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NBA I/12; BC A77
Ascension (BWV 37, 128, 43, 11) 
*Acts 1:1–11 (Holy Spirit promised, Christ’s ascension)
*Mk. 16:14–20 (Great commission, Christ’s ascension)
Librettist: perhaps Christoph Helm
FP: 30 May 1726 (St. Nicholas in the morning & St. Thomas 
at afternoon Vespers)
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			     ●God has gone up with a shout: Psalm 47:5–6 (43/1). It was
			        typical of Meiningen librettos to start part 1 with an Old Testament text. "In accordance with old Christian tradition, the Old Testament words…are interpreted as a reference to Christ's ascension." (Dürr/Jones, 334).
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Form: Part 1: Chorus - Recit (T) - Aria (T) - Recit (S) - Aria (S)
          Part 2: Recit (B) - Aria (B) - Recit (A) - Aria (A) - Recit (S) - Chorale  
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Instrumentation:
Tromba I, II, III
Timp
Ob I, II
Vln I, II
Vla
SATB
Continuo, Organo
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This is a Meiningen-style libretto (see side note for more). Martin Petzoldt notes that the libretto concerns itself less with the actual ascension account and more with the relevant line from the
		    creed: "He ascended into Heaven and is seated at the right hand of God
		    the Father Almighty." Movements 1–4 are more objective, movements 
			  5–10 (successive stanzas of a strophic poem) adopt a more
			  subjective tone. Movements 5, 6, and 7 end with exhortations to
			  the "heavens," "powers," and thrones," respectively, followed by 
			  3 movements that end respectively with subjective statements
				about standing on the path and gazing after Jesus
				happily, yearningly, and thankfully. See "Bach
				Kommentar" 2:910. Regarding the biographical context
				of the cantata and its overall style, see note at 43/11.
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From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos (1704, reprinted 1726; also set by Johann Ludwig Bach), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 
	Alfred Dürr writes, “In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity. Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.” See Dürr/Jones, The Cantatas of J. S. Bach, 37.
	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.
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Ascending motives relate to the "ascension" text.
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Trp I continues with the countersubject, the repearted notes associated with the text "und der Herr mit heller Posaunen" 
(and the Lord with ringing trumpets (see bass, m. 27–28).
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Vlns doubled
by oboes.
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Fugue: Trumpet I introduces the subject and countersubject.
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Vln I & II
in unison.
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Trps & Timp. tacet. Ob I imitates continuo.
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For the significance
of C, see side note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 


Microsoft Account
Typewritten Text
Bach's cantatas on Meiningen-style librettos favor galant elements (here major keys, scalar or triadic 
melodies, syllabic declamation), apparently influenced by the Enlightenment/Pietistic emphases in their 
texts. See side note for more.   

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Rectangle

Microsoft Account
Line



J.S. Bach - Church Cantatas  BWV 43

2

Microsoft Account
Typewritten Text
21.

Microsoft Account
Typewritten Text
26.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
+Vla

Microsoft Account
Text Box
Text painting: Rising series of fugal entries to depict ascension.
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Text Box
Homophonic covering employing all forces for the first vocal entrance of the fugue subject. 
                                               Text painting: Ascending melodic sequences for ascension in accompanying voices.
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First exposition, using first sentence of psalm text.
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Trps & Timp play this 4-note figure repeatedly, perhaps suggesting "lobsinget."
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Trp I ends first exposition.
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Second exposition, using first sentence of psalm text, moves to related minor keys.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp I (Trp II, III, Timp tacet)
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Trps and Timp tacet.
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Trp I ends...
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Homophonic section (motivically related to opening choral block at m. 22) & instrumental interlude, using second sentence of psalm text.
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The 4-fold repetition of "lobsinget" in the psalm verse was interpreted to signify the 4 "corners" of the world (see Petzoldt citing Johannes Olearius in "Bach Kommentar" 2:911). Bach creates 4 structural segments (at mm. 85, 102, 115, and 125).



J.S. Bach - Church Cantatas  BWV 43

9

Microsoft Account
Typewritten Text
94.

Microsoft Account
Typewritten Text
100.

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Trp I

Microsoft Account
Typewritten Text
Trp II

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Trumpet I and II exchange figura corta.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, "Lexikon," 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” 
See Albert Schweitzer, "J. S. Bach," trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Third exposition, using second sentence of psalm text, minus trumpets and timpani.
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+Trp & Timp with 4-note motive.
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●Christ as victor: The heavenly host praises him (43/2).
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The recitative alludes to several biblical passages, e.g., Psalm 68:18. [O Lord,] thou didst ascend the high mount, leading captives in thy train, and receiving gifts among men, even among the rebellious, that the Lord God may dwell there.
Ephesians 4:8. Therefore it is said, "When he ascended on high he led a host of captives, and he gave gifts to men.”
Revelation. 5:11–12. Then I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!”  
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Continuo plays transposed/retrograde B-A-C-H at the end of the recitative's 3 questions. Whether this is intentional is open to debate.
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●Christ as victor over all: thousands praise him (43/3).
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G major (preparing for the following aria).
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The gigue-like ritornello 
theme descends 2
octaves, then rises again.
It is derived from 
the vocal opening, with 
notes doubled, the 
rhythmic values halved.
It presumably depicts
the text (Christ subduing
all enemies and ascending
to the right hand of God the Father).
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Form: Bach sets the poem (with its rhyme scheme of AABB) in three sections, each section repeating the entire text, but with a slightly different emphasis. The third statement is interrupted by a ritornello.
Rit. mm. 1–20
A1&2. mm. 21–64
Rit. mm. 64–68
B1&2. mm. 69–84
Rit. mm. 84–92
C1. mm. 93–100
Rit. mm. 100–104
C2. mm. 104–116 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement: here it projects a triumphant celebration.
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Text painting: Repeated triadic fanfare figure for "thousand 
times a thousand," ascending scale for "begleiten" (accompany).
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Sequentially repeated figure for "King of Kings."
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The doubling of the notes in the fanfare motive may allude to the "thousands upon thousands" participating in the victory celebration.
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Section A1&2. 
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Biblical allusions: Psalm 68:17: With mighty chariotry, twice ten thousand, thousands upon thousands, the Lord came from Sinai into the holy place. 
Daniel 7:10. …A thousand thousands served him, and ten thousand times ten thousand stood before him.
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Text painting: Long, scalar melisma for "begleiten" (accompany [the chariot]).
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Word painting: Long note for "erliegt" (lies defeated).
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Section B1&2: Emphasis is on the scalar figures prompted by the word "begleiten" (accompany).
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Word painting: Descending lines to depict vanquishing of earth and heaven, with a long note for "erliegt" (lies defeated).
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●Ascension of Christ: Mark 16:19 (43/4).


Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
3.

Microsoft Account
Typewritten Text
43/5.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
●Ascension of Christ: Jesus has finished his work (43/5).
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The account of the
ascension from the
day's Gospel reading
is presented not by
the Evangelist (tenor)
but by the soprano, so
that the preceding
tenor pair of move-
ments is followed by
a soprano pair.
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E minor (preparing for the following aria).
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Ascending scale for "lifted up to heaven" and octave leap up for "at the right hand of God."
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Ritornello is derived
from vocal opening.
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Ob I doubles Vln I
Ob II doubles Vln II
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The libretto continues with 6 verses of a strophic poem with a rhyme scheme of ABAB-CDC:
Movement 5. Soprano aria
Movements 6 & 7. Bass recitative & aria
Movements 8 & 9. Alto recitative & aria
Movement 10. Soprano recitative.
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This figure becomes accompaniment. See below.
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The ritornello theme keeps returning to the note B, perhaps illustrating the text: "Mein Jesus...nimmt die Wiederkehr zu dem, der ihn gesendet" (My Jesus returns to him who sent him). Frequent ascending motives.
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NBA: aufgehaben
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Ritornello material for accompaniment.
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Text lines 1–4 (Rhyme scheme ABAB)
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Text lines 1–4 repeated.
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Text painting: Melismas for "Erde Lauf" (earthly race). 
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Text lines 5–7 (Rhyme CDC).

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Text painting: Two melismas (one ascending 1 octave and one descending) for Christ's earthly "race" apparently represent the incarnational aspect of his earthly mission as "true God and true man." See Petzoldt, "Bach Kommentar" 2:914.
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Text painting: 
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The last 2 text lines are repeated three times: 1) with an ascending scale of 1 octave, beginning with whole tones, 2) with hovering line in the high range, and 3) with a descending scalar figure of 1 octave. This is a musical parallel to the music of the foregoing line. See Petzoldt "Bach Kommentar" 2:915.
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The ritornello theme keeps returning to the note E, perhaps illustrating the text: "Mein Jesus... nimmt die Wiederkehr zu dem, der ihn gesendet" (My Jesus returns to him who sent him).
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 	      (Poem Vs. 2)
●Christ as victor over Satan, death, and sin (43/6).
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The second part of the cantata would probably have been performed after the sermon ("sub communione"). It was typical of Meiningen librettos to start the second part with a New Testament text.
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String accompaniment.
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Bach divides the poetic stanza contrary to the 
rhyme scheme: ABABC-DC.
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Stile concitato (see side note).

Microsoft Account
Text Box
Text painting: Fanfare alternating with agitated figures (stile concitato) to depict Christ's victory.

Microsoft Account
Typewritten Text
The recitative alludes to biblical themes as represented by passages such as Revelation 5:5: "Lo, the Lion of the tribe of Judah, the Root of David, has conquered" and Hebrews 2:14: "[Christ] himself likewise partook of the same
	          nature, that through death he might destroy him who has the
	          power of death, that is, the devil." Martin Petzoldt notes that tradition named 5 enemies of Christ: World, Devil, Death, Hell, and Sin. See "Bach
	 Kommentar' 1:550, 2:915.
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Text painting: Arpeggio figure for "scatter" passed between voice and strings.
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The last two lines of the poetic stanza are given special prominence with a vigorous arpeggio for "Kräfte" (powers) and a rising, energetic melisma for "raising up the victor," accompanied by the agitated string figure. 
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Stile concitato (“agitated style") was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. Later examples may be found in Johann Sebastian Bach’s St. Matthew Passion (“Sind Blitze, sind Donner”) and in George Frideric Handel’s Dixit Dominus (“implebit ruinas . . . con-quassabit capita”). 
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(Poem Vs. 3). Again Bach divides the poetic stanza contrary to the rhyme scheme: ABABC-DC.
●Christ as victor trod the winepress to save the lost (43/7). The trumpet line in the second measure is somewhat reminiscent of the trumpet figure in movement 1 at mm. 9–10. 
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C major (preparing for the following aria). For the significance of C, see the side note at 43/1.
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In a later performance, Bach replaced the virtuosic trumpet part with violin. 
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The energetic continuo line appears to be prompted by the image in the text of Christ "treading the wine press of God's wrath" in his crucifixion—an interpretation by early Christian theologians of biblical passages such as Isaiah 63:2–3: Why is thy apparel red, and thy garments like his that treads in the wine press? I have trodden the wine press alone, and from the peoples no one was with me; I trod them in my anger and trampled them in my wrath; their lifeblood is sprinkled upon my garments, and I have stained all my raiment. 
Rev. 14:10, 19–20. [He who worships the beast and his image] shall drink the wine of God’s wrath…So the angel swung his sickle on the earth and gathered the vintage of the earth, and threw it into the great wine press of the wrath of God; and the wine press was trodden outside the city…
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Text lines 6–7 (mm. 44–56)
Rit. (mm. 56–62)
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trumpet opening
perhaps links to 
the text: "he alone..."
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Voice alone with continuo to depict the text.
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Figura corta. See 43/1 at m. 94.
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Typical organ pedal figure. Continuo realization is editorial.
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Text painting: "Trampling in the wine press" is depicted in the vocal line with suspended quarter notes followed by groups of 3 descending sixteenth notes, as if alternating the feet.
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Text painting: Lone Cs for "all alone."
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Long melisma for "treading" the wine press.
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Text line 3 (commences 
without pause).
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Chromaticism and slower rhythm for "Schmerzen, Qual, und Pein" (suffering, torment, pain).
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Wandering chromaticism for "rescuing lost ones."
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Allusion to biblical passages such as 1 Peter 1:18–19. You know that you were ransomed…with the precious blood of Christ.
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"Theuren Kauf" (expensive purchase) set with repeated notes,  emphasizing the text phrase rhetorically.
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Text lines 6 & 7 (2x).
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Note: Bach devotes half of 
the aria to the last 2 text lines.
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Hammering motive reappears.
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Descending (bowing?) figures for the command that "thrones" should now crown Christ.
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Trp plays figura corta (see 43/1 at m. 94.
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Text lines 6 & 7 repeated (3x).
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Singer adopts the ritornello material.
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●Ascension: Christ receives the appointed kingdom (43/8).
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43/9.
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(Poem Vs. 5)
●Christ victorious can be seen at God’s right hand (43/9).


Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
The text alludes to parallel accounts of Jesus' ascension:.
Acts 1:10: And while [the disciples] were gazing into heaven as he went…
Luke 24:51–53. While he was blessing them, he left them and was taken up into heaven. Then they worshiped him and returned to Jerusalem with great joy. And they stayed continually at the temple, praising God.
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Alto is often the voice of the believing soul. See Martin Petzoldt, "Bach Kommentar" 1:541, 2:917.
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Text painting: Upward melisma for joyful gaze upward.

Microsoft Account
Typewritten Text
Ob I, II

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Text Box
Parallel 3rds suggest sweetness. Figura corta suggests joy (see above at 43/1). 

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Only 1 melisma (in mm. 7–8).

Microsoft Account
Typewritten Text
A minor (preparing for the following aria).
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Alfred Dürr notes, "The text…is notably undramatic compared with the earlier movements nos. 6 and 7, and Bach sets it almost meditatively, in a dance-like style with two oboes in thirds…. Despite its expressive chromaticism on 'Jammer, Not und Schmach' ('distress, need, and dishonour') and 'sehnlich' ('longingly'), the movement reflects a vision of achieved victory in blessed joy rather than the destruction of Christ's enemies." See Dürr/Jones, "The Cantatas of J. S. Bach," 335–36.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Allusion to biblical passages such as Acts 7:55–56. [Stephen], full of the Holy Spirit, gazed into heaven and saw the glory of God, and Jesus standing at the right hand of God; and he said, “Behold, I see the heavens opened, and the Son of man standing at the right hand of God.”
Psalm 110:1. The Lord says to my lord: “Sit at my right hand, till I make your enemies your footstool.”
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Instead of following the rhyme scheme of ABAB-CDC, Bach sets the poetic lines in an additive way: 
             [Rit] - 1 - 1,2,3 (2x) - 4 - [Rit] - 5 - [Rit] - 5 - [Rit] - 4,5 - [Rit] - 6,7 (2x) - [Rit].
Rhyme:          A   ABA           B            C            C             BC            DC
Mm.       1     13   22             41   43    46   48   52   54      57     60     63            75
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Word painting: Sequentially ascending melisma for 
"schmeisst" (hurls).

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
Extended notes and chromaticism for "wretchedness, distress, and humiliation."
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Text line 5 (2x separated by ritornello).
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Text painting: Transfixed note for "standing on the path."
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Microsoft Account
Typewritten Text
Text lines 6 & 7 (2x).
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Text painting: Ascending oboe scales to depict gazing upward.
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Extended notes and chromaticism for "wretchedness, distress, and humiliation."
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Descending chromatic tetrachord, traditional symbol of lament.
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Ascending chromatic 
fourth (see side note 
for more).
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While Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass), he also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (has forgiven thee thy sins), and BWV 43/10 on “zu helfen seinen Knechten” (to help his servants).
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Chromatic ascending line of one octave for "gazing 
yearningly after him" with partly parallel chromatic continuo.
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The repetition of the text is set with dramatic chromatic leaps and 
diminished chords over continuo pedal on the word "longingly."
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Text painting: Transfixed note for "standing on the path."
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Continuo realization here is editorial until oboes enter in m. 76.
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●Ascension: Christ goes to prepare a place for me (43/10): a statement of personal faith.
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Text painting: Sighing motives in arioso for being freed from "woe and ah."
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Allusion to biblical passages such as John 14:1–3. [Christ]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
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In anticipating joining Christ in paradise, the poet adopts a more positive tone than in the previous movement. Martin Petzoldt notes that contemporary theologians (such as Johann Olearius) stressed that the fulfillment of Jesus promise begins already in this life. See "Bach Kommentar" 2:918. Thus, the
stanza's closing lines (the same for 3 consecutive movements, except for an adverb) end with " I gaze after him *thankfully"— compare no. 9 ("I gaze yearningly") or no. 8 ("I gaze happily").
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Bach divides the
7-line poem contrary
to the rhyme scheme:
ABABC-DC, giving
special emphasis 
to the last 2 lines,
as he also did in the
previous movement.
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●Ascension: Christ victorious; yearning to join him (43/11).
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Stanzas 1 & 13 of a 14-stanza chorale.
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Following the poem's punctuaton rather than its rhyme scheme, Bach gives emphasis to the last 2 lines by preceding them with a V-I cadence in C major. The words "I stand here on the way" find a parallel in the earlier "I stand beside him eternally" (m. 4), perhaps suggesting a reinterpretation of the earlier phrase, so that the poet's gratefulness (expressed at the end) is prompted partly by a belief in Jesus' abiding (eternal) presence in this life. See Petzoldt, "Bach Kommentar 2:918–19.  
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The closing chorale (with its two stanzas) is unusually plain, lacking Bach's usual flowing voice leading with its rich harmonic language. Martin Petzoldt speculates that the reason may lie in the fact that Jesus' departure elicits both joy and yearning, so that the most appropriate response is a simple expression of gratitude. See "Bach Kommentar" 2:919. Another possiblity is that Bach was aiming for a more galant style with its associated simplicity. For more on Bach's personal circumstances at the time of this cantata's composition and their possible influence on the cantata's style, see side note.   
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Bach composed Cantata BWV 43 after a hiatus of some four months. From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726). From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. 
	Christoph Wolff writes, “As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” Christoph Wolff, J. S. Bach. The Learned Musician, 281. 
	It is noteworthy that Bach was deeply unhappy with his employment situation at this time. A major conflict concerned the musical direction of the University Church (St. Paul’s). Historically, the Thomas Cantor had been responsible for four annual services (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death the organist (Johann Gottlieb Görner) did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. But in the end, despite 3 letters  to the Elector of Saxony (August the Strong) at the end of 1725, he was successful only in retaining authority over the “Old Services.” For more, see Christoph Wolff, J. S. Bach. The Learned Musician, 311–319. 
	Bach “knew well that without university study, let alone a degree, he lacked the formal qualifications required in academe....Like many of his musician colleagues, he may well have disdained the exclusive and often arrogant world of the professoriate. Nevertheless, Leipzig offered him challenges whose social aspects must have been difficult for him to accept but whose intellectual side he had no reason to avoid. Just the opposite: the increased intellectual dimension noticeable in Bach’s Leipzig works reciprocates these challenges. He not only delivered what was expected of him, but more often than not he took up the gauntlet and returned in the form of musical daring.” (Wolff, 319.)
	In light of the galant style that was becoming fashionable in the 1720s and Bach’s professional challenges at the time, Cantata 43—with its strikingly galant features (song-like melodies, predominance of major keys, frequent syllabic declamation, and unadorned chorale at the end) and the subjectivism of its Meiningen-style libretto—perhaps represents an attempt by Bach to re-position himself stylistically and professionally. 
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The question at the end of the second stanza, "When will I stand before thee, to see thy countenance?" relates to the closing lines of the three previous movments, "I stand here on the way and gaze…."
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Climactic note in the melody matches literary points of arrival in the 2 stanzas, respectively, "obtained" and "when" [shall I stand].
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