From the 8th Sunday after Trinity in 1723 (18 July), Bach changed his approach from
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Lutheran preaching regarded Jerusalem as having a fourfold meaning: it represented a literal city, the church, the soul, and the Kingdom of Heaven. Josephus's
account of the city's destruction was read annually in Leipzig (and elsewhere) on the 10th Sunday of Trinity. See Eric Chafe, "Analyzing Bach Cantatas," 241-242n6.
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*1 Cor. 12:1–11 (There is a diversity of gifts but one Spirit)
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Chorus is in 2 sections: Canonic polyphony with falling motives, chromatically inflected
tones, dissonant suspensions, followed by a faster fugal section. The first part of the

chorus was re-used in the "Qui tollis" of the B-minor Mass. Martin Petzoldt suggests that Bach's use of canons may have been to
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symbolize a comparison between the pain of Jerusalem's destruction with Jesus' pain concerning spiritual Jerusale
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42. Cross relation and Neapolitan 6 chord create tension
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Homophony introduced for climax.
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The staff referenced here appears to allude to Zecharia 11:10 (Luther 1545: "stab Sanft, i.e., staff Gentle) and 11:14 (Luther 1545: "stab Weh,"
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Regarding their interpretation see side note.
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The trumpet introduces

vocal theme in quarter
notes (a triad ending 46/3. f&rla--

eGod’s judgment breaks like a storm coming down on Jerusalem (46/3), depicted musically with concitato style of
repeated 16ths, with descending 16th-note scales (=rain and lightening?) and dotted rhythms. Brilliant, instrumentally

with the leading tone held (Allegro maestoso - ,2) conceived Writing, trumpet in foreground.
against tonic chord), A1 ) I 1 J
suggesting a coming [ i3 ! ) For other
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for the merciful God). oo
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According to contemporary theologians, the stab Sanft represented the covenant of God with all nations, and its breaking represented the breaking of the Gospel (with it, the renunciation of God's people), while the stab Weh represented the brotherhood between Judah and Israel, and its breaking represented the breaking of God's law (which bound the nation together). See Martin Petzoldt, Bach Kommentar, vol. 1, p. 222. Petzoldt argues that, while this "breaking of the staff" implies a "replacement theology" in which Christians have become the people of God, the libretto makes no express reference to the fate of the Jewish people. Furthermore, the text applies to all people (as sinners), while the warning is directed at Christians. Olearius states there is no reason to betray Jews.
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B section of aria more animated: a picture of the storm of judgment reappears, with arpeggio figures, virtuosic vocal melismas, leaping lines, dotted rhythms, syncopations (recorders), and pulsing repeated notes in the bassetto line (oboes da caccia).
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For Bach's treatment of chorale tunes in the hypophrygian mode (final = E, cofinal = A),
J.S. Bach - Church Cantatas BWV 46 . "Analyzing Cantatas," 92, 94, 100, 138.
Imaginative orchestration:

A 4-part, cantional \ » &Y ePrayer: Spare us in judgment for Jesus’ sake (46/6).
setting of the chorale 46/ Choral. (Mc1:,0 grosser Gott von Macht®) *Praver: Sp Judg (46/6)

in which strinas and ( 66 ) This is the final stanza of the nine-stanza chorale "O grof3er Gott von Macht" (see side note for more).
continuo dougle the = y Martin Petzoldt argues that the use of recorders here for Jesus' wounds corresponds to the use of undulating
voice parts with throbbing /ﬂ L SopraLno. " recorders for Jesus' tears in gguament no. 2. See "Bach Kommentar," vol. 1, p. 219.
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Imaginative orchestration: 
A 4-part, cantional 
setting of the chorale
in which strings and 
continuo double the 
voice parts with throbbing 
8th notes. The trumpet 
doubles the soprano. 
The recorders expand
the texture to 6 parts: 
some doubling, then 
play canonic cascading 
16th-note interludes 
between chorale 
phrases, largely
without continuo. Oboes 
da caccia are silent. 
The end of the text 
alludes to Psalm 103 
("He does not deal with 
us according to our 
sins,nor requite us 
according to our 
iniquities. For as the 
heavens are high 
above the earth, so 
great is his steadfast 
love toward those 
who fear him....As a 
father pities his 
children, so the Lord 
pities those who fear 
him. For he knows our 
frame; he remembers 
that we are dust."
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For Bach's treatment of chorale tunes in the hypophrygian mode (final = E, cofinal = A),
see "Analyzing Cantatas," 92, 94, 100, 138.
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The interludes adopt the texture and style of the G minor
aria (46/5). See Chafe, "Analyzing Cantatas," 134.
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This is the final stanza of the nine-stanza chorale "O großer Gott von Macht" (see side note for more).
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Martin Petzoldt argues that the use of recorders here for Jesus' wounds corresponds to the use of undulating recorders for Jesus' tears in movement  no. 2. See "Bach Kommentar," vol. 1, p. 219.
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Each of the chorale's nine stanzas explores a different attribute of God. The ninth stanza is devoted to God's faithfulness, which is interpreted Christologically. See Martin Petzoldt, Bach Kommentar, vol. 1, p. 225.
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Bach joins Chorale phrases 3 & 4, 5 & 6, 7 & 8. 

Microsoft Account
Text Box
Following the content of the text, Bach separates Chorale Phrases 1 & 2, then presents them in pairs. Martin Petzoldt argues that the chorale fulfills a cathechismal function answering the question of how the payment for sin is satisfied. See "Bach Kommentar," vol. 1, p. 225. 
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G minor A major D major Having both E and E-flat, results in a sense of
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ambiguity: is the D major a dominant of G minor,
or a new tonic? Regarding this weakened ending,

D major

see Chafe, "Analyzing Cantatas," 100, 132, 138, 179.


Melvin
Typewritten Text
15.

Melvin
Typewritten Text
17.

Melvin
Typewritten Text
19.

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G7

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
Having both E and E-flat, results in a sense of 
ambiguity: is the D major a dominant of G minor,
or a new tonic? Regarding this weakened ending,
see Chafe, "Analyzing Cantatas," 100, 132, 138, 179.
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