Chiastic Form: Chorus - Chorale - Recit (B) - ARIA (B) - Recit (T) - Aria (T) - Chorale

J S BaCh B ChurCh Cantatas BWV 65 (No treble solos, perhaps because of the( fgcus on tge)magi.) C(Shl)‘istoph gN())Iff argues
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NBA I/5: BC A27 period: biblical dictum-recitative—chorale—aria—recitative—aria—chorale. See attached
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*Is. 60:1-6 (Prophecy: the Lord will shine upon you and nations s
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in the aftemoon) eEpiphany: Visitors from Sheba prophesied: Is. 60:6 (65/1). Magdl:

Instrumentation: 65/1. (COI'O ) Note: The first part of the biblical verse (not used here) mentions a "multitude of camels."
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NBA I/5; BC A27
Epiphany (BWV 65, 123, 248-VI, [200])
*Is. 60:1–6 (Prophecy: the Lord will shine upon you and nations 
will come to your light)
*Mt. 2:1–12 (The Magi come from the East)
Librettist: Unknown
FP: 6 January 1724 (St. Thomas, St. Nicholas
in the afternoon)
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Instrumentation: 
Corno da caccia  I, II
Flauto dolce I, II
Oboe da caccia I, II
Vln I, II
Vla
SATB
Continuo
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●Epiphany: Visitors from Sheba prophesied: Is. 60:6 (65/1). 
Note: The first part of the biblical verse (not used here) mentions a "multitude of camels."
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Chiastic Form: Chorus - Chorale - Recit (B) - ARIA (B) - Recit (T) - Aria (T) - Chorale
(No treble solos, perhaps because of the focus on the magi.) Christoph Wolff argues that this form was a variation of one of the patterns that emerged in his early Leipzig period: biblical dictum–recitative–chorale–aria–recitative–aria–chorale. See attached
	note.
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     Horns begin with fanfare-like
figure.
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Galloping/loping rhythm and 
imitative texture suggests visitors
from afar gathering together in 
celebration. The overall effect is 
of aggregation/congregation. A book on
biblical history and geography, published
in Leipzig at the time, located Sheba in
Arabia. See Petzoldt, "Bach  Kommentar,"
vol. 2, p. 374.
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Instruments drop out, voices enter canonically with theme,
in ascending order, perhaps to depict galloping visitors 
	on camels coming up over the horizon.


Melvin
Typewritten Text
Horns enter with theme..

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
F major

Microsoft Account
Sticky Note
Martin Petzoldt argues that Cantata 65 is symmetrical in form and in the content of its text: 
Movements 1 and 7 (alternate chorale suggested by Petzoldt) deal with bringing gifts to God. 
Movements 2 & 6 stress the 3-fold nature
of the gifts.
Movements 3 & 5 focus on the heart as gift.
Movement 4 stresses the gift of the                   heart instead of gold.
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4. 9/4, 29/5, 48/4, 63/4, 65/4. 
	Bach's decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.
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Sticky Note
Bach's work for his first Christmas season in Leipzig (1723) was ambitious. See schedule given by Christoph Wolff in "Bach the Learned Musician," 265. For the Sunday after New Year’s Day, 1724, Bach pared down the demands on his ensemble, while simultaneously placing a greater musical burden on a few of his best musicians. "Schau, lieber Gott," BWV 153, includes three simple chorale settings for the entire ensemble (one of which opens the work), but these are balanced by a virtuosic rage aria for tenor with bravura writing for strings,  and a minuet-like aria for alto in the style of Handel. By contrast, his cantata four days later for Epiphany, Sie werden aus Saba alle kommen, BWV 65, opens with a movement in concerto style, whose 12/8 meter and exotic orchestration of two horns, two treble recorders, two oboes da caccia, strings, and continuo was apparently intended to evoke images of the approaching Magi, while canonic/fugual writing (with an ascending subject) suggests the convergence of many travelers as described in the biblical text. 
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Sticky Note
Christoph Wolff argues that 3 basic text forms emerged in Bach’s early Leipzig period: 
1) biblical dictum (from the Gospel lesson)–recitative–aria–recitative–aria–chorale (BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, 104,
2) biblical dictum–recitative–chorale–aria–recitative–aria–chorale (BWV 48, 40, 64, 153, 65, 67), and
3) biblical dictum–aria–chorale–recitative–aria–chorale (BWV 83, 144, 66, 104, 166, 86, 37, 44). See Wolf, Bach the Learned Musician, 270. 
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In the first movement, a choral fugue is framed by two sections in which choral statements are combined with material from the instrumental introduction. The first vocal sections deals with only lines 1 &  2 of the 3-line text, the fugue and last section with all 3,
	     presumably to initially focus on the image of the
	     magi.


Microsoft Account
Typewritten Text
Horns

Microsoft Account
Typewritten Text
Tutti

Microsoft Account
Typewritten Text
Unison presentation of main theme (compare end of movement).
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Text painting: Overlapping, canonic presentation of the theme suggests the coming-together of many people.


J.S. Bach - Church Cantatas BWYV 65
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Voices enter in descending order, perhaps to depict galloping  visitors disappearing over the horizon.
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Fugue, with voices entering in ascending order, only Continuo for accompaniment.
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Instrumental doubling beglns in Oboe da caccia 1, strengthening the sense of gatherlng or Congregatlng
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Instrumental doubling begins in Oboe da caccia 1, strengthening the sense of gathering or congregating. 
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43,
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Summarizing section to close the movement.

47. E
v gen Sie werdenaus Sa - ba Al . le_
. From She-ba shall ma ny men___. be__
/] A " " —- 4
) F: = 3 A .Y )N = H
¥ s — - i 2 s
gen. Sie werdenaus Sa . ba Al . e
. From She-bashall ma - ny men_  be
e T e T et e e -
¢ gen Siewerdenaus Sa - ba Al . le_
. From She-bashall ma - ny men_.._ be_
S~ ¥y ,E‘rﬁ:t&ﬁr e = -
N gen Sie werdenaus Sa . ba Al _ le
fy. From She-bashall ma - ny men_ be

£g % 22
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v f
| e e = e a
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C major - Q ~
49,
/ 7 ./““'""—"_\\ ' t—— —— A\ —_
= — = =" e
| kom .. men,Gold und Weih _ . . rauch,Gold undWeih _
com - ing, Gold and in . - - cense, Gold and in - -
£ ¥ ! e e e — ]

v kom . men, Gold und Weih . . rtawchbrin - . . .
com - ing, Gold and in - - cense bring - - - -
In » , F’o ¢ &
—a—1 — e — - s 1
EJU f 1(1 T ——— 'T — h:—l }./ 1 ~ 1 S——
kom . men Gold und Weih . - rauchbrin _ - - -
td
| com - ing, Gold and in - - - cense bring - - - -
) ., .p ?
= s = A= . = e
N kom. men,Gold undWeih _ rauch,Gold und Wmh rauch brin . . - - - -
com - ing, Gold and in - cense, Gold and in - cense bring - - - . -
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Unlson/octaves suggests a complete coming together of all the visitors at the end

51. (compare end of ritornello, m. 8).
2L
[ 1]
I bww
¢ . rauchbrin _ - gen und des Her_ren Lob ver_kiin . . _ di . gen.
. cense bring - - ~ ing, here the Sa-vioursName to mag - - - ni - fy.
g , . N A \
- & H e Y
gen und des Her_ren Lob ver.kiin . - di. gen.
- ing, here the Sa-viour’s Nameto mag - - - ni - fy,
& — @ T e o 1= —

| A | J— | | d | 2l i | S e
et

- gen unddes Her_ren Lob ver.kin - . - di . gen.
- ing, here the Sa-vioursNemeto mag - - - ni - fy

W*—Fﬁ?"—*‘“ %
N .  _ _ . . _ genunddes Her_renLob ver_kiin _ . di - gen.

- - - - - - ing, here the Sa-viour’sNameto mag - - - ni - fy
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)i - 3
C major
Simple, 4-part . . ) ) .
chorale setting 652. Choral. (‘VIPI. sPuer natus in Bethlehem®) eEpiphany: Prophecy fulfilled; Kings brought gifts (65/2).
represents the SO rano.1
Church's response. /9 5 P I 4 } + 1 T i } T f'? I
The text would seem e S M Mt S Eee— S ¢ S "o TSN S are Sy - ]
to be redundant. 5 1 —  — I 1I—& I—1 1 1
But by changing : ) ]
the tonse a9 ke Die  Kon.ge aus Sa _. Dba ka . men dar, ka = . -
to past, it links the ; _
Epistle reading Three Kings came from She ba by the Star, by
(movement 1= Alto . ) Frs) _ .
prophecy) to the . : T—7 1 1 T ! T I " T 1 - }
Gospel reading t e s i S — g i] e mam— — g1
(movement 2= *- o—»0 o
fulfilment). Die  Kon'_ge aus Sa _ ba ka men  dar, ka . _ -
Furthermore, this .
text (like the Gospel Three Kings came from She - ba by the Star, by
reading) adds the ~
gift of myrrh. The I\ Tenore. S o = I ——
3-fold gifts are taken 5 I # —5 m—— .  S—— L —
up in movements 3, - — } } — t — 1 T 1 F—
5, and even 6. See . ey ]
A A Die  Kon.ge aus Sa . ba ka . men dar, ka . . -
Eog}rge”tarv" vol. 2, Three  Kings came from She -  ba by___  the Star, by
o o~ — ~ »
Woodwind doubling BIQS_S,Q:_'___F_%'__J__F X I=r‘-' T ~ # I = I t I lf —
(no strings or horns), E’ +-—1 + ¥  G— '# I i ! ; ¢ = 1 1‘
perhaps to give it a Cati. ——1 YT } T T k d k
Middle Eastern N Die  Kon'_ge aus Sa _ ba a - men ar, a - - -
flavor.
Three Kings came from She -  ba by.__  the Star, by
e -
A - 4 4 o £ £ Z L2 o 2 : £
17 B> 1 1 T ] ~ Y h "
D ] ! ! 0 1
= —a—p . !' : PE I .
f ¥ 1 /—L\-A- J_ .J # J. .
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6.
/' T ) I I - T { —
o= sz = ¢ e
v o - men dar, Gold, Weih _ rauch, Myrr - hen brach . ten sie
| —_— the Star, with in - cense, gold and myrrh, from a
g 4 I N t T + T $ -t . | t -i 1
k] L i I i —‘l E fj | é ‘]: é d L ) |
. men dar, Gold, Weih . rauch, Myrr . hen  brach_ten sie
the Star, with in - cense, gold and myrrh, from a -
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. men dar, Gold, Weikh . rauch, Myrr . bhen brach _ ten sie
the Star, with in cense, gold __ and myrrh, from @
m_r I q ? I "—ﬁ 1 j] $ T N
e e e S e e e
men dar, Gold, Weih _ rauch, Myrr _ hen  brach_ten sie
the Star, with in - cense, gold __ and myrrh, from a -
= i E_ £ e 4 £y
o
2 2 = v
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The closing "Alleluja” creates a connection to the closing line of the previous movement (from the day's Epistle): "and proclaim the Lord's

J ’ ~ praisi" , . ) ~
e = —— —— =
= - S R e — fo——=
Y dar, Al . le . lu _ ja, Al _ e . . . . _ 'l . G
far, Al - e - M - ja, Al le - - - - lu ja!
#ﬂ = 7 . e oo Jl
i e e S e e 5 e ot ¢ —fi—] =
y——3 (4] I'}i j:‘ S aat n - S
dar, Al . le—_. In . Ja, Al . le . - . _ _ I . jal
far, Al - e - o -  ja, Al le - - lu ja!
O : L /A } 1 | N f 1 T 4 1L =
e S e e s S e —7
U 1 .}_ i '. ! i L 1 E 4 { 1 L ‘l-
dar, Al _ le . I . ja,__ Al _ le . - - - .
far, Al - e - Iu ja, . Al le - - - lu ja!
e — S T — -~
o~ L P_g_' % - ff > : l" Y < P ; / j
Ca .’ ':. — I 1 1 + I f 1 r T 1 I 1 1 2l
dar, Al . le . lu _ ja__. Al _ le . . I | D Y
far, Al le i - ja, . Al - Je - - - - - lu ja!
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Secco

655 Reeitativo.

eEpiphany: What gift can | bring to Christ? (65/3).

. - . Basso. f- | -+ b
SeCcCo recitative @ . . _—
continues to link F——¥ IRI - e H_q va 7 ﬁ frmarmi ¥ P
Isaiah's prophecy - 1 4 2 ¥ L Ly 1 4
g’pﬁ;ﬁ:xfgfd(’f Wasdort Jessa . i.asvorher.gesebn, dasistzu Beth le. hpmgesche}fn
personalizes it: the . The Child that I - sai- ah of oldfor-told’ nowherein Beth-le-hem be-hold!
heart is the most I’
noble gift one can ;@ v
give. ry)
4 14 2, 2 2 8
:";‘ 1% T ) 4 - :
Fil - 1 [ 4 .
i— — + b —=
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"9’ + w_r m }'/ Y [ ] H ‘P [) 174
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- bl M | 4 4 i & | 4 A 'l | 4 |
Hier stel len sich die Weisen bei Je_su Krip. ‘J) ein und wol_len ihn als
. The Three Wise Men from She - ba by Je-sus’ cra - dle  stand, ac - know-ledge op - en -
7}
£
o
Bowing/genuflecting figure
r ] 1.4 L% ) [\ ]
2 - -
T Z
8] I
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7. g hg - = ‘H‘ e
“"H Y 7 ) I 3 g;g:—
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ih.ren Ké_nig prei.sen. Gold, Weihrauch, Myrr-hen  sind die kst_li.chen Ge .
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A
I =0
3 = : 2
b ol I i ey
[P | i F [’
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» b L i
= —— 3 =
— — ¢ X
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10. i i b
T o Y ﬂ—H T} 17 ﬂ——ﬂ‘—H 17/
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%/ —F ~ * " r’ 7 i A !rl e
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pre-sent by which thislit - tle  Je-sus- Child, nowbornin Beth-le - hem is hon-ored. Ah,
#% + ) ——— | | E—| i
) D | 1 || i
A E b -
Mo ew 1
v 'r! r' 1t qﬁ_
1 . Diminished 7th ghords to indicate theflowliness of the stable in Bethlehem.
-8): 1 - i ;
= & # = =
. ) |~ U
A minor G major C#dim. 7 F# dim. 7 D major g major
C#dim. 7
13. . i N # # g:q:.&
A L WY H[R ‘. - 5 ‘—H—H_&—P‘
L g g —r -
Je _ su, wennich jetztan mei.ne Pflicht f-.den-ke, muss ich michauch zu dei_ner Krippe
Je - sus, when I think how greatthe debt owe Thee, I too must seek Thy crib that I may
L L % ) " }
e bl
L v
] [ RS
# 23
& P C#dim. 7
\—-—-.-—-———'”
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16.

l
)—4 ™ ﬂ—h‘ "‘tﬁ"‘" P
Z 1rq:—ﬂ""‘" Uﬂr].j Wﬁllﬁu? %'_ﬁ‘[‘jl//.f}

i

I 4 ! . A
kehren undgleichfallsdank bar sein; denndieserTag ist mir einTagderFreuden, da
show Thee my nev - er - end - ing thgnks. To me this day is one of rich re-joic-ing, for
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— #Z 7 it = ¥z =
1 [#i 1
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= Z +
il
U- s H T aam— )
D minor D7 G major
genuflecting
19.
) = y1y '7 "%‘,
S e R e e =
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Oboes da caccia &
continuo in close
imitation with a motive
based on the inflection

65/4. Aria.
. (Lento

N =66 -) Ob da caccia 1
N

of the text. Derived from

Sy
z

—L

the bass voice and

4®
A, U]

treated as a quasi-
ostinato in the continuo,
it goes down an octave
in successive scoops.
The motive is related to

Obda

e

}accia 2

eEpiphany: Gold inferior to the human heart as a fitting gift to Jesus for the New Year (65/4). This is the central
movement in a chiastic form (see side note). Here two opposing gifts meet: gold vs. the human heart.

the later one for digging

gold from the earth. The + &
low register of the oboes }
da caccia may also — | S| 4
represent the inferiority ; .
or baseness of material gifts. E minor E minor
—= dvfé:iﬁ& 1 ;
-
. — -+ %’
vy o L E -
e s
\ C major A minor

D major
T NBA: Ophir: A region mentioned in the Bible known for its gold (its location

Bach ties 3 6. Basso. Poem: Lines 1 & 2. aust  is disputed).
vocal sections q " |
together by = ? — s A2 e
repeating the = - ¥ L ’U —
last text line of | The primary motive is based on the natural inflection of the I
the previous | opening words and is a series of ever deeper scoops, as if Goldund O—Phlf ist zn schlecht,
section. The | digging for gold. Gold of O-phir do not bring,
primary motive
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throughout, ———%—— T 5
especially in @ 0
the bass. —

7
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E minor Syllabic, "patter" declamation is perhaps intended to represent frivolous, worldly things,
as in Cantata 181: "Leichtgesinnte Flattergeister."
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Martin Petzoldt argues that Cantata 65 is symmetrical in form and in the content of its text: 
Movements 1 and 7 (alternate chorale suggested by Petzoldt) deal with bringing gifts to God. 
Movements 2 & 6 stress the 3-fold nature
of the gifts.
Movements 3 & 5 focus on the heart as gift.
Movement 4 stresses the gift of the                   heart instead of gold.
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4. 9/4, 29/5, 48/4, 63/4, 65/4. 
	Bach's decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.
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Text painting on "Gaben" (gifts).
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JS BaCh = ChurCh Cantatas BWV 65 Text painting: Primary motive reappears

Poem: Line 2 (repeated from previous), 3 & 4. for "digging it out of the earth."
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Vocal bass takes theme...
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Secco eEpiphany: My votive gifts of faith, prayer, patience (65/5).
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The gifts of the magi become a metaphor for the fruits of the Spirit (part of the all-inclusive gift of the heart): Gold = Faith, Frankincense = Prayer; Myrrh = Patience.
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J.S. Bach - Church Cantatas BWYV 65

Reference to mystic union between Jesus and the Believer.

Figura corta

"...bestehet aus drey geschwinden Noten, deren eine allein so lang ist. als die iibrigen beyde"”
Johann Gottfried Walther "Musicalisches Lexicon..." [Leipzig, 1732]

{"...consists of 3 fast notes, of which one has the same value as the other two taken together."}

Festive movement: Full instrumentation in concerto-like exchanges of motives, triple meter suggesting dance, symmetrical phrase structure.
eEpiphany: My votive gift is my heart and all | am (65/6). Opening of long ritornello is based on opening vocal rhythm.
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Triple meter in long-short rhythm creates a dance-like feel. Rhyme scheme is ABABCC. Bach sets this as a kind of bar form (instead of da capo), but with repeated
text lines so that section A (mm. 33-56) covers text lines 1 & 2, A' (mm. 57-84) covers lines 3-6, and B (the "Abgesang" section, mm. 97—116) covers lines 3-6.
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72. Text line 4. Text lines 5 & 6.
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96.
—A

ﬁ.,

' Textlines 3, 4, 5, 6.

Extravagant melisma starting with repeated figura corta for "all."

% [ ] [ "]
12 F i
L
- - - les,was ich  bin,
I give_to_.  Thee,

£

- i £ -
ﬁ—————'—i ] - - - —~——T
[V . o [ra——
A - # g P! .
3 — e = $F—
e e s — : ——l—
A minor A minor C major
101. Extravagant melisma ending with repeated figura corta for "all."
—---’:—.. A
Al - - - - - PS, was ich  bin, _ _ _
all é - 7 _ 7 .b gg’vg 99 ]ﬁee, Figura corta in woodwinds
: 48 -
= == £ ot
. # #m g E=2
3 L t — -
Z , I T 1 — : ") F I
jL. 1L 1 | T —_——_
' E minor
105. .
£ 2 2= ==
- 4 17 1 17 T
5 ! r L ] =
v .
was ich re . - - - de, the? und den . - -
; all my thoughts . and deeds ond fong - -
'===£ﬁ'—7
Str.

CPPSC.
Editorial continuo
realization.

T

¥ 1 1 :
] : ; E T g =
D minor G7
199.\ /_._———_\
i 4 - )
‘ y _s— f -
Y} \
- ke, scll, mein Hei . - - . land,nmur al . lein
—~ ings,all __ to___ Thee do I._ re - sig,
g2, 2# . .
= e
‘H.’WW. 7 » 4 b -p-
. p—— l
[it“il i J 4 4
] [ E E F i + |
C major r r S~
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113.
v: i X
i IS S i e ¥ =]
Y, — 1]
dir, dir— zum Dienst__ gewid . met sein!
all, all are  Thine, yea,whol - Iy Thine!
A - J = q i
I~ - ‘ =
& L
K
II 1 Im 1 I
‘\ 1 1 | ) ¥
\r !
W
C maj b3
C major j major x
Chorale (See also 92/7.) Original without text; this text added by Carl Friedrich Zelter after 1800. Dal Segno.
eEpiphany: Prayer of personal surrender (65/7).
657. Choral. (Mel: ,Was mein Gott will, geschel’ allzeit®)
Simple, 4-part Sopranp- " , [ N
chorale setting —] { 1 —+ L) | S —
contrasts greatly . + 1 ] ! — ] T —F I O
with the previous . N T iy 5] U 1 - 1 B S
movement. Both BG Ei nun, mein Gott, so fall’ ich dir ge_trostin dei . . neHin _ de,
and NBA editions nimm mich, und mach’ es so mit mirbis anmeinletz . tesEn . de:
(chosen by Zelter). If now, O Lord, it pleas-es Thee to take me in Thy keep - ing,
Martin Petzoldt . s . .
suggests instead pro - tect Thou me and let this be til I in death am sleep - ing;
"Hier ist mein Herz,
Herr, nimm es hin" R
(see "Bach — pu———{
Kommentar," vol. 2, —1 1
pp. 372-73, 378-79) -
because its emphasis Ei  nun, mein Gott,so fall’ ich dir ge. trostin_ dei . - ne Hin _ de,
bl nimm mich,und maches so mit mirbis an meinletz . tesEn . de:
heart is a better H
fit to th i N ., .
riqo?,emeeﬁtrzvr@utz If now, O___ Lord, it pleas-es Thee to take me in Thy keep - ing,
movement 1 (the pro - tect Thou me and let this be ’tit I in. death am sleep - ing;
chorale's counterpart
in a symmetrical
structure). See below Te. et 72N R TN
for the chorale stanza 1 *
suggested by Petzoldt. _l'—d_‘_lp’ - o 7 e e 1 1 7 -
- 1 - ’ r_ .' . - - ‘o - 3
Ei nun, meinGott, so fall'__ ichdir ge _trostin dei . . ne Hin _ de,
nimm mich, und mach’ es so___ mitmirbis anmein letz . tes En . de:
If now, O_ Lord, it_ pleas - esThee to take me in Thy keep - ing,
pro - tect Thou me and let____ this be 'til I in death am sleep - ing;
£ -
S— Has‘o" > i Q —— T -
l e s : =—
N Ei nun, mein Gott,’ so fall ich dir ge.trostin_ deine Hin . - de,
nimm mich,und mach'es so mit mirbis an meinletztes En _ - de:
If now, O Lord, it.. pleas-es Thee to teke me in Thy keep - - ing,
pro - tect Thou me_ and let this be 'til I in_ deatham sleep - - ing;
A 1 i | ! m 1
1 b } I _i L ! 1
‘ »
| I [
:sﬁ,_—L J ‘QJ : ——F s
1
.z_.u_i. ? ¥ F“H i ‘i i:i
' i "~/
C major A minor

Martin Petzoldt's alternate chorale text suggestion:

Hier ist mein Herz, Herr, nimm es hin, Dir hab ich es ergeben. Welt immer fort aus meinem Sinn Mit deinem bdsen Leben:
Dein Tun und Tand hat nicht Bestand, Das bin ich worden innen. Drum schwingt aus dir sich mit Begier Mein freier Geist von hinnen.
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"Hier ist mein Herz,
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Kommentar," vol. 2,
pp. 372–73, 378–79) 
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suggested by Petzoldt.
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Martin Petzoldt's alternate chorale text suggestion:
Hier ist mein Herz, Herr, nimm es hin, Dir hab ich es ergeben. Welt immer fort aus meinem Sinn Mit deinem bösen Leben: 
Dein Tun und Tand hat nicht Bestand, Das bin ich worden innen. Drum schwingt aus dir sich mit Begier Mein freier Geist von hinnen.
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11

%:_—i—l—t——i——# t#h- = W ] +
N 1
wie  du wohl welsst dass mei.nem Geist da_durch sein  Weg ent.ste . -
my heart and  soul do Thou con - irol; they are of Thy cre - a . -
[s] ' L I A i i
1 J——y H H TN 1 i [ 4 i R 1 J— 1 il 3
4 1 B watnll | 5 1 '. ’l i 1 1 1] H 1 4 1 1 = L 1
S ——— & 3
wie  du_wohl weisst, dass mei.nem Geist da_durch sein ~ Weg ent . ste\_ﬂ' -
my heart and  soul do Thou con - irol; they are of Thy. cre- a - -
l -, 1 | o i l
3 — I T T 1 _F____F.’_._____{
X +—1—1 } + s I +— } 1 H S —
wie du wohl weisst, dass mei_nem Geist da.durch sein Wefr ent - ste _ -
my. heart and  soul do Thou con - irol; they are of cre - a -

33’:'—_':“"—#7 MM:
'

wie du wohl weisst, dass mei_-nem Geist da.durch sein  Weg  ent - ste .
my_ hemrt and. soul do_ Thoucon - trol; they are_ of . Thy cre- a - -
A ] 1 i l I | . . ﬂ\
i J' i 1 I’ ™ i 1 ]I ;
[y, I r l
J '. ) |
o
" H 1
=== S s S ==
_ o’
G major G major
Martin Petzoldt also argues that the sighing-like figures in the last phrase are better
15 suited to the chorale text that he suggests. See "Bach Kommentar," vol. 2, p. 379.
JA N : e Ny —— £
Q I; ;-]:17' : . [F l= j ; J{- (V4 I 1 ?
v ) . A ) o 1
he, und dei.ne Ehr j mehrund mehr sich in  mir selbst er _ hé _ e
tion, so_. dll my days I sing Thy praise in heart - felt . . . -t
1DrunT schwingt aus di'ry sich meﬁw Be'}—’—gpler Mein frel———fer Getizst ——————————— \qo% hirr? ——————— té;a:i ‘
a hd 1 4 . I .
r 4 H I 1 P 1 i i
AN 1 1 4
he, und deine Ehr' je mehrund mehrsich in_ mir selbst er . ho . e
tion, sO all my days I sing Th raise in  heart- feli. a - . - . i
[Drum schwingt aus di)r’ sich me% Bey——lg;e Mein frei--- 'gr Geist----------- goon h’i-g———————n%ﬁ'
T T ¥ ’ ’ ; ] = ’ﬁ lr'J } 11T
{ — ] 1 I I -+ T T 1 1— Fm
T T T 1 y -~ } h S
ke, und deine Ehr je mehrund mehrsich in_ mir selbster - hé . - - he.
i tion, so_ all my days I sing Thy praise in  heart-felt. a -do -ra - - - tion.
~ . ~ , — r— ~
1 | H i . Y 1 B walit | I { 7y Jl
e e S o e | s e e
Ceall ] 1 i bl L 1 1 1 1 i
\ T T T T \ =~ T
: he, und dei_ne Ehr I,P mehrund mehrsich in_ mir selbster - ho . - - he.
tion, so  all my days sing Thy praise in heart- felt a -do - ra - - - tion,
) — b L A o)
p—t—t f d—-——i g # P
1 » 1. <
g ; -r-i# If ﬁi f“r I g p—r?d L
]
! ! | El :' J .J . ) {I | ]
| i o | bt [
(Bl s S ss == Eui —re
o’ v_ E7 A minor A mai
E major E minor C major major


Melvin
Typewritten Text
11

Melvin
Typewritten Text
15

Melvin
Typewritten Text
E major  E minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E7

Melvin
Typewritten Text
A major

Microsoft Account
Typewritten Text
[Drum schwingt aus    dir   sich      mein    Be - - gier      Mein   frei - - -   er        Geist - - - - - - - - - - -  von        hin - - - - - - - en.]

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
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