J.S. Bach Church Cantatas BWV 33 fom: Chorus/)fantasm Recit (B) - Aria (A) - Recit (T) - Duet (T/B) - Chorale (note: no

soprano solos
Martin Petzoldt observes parallel structure in the cantata's text, with 2 recit/aria pairs framed by

ensemble movements that quote the chorale verbatim ("Bach Kommentar" 1:371):

Introduction & updates at melvinunger.com.

NBA 1/21; BC A127
13. S. after Trinity (BWV 77, 33, 164)
*Gal. 3:15-22 (The purpose of the Law)

*Lk. 10:23-37 (Blessed are those who can see; the greatest commandment;

parable of the good Samaritan)
Librettist: Unknown
FP: 3 September 1724 (St. Thomas)

—Part of the chorale cycle: In usual

No. 5
No.
No.
No.
No.
No.

fashion, the cantata's first and last movements adopt the respective chorale
stanzas verbatim; inner movements paraphrase the inner chorale stanzas with

biblical allusions.

Although the underlying chorale is not closely related to the day's
readings, the librettist probably chose it because of a phrase in
stanza 3 of the hymn: "Vor allen Dingen lieben dich, und meinen
Nachsten gleich als mich," which paraphrases Jesus' words

in the gospel reading: "You shall love the Lord
your God with all your heart, and with all your

J.S. Bach

Cantata No. 33
Allein zu dir, Herr Jesu Christ

reading which records Jesus saying "Blessed are the eyes which see";

(T/B duet): God is love through his Spirit
3 (A aria): God is comfort through Jesus Christ
(T recit): Conversation with Jesus, the [Good] Samaritan
(B recit): Conversation with God, the Judge
(Chorus): Glory to the Trinity
(Chorale): Blessed are they who see and hear

Note: The underlying chorale originally had 3 stanzas, to which
the doxological 4th stanza was added around 1540. The 3 original
stanzas all address Jesus. By contrast, the cantata addresses
Jesus only in the first movement.

The theme of the cantata is the soul's hopelessly sinful
condition apart from Christ's mercy and grace.
The cantata relates loosely to the Gospel

that the key to eternal life lies in keeping the

soul, and with all your strength, a
your mind; and your neighbor as
(Luke 10:27).

greatest commandment: "to love the Lord your God with all your heart and with all your soul, and with all your
strength, and with all your mind; and your neighbor as yourself." The cantata relates to the Epistle reading by
reinforcing the idea that no one can attain eternal life through the law but only through faith in Christ. In this context,
the sinful soul is the man lying helpless and beaten on the road, while Jesus is the Good Samaritan, who rescues the
repentant and believing souj.

nd with all
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Concerto-like structure
reminiscent of Vivaldi.
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Ritornello is thematically independent except that the opening
notes are a diminution of the chorale tune's opening.

331, (Alleg‘ro moderato &= 80 ) (Chorale Vs. 1) oPrayer Hope is placed in Christ alone; only he can help (33/1).
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Martin Petzoldt argues that the first movement can be understood in light of Jesus' opening words in the Gospel
reading, "Blessed are the eyes which see what you see!" See "Bach Kommentar 1:372. More below.
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Martin Petzoldt observes parallel structure in the cantata's text, with 2 recit/aria pairs framed by ensemble movements that quote the chorale verbatim ("Bach Kommentar" 1:371):
	No. 5 (T/B duet): God is love through his Spirit
	No. 3 (A aria): God is comfort through Jesus Christ
	No. 4 (T recit): Conversation with Jesus, the [Good] Samaritan 
	No. 2 (B recit): Conversation with God, the Judge
	No. 6 (Chorus): Glory to the Trinity
	No. 1 (Chorale): Blessed are they who see and hear
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						              The cantata relates loosely to the Gospel reading which records Jesus saying "Blessed are the eyes which see"; that the key to eternal life lies in keeping the greatest commandment: "to love the Lord your God with all your heart, and with all your soul, and with all your strength, and with all your mind; and your neighbor as yourself." The cantata relates to the Epistle reading by reinforcing the idea that no one can attain eternal life through the law but only through faith in Christ. In this context, the sinful soul is the man lying helpless and beaten on the road, while Jesus is the Good Samaritan, who rescues the repentant and believing soul. 
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13. S. after Trinity (BWV 77, 33, 164)
*Gal. 3:15–22 (The purpose of the Law)
*Lk. 10:23–37 (Blessed are those who can see; the greatest commandment;
parable of the good Samaritan)
Librettist: Unknown
FP: 3 September 1724 (St. Thomas)—Part of the chorale cycle: In usual
fashion, the cantata's first and last movements adopt the respective chorale 
stanzas verbatim; inner movements paraphrase the inner chorale stanzas with 
biblical allusions.
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While the (chorale) text emphasizes that the believer has no hope apart from Christ, Bach embeds the hymn tune in a thematically independent orchestral texture
(although the first notes of the ritornello's motive are a diminution of the chorale's opening). The orchestral material is agitated, with triple meter, imitative textures,
motoric sixteenth notes, syncopations, and stubbornly repeated eighth notes. It is noteworthy that the ritornello is given much prominence, appearing even between
individual phrases of the chorale's Stollen: [20 mm. Rit] [Phr A] [13 mm. Rit] [Phr B] [4 mm. Rit] [Phr C] [13 mm. Rit] [Phr D] [10 mm. Rit] [Phr E] [6 mm. Rit] [Phr F] [5
mm. Rit] [Phr G] [8 mm. Rit] [Phr H] [9 mm. Rit] [Phr 1] [9 mm. Rit]. As a result, the ritornello constitutes 75% of the music. The orchestral fabric seems to ignore the
insertions of the chorale lines. Martin Petzoldt suggests that the character and message of the underlying chorale is thus transformed into a new one that focuses on
the hope and comfort found in Christ, an insight possessed by those who can "see and hear," as referenced at the beginning of the Gospel reading. See "Bach
Kommentar" 1:372. It seems more likely that Bach intended to depict an agitated conscience as the context for the chorale's prayer. See side note for more.

td

19 .
Ja Soprano A First Stollen of the chorale's bar form.
puw— T~
% = e : ==
LAY 4 " % e_ 1 ] Jg— {
Al_  _ lein ZU dir, Herr
Thou art, a - lone, Lord
~l_g Alto
o — I T T ]
Qo s, The chorale is originally in 4/4 meter. Bach treats the first :f:f & F—b i b_:d____._i
o line of the chorale text imitatively, disregarding metrical
< stress, as if stubbornly or mechanically punching out each Al _ lein_ zu dll',.._ Herr
syllable. The effect is strengthened with repeated 8th notes. Thou art a - lone Lord
Ol o Tenore ' - T
= 4 I
= 7 L4 I |
[ + f — 1
3] L T
Al _ lein zu
Thou art, a -
Basso -
:9? L5 t ——r— I - - s m 3
= % : R i
Al. .
Thou
I T T T—
} S
z 7 7
v
{
o E= mﬁ%' e
” { ; —=
L

A minor

C major


Microsoft Account
Typewritten Text
While the (chorale) text emphasizes that the believer has no hope apart from Christ, Bach embeds the hymn tune in a thematically independent orchestral texture (although the first notes of the ritornello's motive are a diminution of the chorale's opening). The orchestral material is agitated, with triple meter, imitative textures, motoric sixteenth notes, syncopations, and stubbornly repeated eighth notes. It is noteworthy that the ritornello is given much prominence, appearing even between individual phrases of the chorale's Stollen: [20 mm. Rit] [Phr A] [13 mm. Rit] [Phr B] [4 mm. Rit] [Phr C] [13 mm. Rit] [Phr D] [10 mm. Rit] [Phr E] [6 mm. Rit] [Phr F] [5 mm. Rit] [Phr G] [8 mm. Rit] [Phr H] [9 mm. Rit] [Phr I] [9 mm. Rit]. As a result, the ritornello constitutes 75% of the music. The orchestral fabric seems to ignore the insertions of the chorale lines. Martin Petzoldt suggests that the character and message of the underlying chorale is thus transformed into a new one that focuses on the hope and comfort found in Christ, an insight possessed by those who can "see and hear," as referenced at the beginning of the Gospel reading. See "Bach Kommentar" 1:372. It seems more likely that Bach intended to depict an agitated conscience as the context for the chorale's prayer. See side note for more.
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The chorale is originally in 4/4 meter. Bach treats the first line of the chorale text imitatively, disregarding metrical stress, as if stubbornly or mechanically punching out each syllable. The effect is strengthened with repeated 8th notes.
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Commentators note that Bach's musical setting seems to be at odds with the underlying chorale's text. The movement is therefore difficult to interpret. A number of elements suggest that Bach is portraying an agitated and accusing conscience. These elements include a frenetic rhythmic energy, a seemingly threatening continuo line (which pauses, then pounces, leaps down to the 7th of a dominant 7th chord, or pulses on a repeated note), rising sequences that may suggest mounting panic, and a text underlay that punches syllables regardless of normal syllabic stress..  
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C major (Repeated Cs in the bass. For the significance of C major, see side note).
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Line


J.S. Bach - Church Cantatas BWV 33
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J.S. Bach - Church Cantatas BWV 33

Second phrase of the chorale's Abgesang
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J.S. Bach - Church Cantatas BWV 33
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J.S. Bach - Church Cantatas BWV 33

Fifth phrase of the chorale's Abgesang
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J.S. Bach - Church Cantatas BWV 33

In the Gospel reading (Luke 10:26) Jesus asks the religious lawyer, "What is written in the law? How do you read?" In this recitative, the singer reflects that he
would have nothing to say if God questioned him about adherence to the law. Like Job, he admits "How can a man be just before God? If one wished to contend
with him, one could not answer him once in a thousand times." (Job 9:2-3). (For a word-for-word translation of the libretto, see Unger, "Handbook to Bach's Sacred

Cantata Texts." Secco
(Based on Chorale Vs. 2)
Reclta‘tlvo ePrayer: Law shows me guilty; repentance brings forgiveness (33/2).
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J.S. Bach - Church Cantatas BWV 33

/Arioso
/

Anticipation of forgiveness leads to contrasting arioso in G major.
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Word-painting: The descending melody, with its swaying leaps, synocpated/halting rhythms, and chromatic cross relations, depicts the "fearful, wavering steps"
referenced in the text. See Durr/Jones, "The Cantatas of J. S. Bach," 516. However, this melody is accompanied by a steady plodding of the continuo and lower

strings.
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1011 This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents
4 ﬁ -—the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge
+ E x L before the aria proper begins. The motto sets the tone (and the literary perspective) for the
: L movement. However, despite this motto's text (cast in the past tense) and the musical elements
T Schritt (enumerated above) that depict the poet's former "wavering steps," Bach achieves a mood of
mel - - - ne caritte, chastened, comforting calm (with muted solo violin and the pizzicato strings), to emphasize the
steps I seek Him, forgiveness experienced by the poet (cast in the present tense). It is significant that past tense
and present tense alternate in the text. Note: the "wavering figure" ceases mm. 47-51, 59-61.
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Rising sequence for repeated word "enough” (to depict the sufficiency of Jesus' work).
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J.S. Bach - Church Cantatas BWYV 33 Allusion to Psalm 51:11 (verse 13 in German bible): "Cast me not away from thy
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depict anguish
as referenced in the

text.

presence, and take not thy holy Spirit from me."
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D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
	Here, in 33/4, D minor coincides with the acknowledgment that the poet can not keep even the smallest of the commandments.
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"...bestehet aus drey geschwinden Noten, deren eine allein so lang ist, als die abrigen beyde"
Johann Gottfried Walther "Musicalisches Lexicon..." [Leipzig, 1732]
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{"...consists of 3 fast notes, of which one has the same value as the other two taken together."}

33/5.
Dnetto (Based on Chorale Vs. 3)

(Moder {0 J o2 P oPrayer to love God with complete devotion (33/5).
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Alfred Durr notes that, similar to the soprano aria, BWV 77/3 (composed a year before), the soul's love for God's love is depicted here as a tender duet in parallel sixths
and thirds (first by the oboes, then by the singers), though here the material is continued |n energetic polyphony. In contrast to 77/3, love here also includes one's
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neighbor (a link to the day's Gospel reading). See Durr/Jones, 516; Petzoldt 1:375.
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The "double duet" of 2 oboes, 2 singers, appears intended to portray Jesus' citation in the Gospel lesson of the the dual commandment: "Love God and love your
neighbor as yourself."
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a
short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Bach follows the poem's rhyme scheme (AABBCCDD) by setting it as 4 couplets.
The text alludes to Jesus' words in the Gospel reading concerning the greatest commandment but also 1 John 1 4:7-8, 11-12: "Beloved, let us love one another;
for love is of God, and he who loves is born of God and knows God. He who does not love does not know God; for God is love...Beloved, if God so loved us, we
also ought to love one another. No man has ever seen God; if we love one another, God abides in us and his love is perfected in us."
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Martin Petzoldt notes that the second couplet alludes to Luther's paraphrase of the first commandment: "Wir sollen Gott tber alle Dinge fiirchten, lieben und
vertrauen." (We are to fear, love, and trust God above all things). See Petzoldt, "Bach Kommentar," 1:375.
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J.S. Bach - Church Cantatas BWV 33

"3 F Like most of the other couplets, Bach sets the beginning of the third one with parallel 6ths and 3rds.
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J.S. Bach - Church Cantatas BWV 33
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J.S. Bach - Church Cantatas BWV 33

In contrast to the first three couplets, Bach sets the beginning of the fourth one polyphonically before concluding with parallel
6ths and 3rds (reversing the former pattern). Text painting: Rhythmically active imitative polyphony for the enemies who would

disturb peace and love.
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J.S. Bach - Church Cantatas BWV 33

Parallel 6ths and 3rds return with plea for help.
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J.S.

Bach - Church Cantatas BWV 33

Vs. 4
33/6. Choral (Mt‘l: ,,Allein zu dir, Herr Jesu Christ") (oDSoxczlogy: Glory to Father, Son, and Holy Ghost (33/6).
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J.S. Bach - Church Cantatas BWV 33

i4 Possible allusion to Ephesians 5:10:"Try to learn
/ e 7+ whatis pleasing to the Lord."
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