J.S. Bach - Church Cantatas BWYV 26 Form: Chorus/Fantasia - Aria (T) - Recit (A) - Aria (B) - Recit (S) - Chorale
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NBA 1/27; BC A162
24. S. after Trinity (BWV 60, 26)

Unusually, the libretto does not relate much to the Gospel reading, other than the fact
that Jairus's daughter was young when she died. This facet of the Gospel reading
may have resonated with Bach because of his own losses, especially the death of his
young wife in 1720 (see record of deaths opposite). The cantata is based on the 13-

*Col. 1:9-14 (Paul's prayer for the Colossians) _ stanza hymn by Melchoir [Michael] Frank (1652), "whose first and last verses were
Mt. 9:18-26 (Jesus raises Jairus's daughter from the dead; adopted literally in the outer movements, whereas the remainder were so paraphrased
on the way, he heals the woman who touched his garment) by the anonymous librettist that a large number of hymn verses could be condensed

Librettist: Unknown

FP: 19 November 1724 (St. Thomas): part of the chorale cantata cycle.

into only a few cantata movements." See Dirr/Jones, "The Cantatas of J. S. Bach,"
636. The hymn tune composer was Johann Cruger (1661). See "Bach's Musical

In addition to losing both parents when he was a young boy, Bach J S BaCh Universe," 129.

experienced much death later in life.
1713, 23 February: newborn twin son

1713, 15 March: newborn twin daughter

1719, 28 September: 1-year-old son
1720, July: wife

1726, 29 June: 3.5-year-old daughter
1727, 1 November: newborn son

1728, 21 September: 3.5-year-old son

1730, 4 January; newborn daughter

1732, 31 August: 1.5-year-old daughter

1733, 25 April: 4.5-year-old daughter
1733, 6 November: newborn son

26/1.

Instrumentation: Corno

l(:Zlomto . Fl. trav,
auto traverso

Ob I, 11, 11 o.‘l;:xin'lnl

Vin 1, Ii 10l 20°0

Via V:ol.I,II

SATB Va.

Continuo, Organo  Coestinuo

Cantata No. 26
Ach wie fliichtig, ach wie nichtig

(Chorale V. 1)
eTransience of life is like a mist that disappears (26/1).

1. Coro

- {
Tutti |-V progression, derived from chorale opening
forms basis for opening vocal motive.

A minor

Text painting: "Rapid ascending scalar figure derived from the text "Ach, wie
flichtig ist der Menschen Leben" (Ah, how fleeting is human life).
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Sequentially descending bass figure, mm. 9-13, perhaps
depicts descent to grave (compare mm. 57—-60 and
- ascending counterpart in mm. 62-63).
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NBA I/27; BC A162
24. S. after Trinity (BWV 60, 26)
*Col. 1:9–14 (Paul’s prayer for the Colossians)
*Mt. 9:18–26 (Jesus raises Jairus’s daughter from the dead; 
on the way, he heals the woman who touched his garment)
Librettist: Unknown
FP: 19 November 1724 (St. Thomas): part of the chorale cantata cycle.
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(Chorale V. 1)
●Transience of life is like a mist that disappears (26/1).
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Instrumentation:
Corno
Flauto traverso
Ob I, II, III
Vln I, II
Vla
SATB
Continuo, Organo
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Form: Chorus/Fantasia - Aria (T) - Recit (A) - Aria (B) - Recit (S) - Chorale
Unusually, the libretto does not relate much to the Gospel reading, other than the fact that Jairus's daughter was young when she died. This facet of the Gospel reading
may have resonated with Bach because of his own losses, especially the death of his young wife in 1720 (see record of deaths opposite). The cantata is based on the 13-stanza hymn by Melchoir [Michael] Frank (1652), "whose first and last verses were adopted literally in the outer movements, whereas the remainder were so paraphrased by the anonymous librettist that a large number of hymn verses could be condensed into only a few cantata movements." See Dürr/Jones, "The Cantatas of J. S. Bach," 636. The hymn tune composer was Johann Crüger (1661). See "Bach's Musical
	     Universe," 129.
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Text painting: "Rapid ascending scalar figure derived from the text "Ach, wie 
flüchtig ist der Menschen Leben" (Ah, how fleeting is human life).
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In addition to losing both parents when he was a young boy, Bach 
experienced much death later in life.
1713, 23 February: newborn twin son 
1713, 15 March: newborn twin daughter 
1719, 28 September: 1-year-old son 
1720, July: wife
1726, 29 June: 3.5-year-old daughter 
1727, 1 November: newborn son 
1728, 21 September: 3.5-year-old son 
1730, 4 January; newborn daughter 
1732, 31 August: 1.5-year-old daughter 
1733, 25 April: 4.5-year-old daughter 
1733, 6 November: newborn son
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Sequentially descending bass figure, mm. 9–13, perhaps depicts descent to grave (compare mm. 57–60 and ascending counterpart in mm. 62–63).
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I-V progression, derived from chorale opening, 
forms basis for opening vocal motive.
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Tonal ambiguity (C major vs. A minor)...
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A minor

For a word-for-word translation, see Unger, "Handbook to Bach's Sacred Cantata Texts."

Soprano (col Corno)

/p

Text painting: While sopranos (doubled by horn) intone the chorale tune, the other voices depict the
fleetingness of life with syllabic interjections of quick eighth notes. A four-note, chordal interjection is

followed by g unison statement based on the first line of the chorale.
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At cadences, the lower 3 voices join in unison with a statement based on |-V chordal interjection, related to aklhow wea. ry, ah! how
the first line of the chorale ("Ah how fleeting...": mm. 18-19, 22-23, 28— Ritornello opening 1. Unison statement based on
29, 36-37, 42-43, 48-49. Adding the statement in the cantus firmus (mm. 1st line of chorale, at cadence.
17-18/ 21-22) produces a total of 7 statements. This number perhaps 3 —
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For a word-for-word translation, see Unger, "Handbook to Bach's Sacred Cantata Texts."
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Text painting: While sopranos (doubled by horn) intone the chorale tune, the other voices depict the fleetingness of life with syllabic interjections of quick eighth notes. A four-note, chordal interjection is followed by a unison statement based on the first line of the chorale.
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1. Unison statement based on 1st line of chorale, at cadence.
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I-V chordal interjection, related to Ritornello opening
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At cadences, the lower 3 voices join in unison with a statement based on the first line of the chorale ("Ah how fleeting...": mm. 18–19, 22–23, 28–29, 36–37, 42–43, 48–49. Adding the statement in the cantus firmus (mm. 17–18 / 21–22) produces a total of 7 statements. This number perhaps alludes to Psalm 90:10a: "[As for] the days of our years, in them are seventy years; and if [men should be] in strength, eighty years....  
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2. Unison statement based on 1st line of chorale, at cadence.
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3. Unison statement based on 1st line of chorale, at cadence.
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as referenced in the upcoming text.
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pass away like the traces of a cloud, and be scattered like mist 
that is chased by the rays of the sun and overcome by its heat."
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4. Unison statement based on 1st line of chorale, at cadence.
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5. Unison statement based on 1st line of chorale, at cadence.
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6. Unison statement based on 1st line of chorale, at cadence.
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Sequentially descending bass figure, mm. 57—60, perhaps depicts descent to grave (compare

mm. 9-13 and ascending counterpart in mm. 62-63).

E7 A minor
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(C major)
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A major

Sequentially ascending bass figure, mm. 62—63, perhaps depicts ascent after death (compare descending counterparts in mm. 9-12 and 57-60).
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Sequentially ascending bass figure, mm. 62–63, perhaps depicts ascent after death (compare descending counterparts in mm. 9–12 and 57–60).
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262. 3, Aria

Regarding demanding flute parts

(Based on Chorale Vs. 2)
eTime passes like a rushing stream of water (26/2).
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Text painting: Obbligato of "bubbling" 16th notes played by solo flute (doubled periodically by solo violin as if providing an echo) depicts the

rushing water referenced in the singer's coming melisma.
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Pulsing bass line associated with later text: "so the days of our life hasten" (see also mm. 17-19, 28-30, 32-33, 40-43, 69-71, 73-76, 79-81, 98-99). Perhaps
the pulsing line depicts rising water or the inexorable passage of time.
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a
short instrumental kyidge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Pulsing bass line: Mm. 8-11, 17-19, 28-30, 32-33, 40-43, 69-71, 73-76, 79-81, 98-99. For
possible significance, see note at m. 8.
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●Time passes like a rushing stream of water (26/2).
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Text painting: Obbligato of "bubbling" 16th notes played by solo flute (doubled periodically by solo violin as if providing an echo) depicts the rushing water referenced in the singer's coming melisma.
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Fl, Vln, Continuo occasionally act 
as simple accompaniment to voice.
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Pulsing bass line: Mm. 8–11, 17–19, 28–30, 32–33, 40–43, 69–71, 73–76, 79–81, 98–99. For possible significance, see note at m. 8.
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Pulsing bass line associated with later text: "so the days of our life hasten" (see also mm. 17–19, 28–30, 32–33, 40–43, 69–71, 73–76, 79–81, 98–99). Perhaps the pulsing line depicts rising water or the inexorable passage of time.
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Regarding demanding flute parts
in Bach's cantatas of 1724, see side 
note.
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Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe, 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. 
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Pulsing bass line: Mm. 8-11, 17-19, 28-30, 32-33, 40-43, 69-71, 73-76, 79-81, 98-99. For possible significance, see note at m. 8.
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Pulsing bass line: Mm. 8–11, 17–19, 28–30, 32–33, 40–43, 69–71, 73–76, 79–81, 98–99. For possible significance, see note at m. 8.
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Text painting: Downward scurrying melisma now on word "hasten."
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Pulsing bass line: Mm. 8-11, 17-19, 28-30, 32—-33, 40-43, 69-71, 73-76, 79-81, 98-99. For possible significance, see note at m. 8.
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mich verlangen," which creates the cross relation.
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Vln pauses at times, then provides a kind of echo.
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Pulsing bass line: Mm. 8–11, 17–19, 28–30, 32–33, 40–43, 69–71, 73–76, 79–81, 98–99. For possible significance, see note at m. 8.
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Continuo bass outlines first notes of the chorale "Herzlich tut 
mich verlangen," which creates the cross relation.
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Text painting: Melisma on "hasten."
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Text painting: Melisma on "hasten."
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Florid passages for singer get even more demanding.
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Pulsing bass line: Mm. 8-11, 17-19, 28-30, 32-33, 40-43, 69-71, 73-76, 79-81, 98-99. For possible significance, see note at m. 8.
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Pulsing bass line: Mm. 8–11, 17–19, 28–30, 32–33, 40–43, 69–71, 73–76, 79–81, 98–99. For possible significance, see note at m. 8.
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Florid passages for singer get even more demanding.


J.S. Bach - Church Cantatas BWV 26

yd
L
!

=
un . sers Le.bens Ta. - - ée;.
lifes  shortjourney on . . wards.

ressemblenta__ fes on . . des. . —
% ==
o T B : » o ——

(ki B

- : N m———" .
2 : T T
- 1 F_ F T o i o - = |
C7 —
C major F major — G7

Pulsing bass line: See above.
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Literal text painting: Rests between 8ths for "parting into droplets."
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Text painting: Harmonic shift for sudden rainfall.
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Parallel 6ths add sweetness.
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Text painting: Descending lines for "gushing into the abyss," finishing with continuo low E.
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Pulsing bass line: Mm. 8-11, 17-19, 28-30, 32-33, 40-43, 69-71, 73-76, 79-81, 98-99. For possible
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Y
' d
P

o

N9

« P

4 J IE\ 1 1 ! i
- bl
Die Zeit_ ver . geht,
The days de . part_____
Le temps sen . fuit,

101

E minor

E mlnor

16

E minor

E7


Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Pulsing bass line: Mm. 8–11, 17–19, 28–30, 32–33, 40–43, 69–71, 73–76, 79–81, 98–99. For possible significance, see note at m. 8.
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Text painting: Descending lines for "gushing into the abyss," finishing with continuo low E.
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Text painting: Ascending scales for "time passes, the hours hasten.”
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In the references to "parting droplets" and "gushing into the abyss" Martin Petzold sees an allusion to the parting of the Red Sea. See "Bach Kommentar" 1:664-65

(questionable).
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Text painting: Ascending scales for "time passes, the hours hasten."
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