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*Eph. 6:10-17 (The armor of the Christian)

cantata by having the continuo play the chorale tune in the recitative, no. 4, and writing a terzet for

no. 5. Thus the cantata's theme changes from wonder at the miracle described in the day's Gospel

reading to the growing faith of the royal official, prompted and strengthened by the comforting word
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98, 188: one from each
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cycle (see side note). Martin Petzoldt notes that few

the Gospel reading. Perhaps because the chorale tune is in
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paraphrase of Psalm 130) for this

assigned to this Sunday. The tune is of medieval origin. See Petzoldt, "Bach Kommentar" 1:596;
Durr/Jones, "The Cantatas of J. S. Bgch," 602; Christoph Wolff, "Bach's Musical Universe," 128.

Sunday; Alfred Durr writes that in Leipzig it had long been meter, 4-part writing with instruments doubling the voices

(including trombones as was customary in archaic style). The
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naante SGI‘IOSO long notes. The motet-like approach also precludes a ritornello.
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movement to movement

The chorale is in the phrygian mode. Bach sets it in the stile antico. For a discussion of how Bach treated modes differently,
see Wolff, "Bach's Musical Universe," 178.
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prerequisite to salvation). See
"Tonal Allegory," 218-223),
also "Analyzing Bach Cantatas,
88, partially quoted here in side
note.
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21. S. after Trinity (BWV 109, 38, 98, 188: one from each 
surviving Leipzig cantata cycle)
*Eph. 6:10–17 (The armor of the Christian)
*Jn. 4:46–54 (Christ heals the son of a royal official)
Librettist: Unknown
FP: 29 October 1724 (St. Nicholas); part of the chorale cantata 
cycle (see side note). Martin Petzoldt notes that few 
hymnals designate this chorale (Luther's 1524 
paraphrase of Psalm 130) for this Sunday; Alfred Dürr writes that in Leipzig it had long  been 
assigned to this Sunday. The tune is of medieval origin. See Petzoldt, "Bach Kommentar" 1:596; 
Dürr/Jones, "The Cantatas of J. S. Bach," 602; Christoph Wolff, "Bach's Musical Universe," 128. 
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Sticky Note
For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain an additional chorale stanza verbatim (rather than paraphrasing it, and without textual troping) in the inner movements, Bach writes solo cantus firmus settings. (BWV 107 is of the per omnes versus type but the inner movements employ only the chorale text, not the tune.) Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). However, 10/5 (an alto/tenor duet) and 93/4, (a soprano/alto duet), these roles are reversed: the instrument plays the chorale tune while the singers provide the counterpoint. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John’s Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135. Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29. 
	BWV 6, Bleib bei uns, denn es will Abend werden, for Easter Monday 1725, is the first cantata in Bach’s second Leipzig cycle (the chorale cantata cycle) that is not a chorale cantata. Thus, instead of beginning with a chorale fantasia, the work begins with a through-composed setting of a scriptural verse. As explained above, the reason for the change may have been that Bach had lost his librettist. Regarding Bach’s librettos and their authors for the rest of the liturgical cycle, see Dürr/Jones, The Cantatas of J. S. Bach, 33–34, and Christoph Wolff, J. S. Bach’s Musical Universe, 126–27.
	Bach employed the traditional alla breve motet style in the opening movements of Nimm von uns, Herr, du treuer Gott, BWV 101 (a highly chromatic movement in dense counterpoint), Aus tiefer Not schrei ich zu dir, BWV 38, Christum wir sollen loben schon, BWV 121 (heard on the second day of Christmas, 1724, it contrasts greatly with the contemporary-sounding fantasias written for the days before and after), and Jesu, nun sei gepreiset, BWV 41 (which incorporates the old style for contrast in a very long opening movement in a cantata of New Year’s Day, 1724). 
	BWV 38 began an almost unbroken chain of 6-movement cantatas.
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●Out of the depths I cry to thee: Ps. 130:1–3 (38/1).
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The chorale is in the phrygian mode. Bach sets it in the stile antico. For a discussion of how Bach treated modes differently, see Wolff, "Bach's Musical Universe," 178.

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
deceptive 

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
Martin Petzoldt argues that Bach moved the cantata's center of gravity to the second half of the cantata by having the continuo play the chorale tune in the recitative, no. 4, and writing a terzet for no. 5. Thus the cantata's theme changes from wonder at the miracle described in the day's Gospel reading to the growing faith of the royal official, prompted and strengthened by the comforting word 
			of Jesus (no. 4). See "Bach Kommentar" 1:596–97.
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The first movement (stanza 1 of Luther's paraphrase of Psalm 130:1–3) personalizes the cry of the royal official in 
the Gospel reading. Perhaps because the chorale tune is in
	  the phrygian mode, Bach writes a traditional motet-
	  like setting in the traditional stile antico: alla breve meter, 4-part writing with instruments doubling the voices (including trombones as was customary in archaic style). The continuo is somewhat independent (particularly where the bass voice drops out). Each chorale phrase is prepared with a fugato in the lower 3 voices, then presented by the soprano in long notes. The motet-like approach also precludes a ritornello. 
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Stollen 1 of the chorale's bar form. Chorale phrase 1 is presented imitatively by T-A-S in preparation for the S presentation of the cantus firmus in augmentation. This order of entries is retained until the Abgesang (phrase 5), then returns for phrase 7.
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When cantus firmus enters, the accompanying voices have independent material.
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Independent continuo accompanies the voices; at bass entry it doubles the voice.
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Text painting: Ascending  chromatic line for crying for help out of great distress.
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Eric Chafe argues that the 
tonal progression from 
movement to movement 
(downward until the last movement reverses it) is symbolifcally significant, related to Luther's commentary on the underlying psalm—recognizing the depth of one's need is the prerequisite to salvation). See "Tonal Allegory," 218–223),
also "Analyzing Bach Cantatas,
88, partially quoted here in side note.
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Eric Chafe writes, "Bach's chorale cantata on 'Aus tiefer Not' (BWV 38) expands on both the melodic-directional and tonal qualities of the Phrygian melody to create a design based on tonal 'descent' by fifths from the first through the fifth movements, followed by a return 'ascent' to its original tonality in the last movement. In fact, the tonal character of the entire work tends continually in the subdominant direction, that motion coinciding with the increasing stages of the believer's sinking into the depths of tribulation. In that work the basic idea of destruction followed by restoration–or descent followed by ascent—is the key to the entire design. In this way the tonal plan of the cantata mirrors the idea conveyed in the opening phrase of the chorale." See "Analyzing Bachy Cantatas," 88.
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Chorale phrase 2. Chorale phrase 2 is presented imitatively by T-A-B in preparation for the S singing the cantus firmus in augmentation.
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18> b Chorale phrase 4. Chorale phrase 4 is presented imitatively by T-A-B in preparation for the S singing the cantus firmus in
% \ | augmentation.
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In the cantata's libretto, the word "Trost" (comfort) appears 3 times, the word "Trostwort" (word of comfort appears twice. It reflects Jesus' words in the Gospel reading,

"Go; your son will live." (John 4:50).
secco Reeitativo.

Based on Chorale Vs. 2. The chorale stanza's emphasis that good works have no merit is not covered as
explicitly here as in the chorale stanza, expressed instead as a rhetorical question.
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Bach depicts two competing ideas/emotions with various devices: parallel thirds & fauxbourdon, syncopations with figura corta coinciding with unexpected chord
changes on the off-beat, chromaticism, dissonant suspensions, long notes, and ambiguity of meter to portray the paradox of abiding comfort of God's Word in the

midst of long suffering. See below for more.
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The aria completes a train of thought that could logically be concluded with a chorale. Instead, the librettist provided a recitative that responds to the aria, decrying a
lack of faith. See Petzoldt, "Bach Kommentar" 1:598-99.
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Although the recitative does not paraphrase any stanza of the underlying chorale, Bach hides the chorale tune in the continuo (presumably done in consultation with
the librettist). The 3rd stanza was probably intended, as it functions in dialogue with the aria and the recitiatve. See Petzoldt, "Bach Kommentar" 1:598-99.
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Although the recitative does not paraphrase any stanza of the underlying chorale, Bach hides the chorale tune in the continuo (presumably done in consultation with the librettist). The 3rd stanza was probably intended, as it functions in dialogue with the aria and the recitiatve. See Petzoldt, "Bach Kommentar" 1:598–99.
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D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 

Microsoft Account
Typewritten Text
Emphasis on faith reflects the Gospel reading, where the official's son is healed at the moment 
		    his father believed (John 4:53).

Microsoft Account
Typewritten Text
Flattened note for "weakness."

Microsoft Account
Highlight


The poem has a rhyme scheme of ABABCC. Bach's bipartite form:
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The poem has a rhyme scheme of ABABCC. Bach's bipartite form:
	Ritornello: mm. 1–10 (D minor)	 
	A. Lines 1 & 2 (3x): mm. 10–47      The 2 sections contrast
	     Lines 2 & 3 (1x): mm. 48–61     "Trübsal" (tribulation)
	Ritornello: mm. 61–70 (A minor)      and "Trost" (comfort);   
	B. Lines 5 & 6 (3x): mm. 70–114      each is given a distinc-
	Ritornello: mm. 114–123 (D minor)   tive musical gesture.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.

Microsoft Account
Typewritten Text
One might expect the bass to repeat in the manner of a passacaglia but Bach introduces this new material instead, avoiding ritornello motives
until lines 3 and 4 of the poem are introduced (m. 48).

Microsoft Account
Typewritten Text



Microsoft Account
Text Box
Section A.

Microsoft Account
Typewritten Text
Ritornello


Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Text Box
Continuo bass line is related to the first phrase of the chorale tune. The gesture is later associated with the "morning of rescue" (m. 48).
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The opening of the vocal line is related to the first phrase of the chorale. The subse-quent  descending chromatic line repre-sents the "trouble-some night" of un-ending misfortune.
See Chafe, "Tonal Allegory," 219–221.
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The "troublesome night" of unending misfortune is depicted with long-note suspensions, tortuous chromaticism, and tonal descent "flatward in the circle of fifths.
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The downward progression of keys through the circle of fifths in mm. 17-38 (Dm, Gm, Cm, Fm, B-flat major) reflects the chains of troubles dragging the petitioner
downward, as referenced in the text. See Chafe, "Tonal Allegory," 219-20.
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The downward progression of keys through the circle of fifths in mm. 17–38 (Dm, Gm, Cm, Fm, B-flat major) reflects the chains of troubles dragging the petitioner downward, as referenced in the text. See Chafe, "Tonal Allegory," 219–20.
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The upward progression of keys through the circle of fifths in mm. 72-82 (CM, G

"Tonal Allegory," 220. See side note for quote.
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ml8 Dm, Am) reflects the reversal of fortune with the morning's comfort." See Chafe,

Text painting: The ostinato theme comes to an abrupt halt for "suddenly all suddenly falls from me." Sequentially descending leaps with
repetition of the words "alles” (all) and plétzlich" (suddenly) in homorhythm reinforce the idea. The rising, broken figure is associated with
54. the bass's Word ‘erretten” (save) suggestlng sudden rescue (comp
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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Text painting: The ostinato theme comes to an abrupt halt for "suddenly all suddenly falls from me." Sequentially descending leaps with repetition of the words "alles" (all) and plötzlich" (suddenly) in homorhythm reinforce the idea. The rising, broken figure is associated with the bass's word "erretten" (save), suggesting sudden rescue (compare mm. 110–111.
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The opening of the quasi-ostinato figure is inverted to suggest a morning wake-up call, depicting hope coming in the morning as referenced in the text, which alludes to biblical passages such as Psalm 130:6, "My soul waits for the Lord more than watchmen for the morning" and Psalm 30:5, "Weeping may tarry for the night, but joy comes with the morning."

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Section B.

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
3

Microsoft Account
Typewritten Text
4

Microsoft Account
Typewritten Text
5

Microsoft Account
Typewritten Text
6

Microsoft Account
Typewritten Text
7

Microsoft Account
Typewritten Text
8

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
2

Microsoft Account
Text Box
Chorale notes

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
The upward progression of keys through the circle of fifths in mm. 72–82 (CM, Gm,     Dm, Am) reflects the reversal of fortune with the morning's comfort." See Chafe, "Tonal Allegory," 220. See side note for quote.
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Eric Chafe writes, "The dawning of faith ('Wie bald erscheint des Trostes Morgen'; mm. 70–82, by contrast, reverses the direction upward, until the idea of the 'night' of doubt and sorrow turns it back again (mm. 82–94)." See Chafe, Tonal Allegory in the Vocal Music of J. S. Bach, 220.
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"Morning's comforting rescue" is depicted with a wake-up call (inversion of the ritornello's opening), later also the ritornello's ostinato theme as a whole, along with a tonal ascent "sharpward" in the circle of fifths (mm. 70–82).
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Chafe argues that the tonal direction downward in the circle of fifths [Am-Dm-Gm-Cm-FM] reflects the return of the "idea of doubt and sorrow" ("Tonal Allegory," 220). I



Microsoft Account
Typewritten Text
74.

Microsoft Account
Typewritten Text
79.

Microsoft Account
Typewritten Text
84.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
		Text painting: A returning reference to sorrows is again depicted with syncopated chains of suspensions in long notes that descend, treated as a web of chromatic ontrapuntal lines.

Microsoft Account
Typewritten Text
"Morning" is emphasized with melismas.

Microsoft Account
Highlight

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
9

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
A-flat 
major

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
E(7)

Microsoft Account
Typewritten Text
B7

Microsoft Account
Text Box
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
E-flat 
major

Microsoft Account
Text Box
Chafe argues that the tonal direction downward in the circle of fifths [Am-Dm-Gm-Cm-FM] reflects the return of the "idea of doubt and sorrow" ("Tonal Allegory," 220).
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For "this night of distress and anxiety," the soprano and alto sing descending chromatic lines again, while the bass sings rising lines with figura corta, including
the "rescue" figure of m. 57-58. See also Eric Chafe, "Tonal Allegory," 220-221.
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For "this night of distress and anxiety," the soprano and alto sing descending chromatic lines again, while the bass sings rising lines with figura corta, including the "rescue" figure of m. 57–58. See also Eric Chafe, "Tonal Allegory,"  220–221.
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For observations on the ways in which the modal chorale melody reflects the
words of the opening stanza, see Chafe, "Analyzing Bach Cantatas," 87—-88.

(Chorale, Vs. 5: the final stanza summarizes key ideas of Reformation theology.)
eUnlimited redemption available from God our shepherd (38/6).
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●Unlimited redemption available from God our shepherd (38/6).
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Ending on the dominant (as the cadential endings of nos. 1 and 4) is a conseqence of the modal chorale tune. See side note. 
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Sticky Note
Eric Chafe writes, "In those modal settings—most often Mixolydian and Phrygian—whose final cadences sound as though they end on the dominant rather than the “tonic,”...“tonal” hearing encourages us to rely on the ear rather than received opinion, a viewpoint that emerged throughout the seventeenth century and became dominant in the generation after Werckmeister—that is, Bach’s generation....Our tendency to resolve the disparity between modal and tonal hearing, or between the “correct” modal final and its tonal interpretation (often as a dominant), in favor of the absoluteness of tonal hearing is the legacy of this change from the time of Werckmeister to that of Kirnberger. Standing between the two, Bach understood, like no one else that we know of, the potential of the modes not only to enrich the harmonic content of chorale settings but also to  deepen the power of music to raise questions that have close analogues in the realm of text setting." See Analyzing Bach Cantatas, xii–xiii.
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Eric Chafe writes, "Bach's [tonal] structure delays the full message of help until the last possible moment, the final chorale. The concluding idea of "Aus tiefer Not" is redemption at the hands of God." Chafe then quotes Luther's commentary on Psalm 130: "That is, with Him alone there is redemption out of the many depths mentioned above, and there is no other redemption." Chafe continues, "The chorale returns to the original E Phrygian, but not through anabasis, which might, in this case, suggest that salvation was attained by human effort; Luther stresses that we cannot 'work our own way out.' A transformation suddenly effects the shift of key for the final chorale: the final low E of the aria ritonello is retained in the bass as the chorale begins on an [E7] chord [Chafe writes 'E major'] with the adversitive 'Ob' (although). Thus, an initial dissonance in the new key, the D, symbol of "Trübsal and "Nacht," is given new meaning by the change." See Chafe, "Tonal Allegory in the Vocal Music of J. S. Bach," 221.

Christoph Wolff writes, “In [the] chorale cantata cycle, Bach made use of a large number of sixteenth-century tunes, almost all of them in the old church modes (Table 4-4: section 1). These choices in turn influenced his harmonic experiments, including the use of plagal cadences (subdominant chords resolving directly to the tonic) and modal tonalities. Thus the composer’s distinctive and highly inventive applications of chord progressions emerge as a major feature of these pieces. For example, “Aus tiefer Not schrei ich zu dir” (BWV 38) concludes with a chorale strophe audaciously beginning on a dissonant chord (third inversion of the dominant seventh chord), fitting well within the overall context of unconventional harmonization.... Yet Bach did not come up with such an idea merely for variety’s sake. As ever, he wished for the harmony to serve the text of the opening line, “Ob bei uns ist der Sünden viel,” which translates, “Although the sins among us are many”—hence the “offensive” chord. See Bach’s Musical Universe, 143.
	For a discussion of how Bach treated modes differently, see Wolff, Bach’s Musical Universe, 178. See also Chafe, Analyzing Bach Cantatas, chapter 4 (Modal Questions). 
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For observations on the ways in which the modal chorale melody reflects the words of the opening stanza, see Chafe, "Analyzing Bach Cantatas," 87–88.
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Eric Chafe writes, "Bach's chorale cantata on 'Aus tiefer Not' (BWV 38) expands on both the melodic-directional and tonal qualities of the Phrygian melody to create a design based on tonal 'descent' by fifths from the first through the fifth movements, followed by a return 'ascent' to its original tonality in the last movement. In fact, the tonal character of the entire work tends continually in the subdominant direction, that motion coinciding with the increasing stages of the believer's sinking into the depths of tribulation. In that work the basic idea of destruction followed by restoration–or descent followed by ascent—is the key to the entire design. In this way the tonal plan of the cantata mirrors the idea conveyed in the opening phrase of the chorale." See "Analyzing Bach Cantatas," 88.
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Regarding the effect of ending chorale cantatas with a simple, 4-part setting, see side note.
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Christoph Wolff writes, "The presentation of the plain chorale as a conclusion in effect inverts a customary dynamic. In instrumental variation sets such as chorale partitas for organ, the plain setting is stated at the outset, followed by the elaborations. The chorale cantatas in effect do the opposite. The result is exceptionally powerful and striking: after the various wanderings of the earlier movements, the conclusion affords a highly vivid, resonant, and radiant presentation of the elemental aspects of both chorale melody and text—an affirmation of the fact that, in the Lutheran realm, the hymnal was second only to the Bible itself as a symbol of religious authority.” See Bach’s Musical Universe, 143
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