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Introduction & updates at melvinunger.com.
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58/1.
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Typewritten Text
Ach Gott, wie manches Herzeleid II
NBA I/4; BC A26a/b
1. S. after New Year (BWV 153, 58, 248-V)
*1 Peter 4:12–19 (Sharing the sufferings of Christ)
*Matthew 2:13–23 (Mary & Joseph’s flight to Egypt)
Librettist: Perhaps Christoph Birkmann (see side note).
FP: 5 January 1727 (St. Thomas); survives in version 
of 1733 or 1734.
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		           Cantatas for Christmas and the New Year season 1726-1727 have not survived. This is
		           the only surviving cantata between BWV 36 (for the first Sunday in Advent 1726—a reworking of a previous work) and BWV 82 ("Ich habe genug") for Purification on 2 February 1727. Bach seems to have reduced his efforts and commitment and at this time. BWV 58 uses reduced forces of S, B, oboes, strings, and continuo. BWV 82 is for B, oboe, strings, and continuo, with no chorale. Cantata 58 is the fourth of 4 dialogue cantatas for S & B in Bach's third cycle. See also BWV 57 (26 December 1725), 32 (13 January 1726), 49 (2 November 1726). Cantatas 49 and 58 are significant because both end with a bass aria (Jesus) that embeds a
				 chorale sung by S (Soul), as does also 58/1. BWV 58 survives only in a
				 revised version of 1733 or 1734; for the later version Bach added 3 oboes
				 in movements 1 & 5 (third oboe as taille) and replaced the middle aria,
					which was originally in 12/8. Bach later assigned this cantata to
					the Chorale Cantata cycle (in 1725 there was no "Sunday after
					New Year"). It is not a true chorale cantata in that the outer
					 	    movements are not from the same chorale and the
						    inner movements are not chorale text paraphrases.
						    See Dürr/Jones, p. 168.
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Halting, dotted rhythms in sarabande? meter with chromatic pitches (e.g., lament figure); embedded chorale
		           sung by soprano.
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Soprano double by taille
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Dialogue cantata but not in
the ususal sense between 
Vox Christe and Soul.
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Chorale: Stanza 1 of "Ach Gott" by Martin Moller, which has 18 stanzas. For other appearances of same chorale, see 3/1 and 44/4.
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Aria combined with embedded
chorale in opening and closing
movements. Aria-ritornello
form combined with bar form
of the hymn. See also BWV 49/6, 
158/2, 156/2, 159/2.
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C major
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C major
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This symmetrical work with
movement no. 3 the keystone
movement in the arch. See side
note for more. 
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In this cantata, Mary and Josephs' flight to Egypt
with the baby Jesus to escape Herod is seen
metaphorically as the Believer's difficult 
journey to heaven.
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D minor
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●Dialogue: Way to heaven is hard (58/1).
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1.
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Instrumentation:
Oboe I, II
Taille (tenor
oboe)
[Oboes
added since
1733/34]
Vln I, II
Vla
SB
Continuo,
Organo
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Sticky Note
The work is symmetrical (chiastic):
1. Soprano Chorale-Bass Aria (Exhortation for heart to be patient on hard path to heaven)
2. Bass Recitative (Persecuted by world, but God guards the believer)
3. Soprano Aria (Contentment in suffering)
4. Soprano Recitative (Persecuted by world but God shows path to a better land)
5. Soprano Chorale-Bass Aria (Exhortation, comforting heart on hard path to heaven)
 The work is designed with a descent /
ascent sequence of keys:
C - a/F - d - F/a - C.
This perhaps represents Mary and Joseph's flight down to Egypt and their eventual return to the Promised Land (and the believer's journey to heaven).
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 29/5, 48/4, 58/1, 63/4, 65/4. 
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Dialogue but
more like
a dialogue
between
two people
than a 
believer and 
Christ;
perhaps here
representing
Mary and
Joseiph in
the Gospel
reading 
(especially
since the
following
movement
speaks of
God in the 
third 
person)..
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Bach's score shows that he first intended the free part for alto voice but changed it to bass when writing out the parts (perhaps representing Mary & Joseph in the Gospel lesson).   
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Ritornello
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Bass sings sighing/
lament figure related to 
beginning of the ritornello.
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Lament figure
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Christoph Birkmann (1703–1771) was a student of mathematics and theology. From 1724 until 1727 (with 2 absences), he lived in Leipzig, where participated in Bach’s collegia musica. 

According to Christine Blanken, “In Leipzig [Birkmann] attended lectures in law and theology, but . . . he seems to have been specially interested in mathematics, and particularly drawn to the research of a young professor named Christian August Hausen (1693–1743). Birkmann and professor Hausen co-authored a mathematical disputation, which they published in Leipzig in the summer of 1726: De motu solis circa propriam axem (The motion of the sun around its own axis). It was a study of the spherical geometry about the sun’s rotation, measured by means of sunspots, which was Hausen’s area of expertise.”

“As early as autumn 1728 he had published a collection of cantata-texts: Gott-geheiligte Sabbaths-Zehnden (God-devoted Sunday Tithes). This collection comprises 71 cantata texts for the entire liturgical year. . . . As many as 30 librettos relate to performances at Leipzig’s principal churches, and of these at least 21 are known to be texts for Bach Cantatas. Birkmann also includes a complete libretto for a substantial Passion for Good Friday. This corresponds to Bach’s Leipzig St. John Passion from 1725.”

“At least 18 of the 30 cantata texts in the Sabbaths-Zehnden were not written by Birkmann. These texts were published before Birkmann arrived in Leipzig, originating from cycles that were printed earlier, such as by Salomo Franck or Georg Christian Lehms, or originating from cycles belonging to the Meiningen annual cycles, first published in 1704.”

“Arguably the most important aspect for Bach studies in the discovery of the Birkmann 1728 book, is the existence of eight solo or dialogue cantata librettos, because Birkmann can be identified as their author with a high degree of probability. [The cantatas are BWV 169, 56, 49, 98, 66, and 52, 58, and 82.] It is striking that the texts form a group of stylistically homogenous works, which was expanded by two further works that seem to continue the series after New Year in 1727.”

See “A Cantata-Text Cycle of 1728 from Nuremberg: a Preliminary Report on a Discovery relating to J. S. Bach’s so-called ‘Third Annual Cantata Cycle’,” Understanding Bach 10 (2015): 9–30.

Expanded article: Christine Blanken, “Christoph Birkmanns Kantatenzyklus ‘GOtt-geheiligte Sabbaths-Zehnden’ von 1728 und die Leipziger Kirchenmusik unter J. S. Bach in den Jahren 1724–1727,” Bach-Jahrbuch 2015, pp. 13–74.
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For the possible significance of C major, see side note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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                        The cantata was labelled "Dialogus."	
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2nd statement of ritornello
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"evil" emphasized with high note
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G major
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Here the texts are sung together in the manner of a duet.
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Vln I: Lament figure
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Vln II: Lament figure
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In the first movement, the focus is on "the present evil time"; in
the final movement it is on "the joy of that future time."
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2 measure bassetto technique 
(no continuo bass)
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Word painting: the "narrow path" to salvation (heaven) "limps."
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A minor
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Vln I: Lament figure
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Vln I: Lament figure
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Lament figure
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Vln I: Lament figure
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Vln II: Lament 
figure
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Allusion to Matthew 7:14: "The gate is narrow and the way is hard [Luther: "schmal," i.e., "narrow"], that leads to life, and those who find it are few."
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Text painting: Melisma for "joy."

Melvin
Typewritten Text
Descending chromatic tetrachord = traditional symbol of lament.
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Here the texts are sung together in the manner of a duet.
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First 2 lines of aria text (Bass voice) are repeated.
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●Persecution: God rescues us like Joseph from Herod (58/2).

Microsoft Account
Typewritten Text
Word painting: The path to salvation (heaven) "shoots" up.
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58/2.

Melvin
Typewritten Text
Chromatic saturation
in the vocal part in 
6 mm. Then 
only 11 different
pitch
classes in
the rest of the vocal 
line.
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F#    A    E-flat    D      B               C		        F	          G
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B-flat
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Secco Recitative
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Angular melody. Important words often emphasized with high notes
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Key of A minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
D minor
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G minor

Microsoft Account
Text Box
Allusion to Abraham, whom God called to a new land (like Joseph in the Gospel reading) and who was called a friend of God. 
See Genesis 12:1, 2 Chronicles, Isaiah 41:8. 
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Rhetorical leap for raging King Herod
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Reminscent of the avenging angel who killed all the first-born of Egypt before the Exodus.
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E major
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Text Box
Allusion to the day's Gospel reading: Matthew 2:13–23, in which King Herod kills all male children 2 years old and under to attempt to kill the child Jesus.
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See side note for the relevant passage in the day's Gospel reading.
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Sticky Note
Mt. 2:13–16. Now when [the magi] had departed, behold, an angel of the Lord appeared to Joseph in a dream and said, “Rise, take the child and his mother, and flee to Egypt, and remain there till I tell you; for Herod is about to search for the child, to destroy him.” And he rose and took the child and his mother by night, and departed to Egypt, and remained there until the death of Herod. This was to fulfill what the Lord had spoken by the prophet, “Out of Egypt have I called my son.” Then Herod, when he saw that he had been tricked by the wise men, was in a furious rage, and he sent and killed all the male children in Bethlehem and in all that region who were two years old or under, according to the time which he had ascertained from the wise men.
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Text painting: Leaps for mountain & hill
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This aria is new to the later version, replacing an aria in 12/8 meter, which perhaps had a different text (only the continuo part survives). See Dürr/Jones, 168. 
Its central (keystone) position in a chiastic form gives it importance (see earlier note about the significance of chiastic form in Bach's work).

Melvin
Typewritten Text
Obbligato Vln is very active. "Walking" rhythm suggests the believer's trudging (but carefree?) pilgrimage to heaven.
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Modified 
da capo form.
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Eric Chafe sees the "flood of waters" as a reference to the Exodus, and he sees the first 2 movements as representing the old year (the time of Israel) and the last 2 movements as the new year (the time of Christ). See "Analyzing Cantatas," 260, note 11; "Tonal Allegory, 154–55.  
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Flood of water: Probably an allusion to Isaiah 43:1–2 (see side note), which itself is reminiscent of the Exodus through the Red Sea.
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●Affliction: God is my confidence so I am content (58/3).
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Leap for rhetorical 
emphasis on "not."
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Biblical allusion to Hebrews 13:5–6 (see side note).
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Solo Vln.
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Opening gesture 
based on vocal opening.
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Rhythmic figuration in solo violin contributes to a carefree mood.
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Isaiah 54:10. For the mountains may depart and the hills be removed, but my steadfast love shall not depart from you and my covenant of peace shall not be removed, says the Lord, who has compassion on you.
Matthew. 24:35 [Christ]: Heaven and earth will pass away, but my words will not pass away. (Also Mk. 13:31.)
Isaiah 43:1–2 [God]: …Fear not, for I have redeemed you; I have called you by name, you are mine. When you pass through the waters I will be with you; and through the rivers, they shall not overwhelm you; when you walk through fire you shall not be burned, and the flame shall not consume you.
Hebrews 13:5–6: [God] has said, “I will never fail you nor forsake you (Luther 1545: dich nicht verlassen noch versäumen).” Hence we can confidently say, “The Lord is my helper, I will not be afraid; what can man do to me?”. 
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Allusion to such biblical passates as Isaiah 54:10 
and Matthew 24:35 (see side note).
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NBA: Wenn dich die Flut des Wassers will ertrinken
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D minor
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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B Section begins with syncopations in both voice and violin, suggesting casual/carefree certainty.
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Repeated 8th notes in continuo reinforce matter-of-fact
assertion.
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B-flat major
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G minor
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Text painting: Held note for "secure/firm."
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Plodding 8ths in solo violin reinforce the matter-of-fact statement of assurance.
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Text painting: Held note for "sure/secure."
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Seal: Allusion to biblical passages such as 2 Timothy 2:19:
"But God’s firm foundation stands, bearing this seal: “The Lord knows those who are his” 
and Revelation 9:4: "The seal of God [was] upon their foreheads." Also Ephesians 1:13–14 
("sealed with the Holy Spirit").
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A material returns without intervening ritornello.
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D minor

Microsoft Account
Text Box
Apparent allusion to Jesus' words in Matthew 16:18: "On this rock I will build my church, and the powers of death (Luther 1545: Pforten der Hölle) shall not prevail against it."
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58/4.
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Secco Recitative ending with arioso after 4 mm. 
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Walking bass
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●Persecution: God shows me a new land (58/4): Allusion to Gospel reading, in which an angel directs Joseph to take the infant Jesus to Egypt to escape King Herod's wrath.
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The "new homeland" is identified as the Eden of heaven.
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Chromaticism: In first 
4 mm. of the entire
texture, D# and F# 
are missing.
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Four lines of text are set succinctly in 4 mm., the last 2 in an arioso of 11 mm.
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Allusion to the day's Gospel reading.
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58/5.

Melvin
Typewritten Text
Opening chorale returns (Soul) against voice of Jesus (aria). In the opening movement, the chorale is in 3/4 meter. As in the opening movement, 3 oboes were 
added for the 1733/1734 version. In comparison to movement no. 1, this chorale setting is jubilant.
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C major
Descending C major scale
may represent help of Jesus (C major triad was considered the most perfect and often used for Jesus).
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●Dialogue (Christ & Believer): Way to heaven is worth it (58/5).
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Concerto-like texture begins with triadic fanfare motive (derived from Bass voice's opening), which recurs in the movement.
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Continuo has triadic motive in
syncopation, reinforcing the 
carefree mood.
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Concerto-like writing
in which Ob I and
Vln I lead
with 16th-note
figurations.
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This is stanza 2 of "Herr, Jesu Christ, meins Lebens Licht" by Martin Behm, which 
has 15 stanzas, sung here to the same chorale tune as the opening movement.
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Here the texts are sung together in the manner of a duet (similar to movement no. 1).
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Text painting: Long melisma for "joy."
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Here the texts are sung together in the manner of a duet (similar to movement no. 1).
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In the first movement, the focus was on "the present evil time"; here it is on  "the joy of that future time."
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Ritornello returns
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Opening line of the Bass aria text is repeated for emphasis.




