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NBA I/19; BC A117
10. S. after Trinity (BWV 46, 101, 102)
*1 Cor. 12:1–11 (There is a diversity of gifts but one Spirit)
*Lk. 19:41–48 (Jesus foretells destruction of Jerusalem and 
drives traders out of temple)
Librettist: Unknown
FP: 1 August 1723 (St. Thomas)
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●Sorrow: Is there any like mine? Lam. 1:12 (46/1). Substantial, bipartite opening chorus.
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Instrumentation:
Tromba
Corno da tirarsi
Flauto dolce I, II 
Oboe da caccia I & II 
Vln I & II
Vla
SATB
Continuo
(remarkably rich instrumentation
for an ordinary  Sunday)
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Recorders play 16ths, often in 1-measure alternation. Compare opening of St. John Passion with its swirling 16th notes.
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Instrumental introduction does 
not return in the manner of a 
ritornello.
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From the 8th Sunday after Trinity in 1723 (18 July), Bach changed his approach from large bipartite cantatas to smaller dimensions. Now they were often only 6 or 7 movements long, with one common patterns being:  Biblical passage (usually set for chorus) - Recitative - Aria - Recitative - Aria - Chorale ):  BWV 136, 105, 46, 179, 
	69a, 77, 25, 109, 89 (begins with a B aria), and 104. See also side note. 
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Lutheran preaching regarded Jerusalem as having a fourfold meaning: it represented a literal city, the church, the soul, and the Kingdom of Heaven. Josephus's
account of the city's destruction was read annually in Leipzig (and elsewhere) on the 10th Sunday of Trinity. See Eric Chafe, "Analyzing Bach Cantatas," 241-242n6. 
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Cantatas 105 and 46 "mark a new level of artistic accomplishment
...in the intricacy of the compositional design and in the vigorous musical expression and striking rhetorical power of their opening choruses." (Wolff, "Bach the Learned Musician, 274.)
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The orchestral writing contrasts recorders with strings, with corno da tirarsi and oboes da caccia reinforcing the vocal parts after a while (starting in 
m. 30).
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Sticky Note
Martin Petzoldt sees the structure of Cantata 46 as symmetrical, with the opening chorus standing as a motto:
46/1. Motto: Christ's pain is incomparable.
46/2 & 46/6. Jesus' tears before God vs. Jesus stills God's wrath.
46/3 & 46/5. Wrath & Downfall vs. Shield & Assistance.
46/4. Center Movement: Sin is always with us (allusion to Luke 13:2.5, especially vv. 3 & 5: "I tell you,...unless you repent you will all likewise perish."
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Alfred Dürr
Analysis
(Dürr/Jones 480):
A. Mm. 1–17: Sinfonia a, b
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D minor
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Viola plays rocking 8ths.
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				    Chorus is in 2 sections: Canonic polyphony with falling motives, chromatically inflected
				    tones, dissonant suspensions, followed by a faster fugal section. The first part of the chorus was re-used in the "Qui tollis" of the B-minor Mass. Martin Petzoldt suggests that Bach's use of canons may have been to symbolize a comparison between the pain of Jerusalem's destruction with Jesus' pain concerning spiritual Jerusalem's sins. See
											         "Bach
											         Kommentar,"
											         vol. 1, p. 221.
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Corno da tirarsi & oboes da caccia enter  (doubling voices).
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Alfred Dürr
Analysis
(Dürr/Jones 480):
A. Mm. 17–37: Canon at the 5th c, Motivic accompani-ment figures
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faster rhythms intensify 
the emotion

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
B-flat 7

Melvin
Typewritten Text
C# dim. 7

Melvin
Typewritten Text
A7

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
D major

Microsoft Account
Typewritten Text
Alfred Dürr
Analysis
(Dürr/Jones 480):
A. Mm. 37–45: Sinfonia a + Choreinbau
(embedded
choral part)
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Cross relation and Neapolitan 6 chord create tension
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Alfred Dürr
Analysis
(Dürr/Jones 480):
A. Mm. 45–51: Canon at the 5th c', motivic
accompani-ment figures
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Alfred Dürr
Analysis
(Dürr/Jones 480):
A. Mm. 51–67: Sinfonia a, b + Choreinbau (transposed to the dominant)
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Muscular, angular fugue subject characterized by rhythmic energy (probably to illustrate "Zorn") and chromatic inflection
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Independent continuo line depicts the "raining down" of misfortune in a sort of hammering, agitated rhythm.
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Emotional words ("Jammers," "grimmigen," "Zorn") get melismas.
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Alfred Dürr
Analysis
(Dürr/Jones 480):
B. Mm. 67–142: Choral fugue,
recorders
thematic,
other instru-ments colla parte, with coda of free polyphony & independent
instruments
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Cross relations: C#/C, E/E-flat
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Recorders enter in unison with fugue subject providing 
a 5th voice. 
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Second fugal 
exposition begins.
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Accompanying voices
continue in agitation.
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Text painting: Complex, chromatic harmonic progressions (mm. 114–124) and modulation "downward" 
to remote key of F minor for "wrathful anger."
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Homophony introduced for climax.
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●Jerusalem brings flood of judgment on itself (46/2).
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Recorders play undulating 16th-notes in parallel 3rds and 6ths (perhaps representing soft sniffling of weeping) against sustained strings. Chords are almost all 7th chords.
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Chromatic saturation
in the vocal part in 9 mm.
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Continuo plays detached quarter notes.
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Compare Luke 19:41 
(from the Gospel
reading of the day):
Jesus weeping over
Jerusalem.

Martin Petzoldt argues 
that the use of 
undulating recorders 
for Jesus' tears 
corresponds to the use 
of recorders in 
movement no. 6 for 
Jesus' wounds. See 
Petzoldt, "Bach
Kommentar," vol. 1, p. 219.
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Recorders &
sustained
strings
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●God’s judgment breaks like a storm coming down on Jerusalem (46/3), depicted musically with concitato style of 
repeated 16ths, with descending 16th-note scales (=rain and lightening?) and dotted rhythms. Brilliant, instrumentally
				 conceived writing, trumpet in foreground.
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The trumpet introduces
vocal theme in quarter 
notes (a triad ending 
with the leading tone held 
against tonic chord), 
suggesting a coming 
threat. The scoring of 
this aria (bass voice, 
trumpet, strings, for the 
wrathful God) contrasts 
with the scoring of 46/5
(alto voice, 2 recorders, 
unison oboes da caccia,
without basso continuo 
for the merciful God). 
See Chafe, "Tonal Allegory,"170.

Melvin
Typewritten Text
For other
concitato
figures 
in Cycle 1, see 
BWV 46/3, 70/2, 70/9, 70/10, 90/3.
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The staff referenced here appears to allude to Zecharia 11:10 (Luther 1545: "stab Sanft, i.e., staff Gentle) and 11:14 (Luther 1545: "stab Weh," i.e., staff woe). Regarding their interpretation see side note. 
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According to contemporary theologians, the stab Sanft represented the covenant of God with all nations, and its breaking represented the breaking of the Gospel (with it, the renunciation of God's people), while the stab Weh represented the brotherhood between Judah and Israel, and its breaking represented the breaking of God's law (which bound the nation together). See Martin Petzoldt, Bach Kommentar, vol. 1, p. 222. Petzoldt argues that, while this "breaking of the staff" implies a "replacement theology" in which Christians have become the people of God, the libretto makes no express reference to the fate of the Jewish people. Furthermore, the text applies to all people (as sinners), while the warning is directed at Christians. Olearius states there is no reason to betray Jews.
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gesture
softened to
a minor
seventh.

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 46

17

Melvin
Typewritten Text
27.

Melvin
Typewritten Text
31.

Melvin
Typewritten Text
35.

Melvin
Typewritten Text
39.

Melvin
Typewritten Text
42.

Melvin
Typewritten Text
Extremely long melisma (8 mm.) to depict the extent of the judgment. (See also mm. 93–101.)
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Chromatic line depicts the unbearable nature of this judgment.
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Quaking strings; Instrumental bass moves up chromatically (threateningly) from F# to D.
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G minor
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Trumpet drops out mm. 54-83.
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Quaking bass descends chromatically from E to G, then a whole step to F to depict sinking ("Untergang").

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
E dim. 7

Melvin
Typewritten Text
F7

Melvin
Typewritten Text
D7

Melvin
Typewritten Text
E-flat 7

Melvin
Typewritten Text
C7

Melvin
Typewritten Text
B dim. 7

Melvin
Typewritten Text
C7

Melvin
Typewritten Text
B-flat 7

Melvin
Typewritten Text
C7

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
Chafe argues that 46/2 & 46/3 "represent spiritual annihilation with modulations into deep flats." See "Tonal Allegory," 170.
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Text painting: Rising gesture 
to depict "heaped up sins)
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Hyperactive
16th notes
in the strings for "wrath's
lightening."
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Text painting: Vln I depicts "Untergang" (downfall) with descending leaps ending in F minor.
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The second, extremely long melisma (9 mm.) to depict the extent of the judgment. (See also mm. 27-34).
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Trumpet enters again.
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More concitato string writing
for "wrath's lighening."
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Quaking chords for "downfall."
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●Judgment not reserved for Jerusalem alone—the central idea of the cantata (46/4).
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Secco (continuo accompaniment alone)
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Chromatic saturation
in 8 mm. 
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Chromatic bass line rising, then falling.
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Possible allusion to Jesus' words in Luke 13:2–5: "Do you think that these Galileans were worse sinners than all the other Galileans, because they suffered thus? I tell you, No; but unless you repent you will all likewise perish...."
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●Jesus would shelter righteous like sheep or chicks (46/5).
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Bassetto technique
(no basso continuo)
often used to depict
something without
earthly foundation).
Scored for alto, 2 
recorders (often in
thirds) in dialog with
the voice, and oboes 
da caccia in unison, 
presumably to create 
a pastoral mood 
(for biblical images
of Jesus as merciful
God—shepherd and 
hen caring for chicks). 
This instrumentation contrasts 
with the trumpet & strings in
the bass aria (no. 3), which
depicts the wrathful God. 
See Chafe, "Tonal 
Allegory,"170,
"Analyzing
Cantatas,"
p. 134..
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Ritornello: Opening motive derived from vocal opening.
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Imitation between oboes da caccia and recorder  II.
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Tonal Scheme: Various modulations on the flat side of circle of fifths: B-flat major, Gm, FM, Cm E-flat major, A-flat major.
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Oboe da caccia I, II in unison, no basso continuo.
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Allusion to Psalm 84.
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Allusion to John 10.
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Allusion to
Matthew 23.
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Text painting: storm of vengeance on sinners.
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B section of aria more animated: a picture of the storm of judgment reappears, with arpeggio figures, virtuosic vocal melismas, leaping lines, dotted rhythms, syncopations (recorders), and pulsing repeated notes in the bassetto line (oboes da caccia).
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Text-painting: Long note for the godly ones are held securely in safety; allusion to Psalm 4.
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●Prayer: Spare us in judgment for Jesus’ sake (46/6).
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Imaginative orchestration: 
A 4-part, cantional 
setting of the chorale
in which strings and 
continuo double the 
voice parts with throbbing 
8th notes. The trumpet 
doubles the soprano. 
The recorders expand
the texture to 6 parts: 
some doubling, then 
play canonic cascading 
16th-note interludes 
between chorale 
phrases, largely
without continuo. Oboes 
da caccia are silent. 
The end of the text 
alludes to Psalm 103 
("He does not deal with 
us according to our 
sins,nor requite us 
according to our 
iniquities. For as the 
heavens are high 
above the earth, so 
great is his steadfast 
love toward those 
who fear him....As a 
father pities his 
children, so the Lord 
pities those who fear 
him. For he knows our 
frame; he remembers 
that we are dust."
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Recorders in canon, without continuo (apart from overlap), apparently suggesting heavenly, fatherly favor (Psalm 103).
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For Bach's treatment of chorale tunes in the hypophrygian mode (final = E, cofinal = A),
see "Analyzing Cantatas," 92, 94, 100, 138.
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The interludes adopt the texture and style of the G minor
aria (46/5). See Chafe, "Analyzing Cantatas," 134.
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This is the final stanza of the nine-stanza chorale "O großer Gott von Macht" (see side note for more).
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Martin Petzoldt argues that the use of recorders here for Jesus' wounds corresponds to the use of undulating recorders for Jesus' tears in movement  no. 2. See "Bach Kommentar," vol. 1, p. 219.
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Sticky Note
Each of the chorale's nine stanzas explores a different attribute of God. The ninth stanza is devoted to God's faithfulness, which is interpreted Christologically. See Martin Petzoldt, Bach Kommentar, vol. 1, p. 225.
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Bach joins Chorale phrases 3 & 4, 5 & 6, 7 & 8. 
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Following the content of the text, Bach separates Chorale Phrases 1 & 2, then presents them in pairs. Martin Petzoldt argues that the chorale fulfills a cathechismal function answering the question of how the payment for sin is satisfied. See "Bach Kommentar," vol. 1, p. 225. 
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Having both E and E-flat, results in a sense of 
ambiguity: is the D major a dominant of G minor,
or a new tonic? Regarding this weakened ending,
see Chafe, "Analyzing Cantatas," 100, 132, 138, 179.
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For the   last phrase, recorders join voices and continuo.
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