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*Acts 2:1–13 (Outpouring of the Holy Spirit)
*Jn. 14:23–31 (Jesus’ farewell; he promises to send the Holy Spirit 
and promises his disciples peace.)
Librettist: Unknown. BWV 34 is related to a 7-movement wedding 
cantata BWV 34a (1725–1726?), which has in 
common the music for 34/1, 34/3, and 34/5.  
Time of Composition: ca. 1727. (See side note.)
FP: 1727? Also perhaps 21 May 1747 at 
the Marktkirche in Halle under Wilhelm 
Friedemann Bach. In Leipzig, it would have 
been performed at St. Nicholas in the 
morning and at St. Thomas in the 
afternoon Vespers service. See 
Petzoldt, "Bach Kommentar" 2:993.
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Martin Petzoldt notes that the wedding cantata BWV 34a compares a faithful marital state with the Old Testament's historical and priestly account of Israel as a land blessed by God, with the libretto's wish for "peace be upon Israel" (which summarizes wedding Psalm 128) coming before the aria "Wohl euch." See Bach Kommentar 2:994. Whichever cantata came first, the music of the reused movements suits either text fairly well.. A comparison of the two librettos bears this out. The libretto of BWV 34 is given below. 

Note: In the wedding cantata, the wish for "peace upon Israel" serves as the basis for the aria "Wohl euch." In the Pentecost cantata, the movement comes at the very end.

Wedding Cantata, BWV 34a,  Part 1

1. Chorus
O ewiges Feuer, o Ursprung der Liebe,
Entzünde der Herzen geweihten Altar.
  Laß himmlische Flammen durchdringen und wallen,
  Ach laß doch auf dieses vereinigte Paar
  Die Funken der edelsten Regungen fallen.

[O eternal fire, O source of love,
kindle the consecrated altar of their hearts.
  Let heavenly flames penetrate and surge,
  Ah, may upon this united pair
  The sparks of most noble impulses fall.]

2. Bass Recitative
Wie, daß der Liebe hohe Kraft
In derer Menschen Seelen
Ein Himmelreich auf Erden schafft?
Was ziehet dich, o höchstes Wesen!
Der Liebe Wirkung zu erwählen?
Ein Herz zur Wohnung auszulesen?

[How is it, that love's lofty power
In those human souls
Creates a heavenly kingdom on earth?
What draws you, O Most High Being,
To choose the operations of love,
To select a heart for your dwelling-place?]

3. Tenor Aria and Alto Recitatives
"Siehe, also wird gesegnet der Mann, der den Herren fürchtet."
   Wo dringt der Geist mit Glaubensaugen hin?
   Wo suchet er des Segens Quellen,
   Die treuer Seelen Ehestand
   Als ein gesegnetes, gelobtes Land
   Vermögen darzustellen?
"Der Herr wird dich segnen aus Zion,"
   Was aber hat dein Gott dir zugedacht,
   Dir, dessen Fleiß in Gottes Hause wacht?
   Was wird der Dienst der heilgen Hütten
   Auf dich vor Segen schütten?
"Daß du sehest das Glück Jerusalem dein Leben lang,"
   Weil Zion Wohl zuerst dein Herze rührt,
   Wird sich auch irdisches Vergnügen
   Nach deines Herzens Wunsche fügen,
   Da Gott ein auserwähltes Kind dir zugeführt,
   Daß du in ungezählten Jahren
   Verneutes Wohlsein mögst erfahren.
"Und sehest deiner Kinder Kinder."
    So rufen wir zur Segensstunde
    Von Herzen mit vereintem Munde:
(Psalm 128:4–6)

["Behold, thus shall the man be blessed who fears the Lord."
   Whereto is the spirit with eyes of faith driven?
   Where does it seek the sources of blessing,
   By which the marriage of faithful souls
   Can be represented
   As a blessed, promised land?
"The Lord shall bless you from Zion,"
    But what has your God destined for you,
    You, who diligently keeps watch in God's House?
    What will service in the holy tabernacles
    Pour down on you by way of blessing?
"So that you shall see the good fortune of Jerusalem all your life long."
   Since Zion's well-being stirs your heart first,
   Earthly contentment shall also
   Follow according to your heart's desire,
   For God has brought you a chosen child,
   So that for countless years
   You might experience renewed well-being.
"And you shall see your children's children."
   So in this blessed hour we call
   From our hearts with united voices: 
(Psalm 128:4–6)

4. Chorus
"Friede über Israel!"
Eilt zu denen heilgen Stufen,
Eilt, der Höchste neigt sein Ohr!
  Unser Wünschen dringt hervor,
  Friede über Israel,
  Friede über euch zu rufen.
(Psalm 128:6)

["Peace be upon Israel."
Hasten to those sacred steps,
Hasten, the Most High bends his ear!
  Our wishes issue forth, calling
  Peace be upon Israel,
  Peace upon you.]
(Psalm 128:6)

See next note for the remaining movements (Part 2 of the cantata).
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PART 2
AFTER THE WEDDING

5. Alto Aria
Wohl euch, ihr auserwählten Schafe,
Die ein getreuer Jacob liebt!
  Sein Lohn wird dort am größten werden,
  Den ihm der Herr bereits auf Erden
  Durch seiner Rahel Anmut gibt.

[Blessed are you, you chosen sheep,
You who are loved by a devoted Jacob!
  His reward will be even greater there
  Than what the Lord has already given him on earth
  With his Rachel's beauty.]

6. Soprano Recitative
Das ist vor dich, o ehrenwürdiger Mann,
Die edelste Belohnung,
So dich vergnügen kann.
Gott, der von Ewigkeit die Liebe selber hieß
Und durch ein tugenhaftes Kind dein Herze rühren ließ,
Erfülle nun mit Segen deine Wohnung,
Daß sie wie Obed Edoms sei,
Und lege Kraft dem Segensworte bei.

[That is for you, O honorable man,
The noblest reward
That you could desire.
May God, who from Eternity was called Love itself
And who let your heart be stirred by a virtuous child,
Now fill your dwelling with blessing,
So that it be like that of Obed-Edom
And lend power to the word of blessing.]
Note: The ark of the covenant rested for a time in the house of Obed-Edom's and brought blessing to the household. See 2 Samuel 6:9—12.

7. Chorus
Gib, höchster Gott, auch hier dem Worte Kraft,
Das so viel Heil bei deinem Volke schafft:
"Der Herr segne dich und behüte dich."
*Es müsse ja auf den zurücke fallen,
Der solches läßt an heilger Stätte schallen:
	(*Older reading: 
	Ein Dancklied soll zu deinem Throhne 
	dringen
	und Ihm davor ein freudig Opffer 
	bringen:)
"Der Herr erleuchte sein Angesicht über dich und sei dir gnädig!"
**Sein Dienst, so stets am Heiligtume baut,
Macht, daß der Herr mit Gnaden auf ihn schaut.
	(**Older Reading:
	Er zeichnet dich in seine Vater Hand,
	die dir so viel vom Seegen zugewandt.)
"Der Herr erhebe sein Angesicht über dich und gebe dir Friede."
***Der Herr, von dem die keuschen Flammen kamen,
Erhalte sie und spreche kräftig amen.
	(***Older Reading:
	Es stamt dein Heyl aus Gottes Hertz und 
	Nahmen,
	so sey beglückt durch sein gesegnet 
	Amen.)
(Numbers 6:24-26)

Older readings: See Werner Neumann, "Johann Sebastian Bach. Sämtliche Kantaten Text," 384.

[Here, too, most-high God, give power to your Word,
Which works so much salvation among your people:
"The Lord bless you and keep you."
*It must indeed redound on him
Who lets this resound in holy places:
	(*Older Reaing:
	A song of thanks shall rise before your throne
	And bring a joyful offering before thee:)
"May the Lord make his face shine upon you and be gracious to you."
**His service, ever cultivated in the sanctuary,
Makes the Lord look upon him with grace.
	(**Older reading:
	He engraves you in his fatherly hand,
	which has extended so much blessing to
	 you.)
"May the Lord lift up his countenance upon you and give you peace."
***May the Lord, from whom chaste flames came,
Preserve them and say a hearty Amen.
	(***Older Reading:
	Your blessing stems from God's heart 
	and name,
	So be delighted through his blessed 
	Amen.]


Biblical Quotations: Psalm 128:4-6 (nos. 3 and 4); Numbers 6:24–26 (no. 7)
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“Apart from the performance of cantatas for the church year, Bach was also obliged to supply church cantatas for special occasions [in Leipzig]. These include council election cantatas (BWV 119, 193, 120, 29, 69, and several lost works), performed annually at a special service after the new council had been elected. Other occasions of this kind are the jubilee that took place in 1730 to celebrate the bicentenary of the Augsburg Confession (BWV 190a, 120b, and Anh. I 4a), weddings (BWV 34a, 120a, 197, 195, and several lost works, as well as the chorale cantatas mentioned above [earlier]), funerals (BWV 157 and several lost works), and organ consecrations (BWV 194). However, these cantatas do not differ in principle from those previously described.” Alfred Jones, trans. Richard Jones, The Cantatas of J. S. Bach., 43.
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For many years, it was thought that BWV 34 was composed (as a parody of BWV 34a) in 1746 or 1747, based on the dating of an autograph score. However, the discovery of a 1727 libretto booklet establishes this earlier date. Furthermore, Tatjana Schabalina's analysis of corrections in the performance materials for the two cantatas suggests either that BWV 34 was the model for 34a or that both cantatas derived from an earlier source. See Tatjana Shabalina, "Neue Erkenntnisse zur Entstehungsgeschichte der Kantaten BWV 34 und 34a, Bach-Jahrbuch 96 (2010): 95–109, especially 108. See also Schabalina, "'Texte zur Music' in Sankt Petersburg. Neue Quellen zur Leipziger Musikgeschichte sowie zur Kompositions- und Aufführungstätigkeit Johann Sebastian Bachs," Bach-Jahrbuch 94 (2008), 33–98, especially 65–77; and Richard Jones, The Creative Development of Johann Sebastian Bach, vol. 2, p.193.
	Unfortunately, for BWV 34a, only a few performing parts survive (the four vocal parts, violin 1, viola, and continuo). See Martin Petzoldt, Bach Kommentar 3:450.  
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Instead of going on with the next phrases of text, Bach repeats the first phrases with

63.
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B Section of the da capo form. The rhyme scheme of the libretto is ABCBC. Bach sets it as AB-CBC, extending the first 2 lines for 102 measures (which also
consitute the da capo). In the B section of the da capo form, Bach covers lines 3-5, at first employing thematic and rhythmic material that he used for the second

text line in the A part (mm. 56—63), featuring duets. See side note for more on the structure of the B section of the da capo form. \
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J S BaCh ChurCh Cantatas BWV 34 Forayyord -for-word translation, see Unger, "Handbook to Bach's Sacred Cantata

Secco Texts.
34/2. . = (Newly composed)
ReCItatlveoPrayer: Take up residence in our heart as promised (34/2).
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referenced in the Allusion to Gospel reading of the day: [Jesus]: "If a man loves me, he will keep my word, and my Father will love him, and we will
opening words (for , E come to him and make our home with him," (John 14:23). Gospel Connections: Word and Indwelling.
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(Same music as BWV 34a/5, which opened the second part of that wedding cantata, after the union. See side note for pastoral text in BWV 34a.

Ari eGod indwells the elect: what greater blessing is there? (34/3). An idyllic, pastoral mood is attained by mixing the tone color
Flauto traverso 1. 1I 34/3. AT1A o the flutes with that oSthe violins, supported by a walking rhythm characterized by a repeated syncopated figure and
Vin I (con sordinb) (L&I' hetto §)- 100.) repeated pedal tones in the bass. &
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at the upper octave.
See NBA full score.
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Rit: 66—72
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34a/5. Alto Aria
Wohl euch, ihr auserwählten Schafe,
Die ein getreuer Jacob liebt!
  Sein Lohn wird dort am größten werden,
  Den ihm der Herr bereits auf Erden
  Durch seiner Rahel Anmut gibt.

[Blessed are you, you chosen sheep,
You who are loved by a devoted Jacob!
  His reward will be even greater there
  Than what the Lord has already given him on earth
  With his Rachel's beauty.]

The libretto suggests that the wedding cantata (BWV 34a) was intended for a minster's wedding ceremony. Here in the aria, Jacob represents the bridegroom, and the sheep may represent the congregation. For further discussion, see Martin Petzoldt, Bach Kommentar 3:449-50.  
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(Cascade of blessing; see later.)
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The movement is dominated by a "stroking" or "caressing" gesture, associated with the words "Wohl euch" (blessed are you).
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Bless— ye. hearts_  whom God__ has chos - en, to. be His fav - ored
Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar" 1:541.
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The aria's theme of God's indwelling reflects the Gospel reading, in which Jesus promises to indwell his disciples (using the plural "we," after saying that he was in
the Father and thleZFather was in him) and the Epistle reading, which presents the Pentacost account of the Holy Spirit's descent.

. , 1
o/ [ 4 U . o
aus - er-seln, wohleuch, ihr ais - er . widhl . ten
dwen - ing place, bless - ed, ve_. hearts whom  God_ has _
T ——
o 4 4 g
i Ny X ~ '_f
(_ e y 7= —# 11 .
(Y ¥ e Vin i T
:
* " izj ‘!@2 ' 1 '
- 2. . | 4 -
Py
. v )t
¢ T g 1
E major E major
15.
4 _;LS e TLT | S——— P—— e ——
P 1 N N — ‘._H
See - len,wohl euch, wohl euch, wohl euch,.. ihr aus _ er -
chos - en, how blest,.. how  blest, how  blest__ ye  hearts where_ _
Descending lines in 3rds & 6ths like a
cascade of divine blessing.
o 4
/ 1
et I S
S———-—— —am—" S——

E major


mpeau
Typewritten Text
6.

mpeau
Typewritten Text
9.

mpeau
Typewritten Text
12.

mpeau
Typewritten Text
15.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar" 1:541. 

Microsoft Account
Text Box
Flutes & Vln I double the voice, then Vln II doubles.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Vln II

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Oval

Microsoft Account
Typewritten Text
The movement is dominated by a "stroking" or "caressing" gesture, associated with the words "Wohl euch" (blessed are you).


Microsoft Account
Typewritten Text
The aria's theme of God's indwelling reflects the Gospel reading, in which Jesus promises to indwell his disciples (using the plural "we," after saying that he was in the Father and the Father was in him) and the Epistle reading, which presents the Pentacost account of the Holy Spirit's descent. 

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Descending lines in 3rds & 6ths like a cascade of divine blessing.

Microsoft Account
Typewritten Text
(Cascade of blessing; see later.)

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
,


J.S.
1

7

Bach - Church Cantatas BWV 34

A .

wihl .

VJ
ten._  See -

| . Al
:ﬁ:iJJ;I(E Y1

' .- [id
len, wohl euch,ihr aus_er_wahi.
chos - en, Dbless - ed “yeheartswhomGod has, ye hearts whom God has

J T

ten, thr aus . er-wihl.ten

N | Y l:?‘ 1

Y ¥ Ll ¢ ~
Continuo alone for text repetition
m ﬁ (realization here is editorial).
Lhetee | 2Je4e
Q 1—’2‘ 'L um
1 [ o) v T
T em— I — I 1 i i i
I | e—
E major E7
A major
20.
3 3 1 1 4 ' Y {\ 14 A A
4 =
See . len.die Gott zur Wohnung;Gott zur Woh - . nungauser . selin,zur Woh .
thos - en, to be Hisdwelling be His fav - - ored dwell-ing place, His dwell -

+ Instruments

F—t "ii = i S— o
= T >
' L
E major

1
1T L)

-

zur_ Woh_nuag aus. ef . selin!
His__ fav - ored__ dwell-ing__ place! Ritornello

=

1

+ Instruments

[ 3 S
"=I:'=J

—
" o
w o W)
- A ]

Crese.

A—b—
=~ B
5 .

I -
iR 4 W T gl ]
.4 e <

——"
[ ol W

e LR el
A

A major

A# dim.7

- 1
B7 E major


mpeau
Typewritten Text
17.

mpeau
Typewritten Text
20.

mpeau
Typewritten Text
22.

mpeau
Typewritten Text
24.

mpeau
Typewritten Text
27.

Microsoft Account
Typewritten Text
+ Instruments

Microsoft Account
Typewritten Text
Continuo alone for text repetition

Microsoft Account
Typewritten Text
+ Instruments

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Text Box
Continuo alone for text repetition (realization here is editorial). 

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Text Box
Series of descending lines in 3rds and 6ths

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B major


J.S. Bach - Church Cantatas BWV 34

29.

#ﬁ%_‘

[ V)
r4

»i

B Section encompasses lines 3 to 5 of the poem (presented twice), containing 2 rhetorical questions and ending with biblical allusion.
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' marvelous i]rlour eyes." Jesus quotes this verse; see Matthew 21:42—43.
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Allusion to Gospel reading of the day: [Jesus]: "If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our
home with him." (John 14:23). Gospel Connection: Divine indwelling.
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dwelling receives his blessing (34/4).
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The concept that salvation ("Heil") and blessing ("Segen") inevitably come to God's chosen people ("auserwéahlten Seelen") for his chosen dwelling place
("erwahltes Heiligtum," "erwahlte Hitten) connects this recitative to the previous aria (no. 3) as well as the previous recitative (no. 2).
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Word painting: God pouring down blessing
depicted with 4 consecutive descending thirds.
L
. 1 ) N I |
-t g 4; - =
» — | B g . J # f
o - —T T
¥ | = ”
F# minor F# minor

Bi-partite Form (perhaps more suited to the text in BWV 34a):

Mm. 1-2. Motto (Text line 1: Psalm 128:6b).
3-14. A.Instruments alone.

15-26. A. Instruments with voices on text lines 2-3.
27-57. B(-A)'. Instruments alone; at m. 46, Section A, modified to stay in D major.
58-88. B(-A"). Instruments with voices on lines 4-5 + 1 [motto];

at m. 77, reprise of A with text lines 2—3, modified to stay in D major.
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Same music as BWV 34a/4.
ePeace be upon Israel; God blesses his chosen abode with peace (34/5).
For a comparison with the text in BWV 34a, see side note.
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The "Word of Blessing" over God's consecrated dwelling is Psalm 128:6b ("Peace ) ) ] )

be upon Israel"), is rendered by the chorus. The order of movements is the reverse | Psalm 128:6b, followed immediately by lines that trope this

of that in Cantata 34a. In Cantata 34a, the chorus closes part 1 (before the sermon verse.

and the marriage vows). There the chorus follows a tenor aria with interpolated Line 1 (motto)

alto recitatives that quote Psalm 128:4—6. In both cantatas, the text of the chorus [enor & Bass

begins with Psalm 128:6b and continues with lines that trope this verse.

See Martin Petzoldt, "Bach Kommentar" 2:998-99.
In the employ of a cantata for Pentecost, this movement alludes to the day's,

themes of the Holy Spirit's arrival (God choosing his people for indwelling) and
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not your hearts be troubled, neither let them be afraid (John 14:26-27). N\ Frie - de iiber Is-ra_ell
Petzoldt provides contemporary theological commentary (by Johann Peace be uri-to all man-kind!
Olearius) on the extensive biblical concept of peace. - - —
The two outer, framing choral movements thus bind together the Pentecost  |Full festive orchestration, choir in high range. |
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See Martin Petzoldt, "Bach Kommentar" 2:998–99. 
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3–14.   A. Instruments alone.
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34a/4. Chorus
Friede über Israel!
Eilt zu denen heilgen Stufen,
eilt, der Höchste neigt sein Ohr!
Unser Wünschen dringt hervor,
Friede über Israel,
Friede über euch zu rufen.

[Peace be upon Israel.
Hasten to the sacred steps,
hasten, the Most High inclines his ear!
Our wishes issue forth,
peace be upon Israel,
calling peace upon you.]

Part II
34a/5. Alto Aria
Wohl euch, ihr auserwählten Schafe,
die ein getreuer Jakob liebt!
Sein Lohn wird dort am größten werden,
den ihm der Herr bereits auf Erden
durch seiner Rahel Anmut gibt.

[Blessed are you, you chosen sheep,
you who are loved by a devoted Jacob!
His reward will be even greater there
than what the Lord has already given him on earth
with his Rachel's beauty.]
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Section B(-A"). Instruments with voices on
‘]S Bacrtext lines 4-5; at m. 77, reprise of A on text 34
58, A lines 2—-3, modified to stay in D major.
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Word painting: Sustained notes for "peace" (the same text in BWV 34 and BWV 34a).


J.S. Bach - Church Cantatas BWV 34
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Frie - - - de ii.ber euch, Frie . - de ii_ber
Peace be un-to you, peace . be un-to
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Frie . de i . Dber eunch zu sen . den,
kind! Pegee be un - to you for - ey - er
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el, Frie . de i - ber euch zZu sen -  den,
kind! Peace be un - to you for ev - er,
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Text line 1, opening motto (Psalm 128:6b) returns. B
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euch zu__ sen . - den/Frie.de ii.ber Is.rta . el Dankt____
you for - ev - - er, |peace be un-to all man- kind! Give

A'. Reprise with lines 2—3, modified

' | : 1
Y i_f__é_‘.it__i i Jﬁ i XY to stay in D major.
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Frie - - - -de td.-ber Is - ra . el
peace be un-to all man -  kind!
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Frie - - - . de iu-ber Is - 1a . el
peace be un-to all man -  kind!
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Frie - de i - -ber Is . 1@ . el
peace be un - - to all___ man kind!
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A'. Reprise with lines 2–3, modified to stay in D major.
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Text line 1, opening motto (Psalm 128:6b) returns.
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J.S. Bach - Church Cantatas BWV 34

78.
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den hoch . sten Wun . der-hin - den, dankt, d?nkt.,
——— ye thanks .. to God __ al - might - y, thanks,  thanks,
—1 — - I 1 v di‘
den hoch - sten Wun . der. hin . déf,. dankt, dankt,

Give__ ye thanks____ to God al - might - y,____ thanks, thanks,

1 A A N N 1
) den hochsten Wun _ der - hin . den,_ dankt, dankt,
Give .. yethanksto God al -  might - y, —__ thanks, thanks,
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N Dankt den hoch . sten Wunder_hiinden. dankt, d;nkt,
Give ye thanks to God al- might-y, thanks, thanks,
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Music modified to stay in D major. D major
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an euch gedacht,dankt,Gotthat an_euch ge . dacht!
de- nies us naught, thanks, that He de- nies us_  naught!

i S
dankt, Gott hat an euch,
thanks, that He._ de- nies,
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dankt, dankt, dankt,Gotthat aneuch ge . dacht,dankt,Gotthat aneuch ge . dacht!
thanks, thanks,  thanks, that He de-nies us  naught, thanks, that He de-nies us naught!
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Y dankt, dankt, dankt,Gotthatan euch gedacht,dankt,Gott hat aneuchge . dacht!
thanks, thanks, thanks, thatHe de - nies us naught, thanks, that He de - nies us naught!
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dankt, dankt, dankt,Gotthatan euch ge - dacht,dankt,Gotthat aneuchge . dacht!
thanks, thanks, thanks,that He de - nies—. us  naught, thanks, that He de-nies us naught!
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Music modified to stay in D major.
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