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●Remain faithful in suffering; a crown awaits you (186/10). The original text (from BWV 186a) is general enough 
that it did not need to be revised for the new liturgical occasion. The gigue-like meter reflects the joyful anticipation of
		heaven after all suffering is ended.  
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Word painting: Circling motives in voice and continuo depict "crown."
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In its emphasis on  
constancy in the 
face of hardship
with the hope of
eternal reward, the
duet reflects various
biblical passages
and themes (see
note).
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Hebrews 11:35–36. …Some [believers] were tortured, refusing to accept release, that they might rise again to a better life. Others suffered mockings and scourging, and even chains and imprisonment.
+Matthew 11:2–3. When John heard in prison about the deeds of the Christ, he sent word…”Are you he who is to come, or shall we look for another?” 
Romans 8:35, 37–39. Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword?…No, in all these things we are more than conquerors through him who loved us. For I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord. 
Revelation 2:10 [Christ]: Do not fear what you are about to suffer…For ten days you will have tribulation. Be faithful unto death, and I will give you the crown of life.
James 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him. (Also 2 Timothy 4:8, 1 Peter 5:4.)
2 Peter 1:14. I know that the putting off of my body will be soon, as our Lord Jesus Christ showed me. (Also 2 Corinthians 5:1.)
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Bach darkens the sound by mixing oboe and 
string timbres (see also nos. 1 and 5).
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The voices move predominantly in parallel 6ths and 3rds, suggesting sweetness...
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. 
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The strings play leaping eighth notes in unison (see viola part in m. 1) in unison, with no continuo support. Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Here the line appears to represent the blows of adversity referenced in the text.
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Bassetto texture with strings playing leaping 8th-notes in unison.
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Brief imitative
counterpoint.
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Bassetto texture with strings playing leaping 8th-notes in unison.
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Imitative counterpoint employing inversion. Here the break from parallel motion reflects the text: "When you are free from the bonds of the body."
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Imitative counterpoint employing inversion. Here inversion
is related to Luther's Theology of the Cross (see note at no. 1).
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Imitative counterpoint employing inversion with telescoped text.
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Bassetto texture with strings playing leaping 8th-notes in unison.
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(Replaces closing chorale of previous version) (See also 86/6.)
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This is the 11th stanza of 14 in the 1524 chorale “Es ist das Heil uns kommen her” by Paul Speratus (1484–1551). It replaces stanza 8 of the 1563 chorale “Von Gott will ich nicht lassen” (1563) by Ludwig Helmbold (1532–1598) in the cantata’s earlier version (see note for the original text and the new stanza). The stanza summarizes the cantata's admonition to trust God when one suffers inexplicable hardship.
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Original Final Chorale (BWV 186a)
Darum ob ich schon dulde 
Hie Wiederwärtigkeit 
Wie ich auch wohl verschulde, 
Kömmt doch die Ewigkeit, 
Ist aller Freuden voll, 
Dieselb ohn einigs Ende, 
Dieweil ich Christum kenne, 
Mir wiederfahren soll.]

(Therefore, though I indeed endure 
Here the present 
When I am often at fault
Eternity is coming, 
Is full of all joys, 
The same without any end, 
Because I know Christ, 
Shall I experience.)

New Final Chorale (BWV 186)
Die Hoffnung wart’ der rechten Zeit,
Was Gottes Wort zusaget.
Wenn das geschehen soll zur Freud,
Setzt Gott kein g’wisse Tage.
Er weiß wohl, wenn’s am besten ist,
Und braucht an uns kein arge List,
Des solln wir ihm vertrauen.

(Hope awaits the right time,
What God’s Word promises, 
When that shall happen to our joy
God sets no specific day. 
He knows well when it is best,
And employs no malicious cunning on us,
For this we are to trust him.)
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