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NBA I/16; BC A97, A185
2. S. after Trinity (BWV 76, 2)
*1 John 3:13–18 (Whoever does not do right or 
love his brother is not of God)
*Luke 14:16–24 (Parable of the great banquet)
Librettist: Unknown
FP:  6 June 1723 (St. Thomas Church)
2-part cantata (Part 1 before sermon, Part 2 after). Bach 
produced 2-part or double cantatas for at least 13 Sundays: 
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important theological issues of the 
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Like the previous week's cantata (BWV 75), double chiastic form (7+7). Here:
Chorus - Recit (tenor) - Aria (soprano) - RECIT (bass) - Aria (bass) - Recit (alto) - Chorale
Sinfonia - Recit (bass) - Aria (tenor) - RECIT (alto) - Aria (alto) - Recit (tenor) - Chorale.
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The central theme of Cantata 76 is God's self-revelation and call (allegorized as an invitation to a great banquet), which has come to all people through the testimony of nature, Christ, and the church. The world
often rejects this invitation, however, and goes its own way, preferring to
          trust in reason rather than revelation. For the community of saints,
          however, the heavenly feast has already begun through the shared
gift of the Spirit. The "faithful throng" is now the "firmament," bringing
		      enlightenment to all who sit in darkness through a faith evident in loving deeds. Natural revelation is presented as Christo-centric.


Melvin
Sticky Note
Similarities Between BWV 75 & 76
●Both cantatas are 14 movements long, in two parts.
●Part I of each work begins with a choral psalm setting (similar to a prelude and fugue), Part II with an instrumental sinfonia.
●The fugal sections of the opening choral movements are similar in design.
●A chorale setting with independent orchestral accompaniment ends Part I of each work. This movement is repeated (with different text) at the end of Part II.
●Both cantatas contain four arias, one for each voice (S, A, T, B).
●The alternation of arias and recitatives is identical except for voice type.
●The key structures are similar. Each part in both cantatas has a central recitative ending in CM surrounded by movements in related keys. In both cantatas the first aria is in GM. 
Striking in these two cantatas is also the abundance of 3s. Triple meter is used in the first part of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1, 76/10; triplets appear in 75/5, 75/12, and 76/5, while trio texture is characteristic of 76/3 and 76/8.
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Bach's two debut cantatas in Leipzig (BWV 75 & 76) use an abundance of 3s. Triple meter is used in the first part
            of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1,
                                     76/10; triplets appear in 75/5,
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Dürr Jones, Cantatas, p. 50: “Only in nine cases are additional copies preserved for Bach’s singers, over and above the concertist’s copy: BWV 21, 29, 63, 71, 76, 110, 195, 201, and 245." See also Parrott, The Essential Bach Choir, p. 61, Table 3a.
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Martin Petzoldt notes the range of compositional styles, forms, and devices in the cantata:
-prelude and fugue in the opening chorus (76/1),
-canonic treatment of a theme in the soprano aria (76/3),
-military fanfare theme in the bass aria (76/5),
-theme with passionate affect in the tenor aria (76/10),
-pastorale theme in the alto aria (76/12),
-compact chorale settings with obbligato and ostinato bass (76/7 & 76/14),
-sinfonia in the style of French Overture, which uses a trio texture of oboe d’amore, viola da gamba and continuo (76/8),
instrumentation that reappears in the alto aria (76/12).
See Bach-Kommentar, vol. 1, p. 57.

Microsoft Account
Text Box
Trp

Microsoft Account
Text Box
2 Ob & Str answer Trp

Microsoft Account
Text Box
Trp

mpeau
Text Box
Last changed: 19 July 2025.

Microsoft Account
Text Box
The second of Bach’s two matching debut cantatas for Leipzig.
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This movement, like 75/1 resembles a prelude & fugue. See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated
by Richard Jones (Oxford: Oxford University Press, 2005), p. 400.  Festive orchestration in concertato style.
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For Alfred Dürr's comments on the cantata as a whole, see note.
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Alfred Dürr writes, “Die Himmel erzählen die Ehre Gottes, the second cantata that Bach wrote as the newly appointed Thomascantor in Leipzig, received its first performance in the Thomaskirche on 6 June 1723. In form it is clearly recognizable as a sister-work to the first Leipzig cantata, No. 75; and the zeal with which Bach devoted himself to his new responsibilities is demonstrated by the considerable dimensions of both works. They have in common their two-part design, and in both cases Part II opens with an instrumental sinfonia.
	“The anonymous librettist refers to the Sunday Gospel, choosing as his theme God’s invitation to mankind to turn to Him. The words from the Psalms (19.1 and 3) that preface the work are to be understood thus: the entire cosmos is one great glorification of the splendid works of God, and therefore mankind is called upon to honour Him (nos. 1–3). In accordance with the parable from the Sunday Gospel, nos. 4 and 5 express indignation over the fact that the ‘greatest multitude’ reject God’s call and turn to other gods. Therefore God has called the Gentiles to Himself ‘from all the highways’ (cf. Luke 14.23) and enlightened them (no. 6). The first verse of Martin Luther’s paraphrase of Psalm 67 (1523) concludes Part I with a prayer for God’s blessing. Part II deals with the task of the ‘faithful throng’ who have accepted God’s invitation (no. 9) and consequently find themselves exposed to the hatred of the world (nos. 9 and 10). It is their duty to bestow upon their brothers in the world the love of Christ that has been shown to them (nos. 11–13), a demand that is encountered in the Sunday Epistle. The work concludes with the third verse of Luther’s psalm paraphrase. The libretto—exceptionally fine both poetically and in content—on account of its very general train of thought, allowed the cantata to be reused on other occasions. Accordingly, Bach seems to have performed at least Part I at the Reformation Festival, for this occasion was mentioned when the work was offered for sale by the Leipzig firm Breitkopf in 1761.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 400. 
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For significance, see note.
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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In the introduction to the 2017 Carus edition of BWV 75, Ulrich Leisinger (with translation by David Kosviner) writes, “The text of the cantata makes only glancing references to the gospel reading for the Sunday which is taken from the 1st Epistle of John; rather, it deals in general terms with the afflictions experienced by Christians which can be overcome by love. Therefore, Bach was clearly able to perform the first part of this cantata subsequently on Reformation Day in Leipzig, with only negligible musical revisions and no alterations of the text. This is indicated by an entry in the Verzeichniß Musicalischer Werke, allein zur Praxis, sowohl zum Singen, als für alle Instrumente, welche nicht durch den Druck bekannt gemacht worden [...]; welche in richtigen Abschriften bey Joh. Gottlob Immanuel Breitkopf, in Leipzig [...] zu bekommen sind (Catalog of musical works for performance, both vocal and instrumental, which have not been distributed in print [...] which are available in correct copies from Joh. Gottlob Immanuel Breitkopf in Leipzig) of 1761, where the work is cited under ‘Einzelne Kirchenmusiken’ (single sacred works) with the purpose ‘Cantate: In Fest[o] Reform[ationis].’ Furthermore, in the same catalog, the second part of the cantata—with the incipit from movement 9—is offered separately as ‘Cantate: In Dominica] Il. p[ost] Trinit[atem].’ Around that time, Breitkopf must have purchased various sources from Bach’s heirs, including works from the estate of Anna Magdalena Bach who died in 1760. Typical copyists’ errors indicate that the Breitkopf copy of part 1 is based on a set of parts (a corresponding copy of part 2 has not survived). Even though the handwriting is altogether negligent, it is probably based on an original set of parts from Leipzig and therefore still constitutes a source of authorized information regarding details of performance practice—such as bass figuring—which are not found in the autograph score. The autograph score contains numerous corrections, including sketches for movements 1 and 7 as well as inserts for various movements; it is therefore not easy to decipher.…
	“The original score made its way from Carl Philipp Emanuel Bach’s estate (via Georg Johann Daniel Poelchau) to the Sing-Akademie zu Berlin and in 1855, to the then Royal Library in Berlin. According to the understanding of Bach research regarding the division of Bach’s estate, the original set of parts probably became the property of Johann Christoph Friedrich Bach in Bückeburg. However, only portions of the original set of parts have survived. At any rate, only the vocal parts as well as one part for violin II and for viola (of which the violin part is definitely a duplicate) belong to the original layer of sources. Nevertheless, the set of parts is of interest with respect to the history of performance, since the set of parts contains two ripieno parts for soprano voice. Together with the explicit tutti/solo indications in movement 1, this leaves no doubt that—in the Leipzig cantatas for St. Thomas’s Boys’ Choir—Bach was counting on the choral movements being performed by choir rather than by four soloists. Inconclusive evidence regarding subsequent performances is documented by further parts, including a part with movement 8 for viola da gamba followed by movement 9–11 as continuo in Bach’s own hand, as well as autograph entries dated as late as the 1740s. These performances cannot, however, be dated with any certainty and may also not have included all the movements. It is indeed possible that the division of this very substantial cantata of 14 movements into two separately performable sections was already implemented by Bach himself.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 7, p. 130 (Ulrich Leisinger, with translation by David Kosviner). 
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Soprano takes over the line previously sung by the bass, but now in the parallel minor.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Str

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Obs & Str


J.S. I§3>4a0h - Church Cantatas BWV 76

< . e —_—
IR {’_:‘ S = E=SE :
[ 5 .
. - - ner Hin.de Werk, und die_. Fe . - - -
i
L ) i | 1
===
7 . kil
* sei - . - - . - - - - — . ner

i
1 19 Y + T —
T 1 ™ = y A yry
1 ‘.'_ - - 1o
kil b 1

iz
- ner Hin_de Werk, sei . mer..

) .
* Werk, sei

ﬁTZ@?—-f -.'; i,- -

3 1 .l 8
P 3 " - -.

A '1_ - - . de “érk, seiner Hin . - - - - - - -

N
%;
13
Fr%j
TF%
>
g

ile | " V (3 1 4 g’ rﬂ ) 4 L
L, - - ste ver . Kin .- - . di.get sei-nerHEin_de Werk
p 4 [ | — El } e 1 3 -
. 1 1 1) :
|

I\d
13 -1
“T®
4/
4
#,
A 1HaR
Pl

2 K
3
1 L Y
"i—
' TTe
14
il
P!v
o
i

Strings :
— ?M s FEDE
= — ' e e

— e e e ‘

e :
( v 2 3 S PR—

%} 1’ - L
e | _
E minor

i
Il
T
T_



Melvin
Typewritten Text
54.

Melvin
Typewritten Text
57.

Melvin
Typewritten Text
60.

Melvin
Typewritten Text
64.

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Obs

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Strings


Permutation Fugue. Fugue subject (on the second part of the text) begins with "speechlike" note repetition reflecting the tex "there is no language
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Hammering" notes similar to fugue theme in 76/1. First exposition is for solo voices.
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Possible text painting: Martin Petzoldt suggests that the trumpet entry of the theme
represents the voice of God. See Bach-Kommentar 1:56.
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The last 4 mm. repeat the last 4 mm. of the instrumental introduction with vocal parts now embedded ("Choreinbau," i.e., choral insertion). Possible text painting: God's
revelation can be seen/heard in nature without words = natural revelation (this music was already revealed in the instrumental introduction, before there were words).
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Acts 14:17. [God] did not leave himself without witness (Luther 1545: er sich selbst nicht unbezeugt gelassen), for he did good and gave you from heaven rains and fruitful seasons, satisfying your hearts with food and gladness.”
Romans 1:19–20. What can be known about God is plain to [all] because God has shown it to them. Ever since the creation of the world his invisible nature, namely, his eternal power and deity, has been clearly perceived in the things that have been made. So they are without excuse.
John 1:1–3. In the beginning was the Word, and the Word was with God, and the Word was God. He was in the beginning with God; all things were made through him, and without him was not anything made that was made.
Colossians 1:15–17. [Christ] is the image of the invisible God, the first-born of all creation; for in him all things were created, in heaven and on earth, visible and invisible, whether thrones or dominions or principalities or authorities—all things were created through him and for him. He is before all things, and in him all things hold together.
Psalm 147:4. [The Lord] determines the number of the stars, he gives to all of them their names. (Also Genesis 15:5.)
Psalm 19:1–4. The heavens are telling the glory of God; and the firmament proclaims his handiwork. Day to day pours forth speech, and night to night declares knowledge. There is no speech, nor are there words; their voice is not heard; Yet their voice goes out through all the earth, and their words to the end of the world…
*Luke 14:16–18. …A man once gave a great banquet, and invited many; and at the time for the banquet he sent his servant to say to those who had been invited, “Come; for all is now ready.” But they all alike began to make excuses…
Revelation 19:9. …Blessed are those who are invited to the marriage supper of the Lamb…
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25. Contrasting middle section identifies Christ as the foundation of all things (Christocentric natural revelation).
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Concerto-like aria, featuring trumpet, with triplets in both trumpet and bass voice. Text stresses rejection of idolaters and that Christ is the light of reason
(instruments repeat motive derived from vocal opening obstinate (and/or fanfare-like repeated notes that contribute to the militaristic affect). Perhaps a reflection of
Romans 1, which says people worshiped the creation instead of the creator. Two pauses.
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Secco recitative ending in arioso. Light has come to the Gentiles.

66. Recitativo.
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*Luke 14:16–18, 21–24 [Jesus]: …A man once gave a great banquet, and invited many; and at the time for the banquet he sent his servant to say to those who had been invited, “Come; for all is now ready.” But they all alike began to make excuses…So the servant came and reported this to his master. Then the householder in anger said to his servant, “Go out quickly to the streets and lanes of the city, and bring in the poor and maimed and blind and lame.” And the servant said, “Sir, what you commanded has been done, and still there is room.” And the master said to the servant, “Go out to the highways and hedges, and compel people to come in, that my house may be filled. For I tell you, none of those men who were invited shall taste my banquet.” 
Acts 28:28. Let it be known to you then that this salvation of God has been sent to the Gentiles; they will listen.
Matthew 8:11–12 [Jesus]: I tell you, many will come from east and west and sit at table with Abraham, Isaac, and Jacob in the kingdom of heaven, while the sons of the kingdom will be thrown into the outer darkness… (Also Luke 13:29, Romans 11:11.)
Matthew 4:16. The people who sat in darkness have seen a great light, and for those who sat in the region and shadow of death light has dawned. (Also Isaiah 9:2, Psalm 107:10–11, Luke 1:79.)
Colossians 2:13. You, who were dead in trespasses and the uncircumcision of your flesh, God made alive…
Ephesians 2:1–2. You [God] made alive, when you were dead through the trespasses and sins in which you once walked, following the course of this world… (Also Colossians 2:13.)
John 6:54 [Jesus]: He who eats my flesh and drinks my blood has eternal life, and I will raise him up at the last day. (Also Matthew 26:26–28.)
John 4:14 [Jesus]: Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life.
John 6:48, 51 [Jesus]: I am the bread of life…if any one eats of this bread, he will live for ever…
1 John 3:24. …By this we know that he abides in us, by the Spirit which he has given us. (Also 1 John 4:13.)
2 Corinthians 1:22. He has put his seal upon us and given us his Spirit in our hearts as a guarantee. (Also Acts 5:32, Romans 5:5, 1 Cor 12:13, 2 Corinthians 5:5.)
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768. Sinfonia.

1 Adagio.(-’)ﬂz.)

Trio texture (oboe d’amore, viola d’amore, continue); four part adagio in common time;

J S BaCh - Church Cantatas BWV 76cantabile, a bit like Handel, then vivace in 3/4 time. Compare also the trio texture of 76/3.

reused by Bach in movement 1 of the organ trio sonata BWV 528. Martin Petzoldt suggests
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Nach der Predigt.

After the Sermon

that the trio texture may signify the Trinity, named individually in
* the closing chorale stanza 76/14. See "Bach-Kommentar,"
vol. 1, p. 60.
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Psalm 67:1–2. May God…bless us and make his face to shine upon us, that [his] way may be known upon earth, [his] saving power among all nations. 
1 Timothy 6:11. As for you, man of God, …aim at righteousness, godliness, faith, love, steadfastness, gentleness. (Also 1 Timothy 2:15, 2 Timothy 2:22b.)
1 Peter 1:15–16. As he who called you is holy, be holy yourselves in all your conduct; since it is written, “You shall be holy, for I am holy.” (See Lev. 20:26.)
1 Peter 2:12. Maintain good conduct among the Gentiles, so that…they may see your good deeds and glorify God on the day of visitation.
Acts 13:47. …The Lord has commanded us, saying, “I have set you to be a light for the Gentiles, that you may bring salvation to the uttermost parts of the earth.”
Acts 1:8 [Jesus]: …You shall be my witnesses… (Also Isaiah 43:10.)
Hebrews 12:1. …a cloud of witnesses…
Romans 1:19–20. What can be known about God is plain to [men] because God has shown it to them. Ever since the creation of the world his…eternal power and deity, has been clearly perceived in the things that have been made.
Psalm 19:1. The heavens are telling the glory of God; and the firmament proclaims his handiwork.
Matthew 5:14, 16. You are the light of the world…Let your light so shine before men, that they may see your good works and give glory to your Father who is in heaven.
*1 John 3:13. Do not wonder, brethren, that the world hates you. (Also John 15:18–21, John 17:14, Matthew 5:10–12, 10:24–25.)
1 Peter 1:6–7. In this you rejoice, though now for a little while you may have to suffer various trials, so that the genuineness of your faith, more precious than gold which though perishable is tested by fire, may redound to praise and glory and honor at the revelation of Jesus Christ. 
James 1:2–3. Count it all joy, my brethren, when you meet various trials, for you know that the testing of your faith produces steadfastness. (Also James 1:12, 1 Peter 4:12–14.)
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Psalm 23:5. Thou preparest a table before me in the presence of my enemies.
Romans 5:5. Hope does not disappoint us, because God’s love has been poured into our hearts through the Holy Spirit which has been given to us.
Psalm 78:23–25. …[God] rained down upon [the Israelites] manna to eat, and gave them the grain of heaven. Man ate the bread of the angels; he sent them food in abundance. (Also Exodus 16:31, 35, John 6:32–35.)
John 6:30–35. They said to [Jesus], “Then what sign do you do, that we may see, and believe you? What work do you perform? Our fathers ate the manna in the wilderness…” Jesus then said to them, “Truly, truly, I say to you, it was not Moses who gave you the bread from heaven; my Father gives you the true bread from heaven. For the bread of God is that which comes down from heaven, and gives life to the world.” They said to him, “Lord, give us this bread always.” Jesus said to them, “I am the bread of life; he who comes to me shall not hunger, and he who believes in me shall never thirst.” (Also John 6:50–51, 58.)
Revelation 2:17 [Christ]: …To him who conquers I will give some of the hidden manna…
Isaiah 40:11. He will feed his flock like a shepherd…
*Luke 14:16. …A man once gave a great banquet, and invited many.
*1 John 3:14. We know that we have passed out of death into life, because we love the brethren. He who does not love abides in death. 
2 Thessalonians 1:3. …Your faith is growing abundantly, and the love of every one of you for one another is increasing.


J.S. Bach - Church Cantatas BWV 76

- R Allusion to Christ as the Bread of Life being the manna from heaven (John 6:30-35, Revelation 2:17), referencing the manna
‘A.I'IOSO. given to the Israelites during the exodus (Exodus 16) and eventually expressed in the Eucharist.
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Allusion to Christ as the Bread of Life being the manna from heaven (John 6:30–35, Revelation 2:17), referencing the manna 
given to the Israelites during the exodus (Exodus 16) and eventually expressed in the Eucharist.


Microsoft Account
Text Box
me                      with                  manna,                   and            me        with                        manna,                       with         manna      feeds, 

Microsoft Account
Typewritten Text
so-that

Microsoft Account
Text Box
-            amongst                           us                                     here                                    -                               brotherly                      fidelity                       constantly 

Microsoft Account
Text Box
(may) strengthen         and                             renew                     (itself).

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Vla da gamba

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob d'am

Microsoft Account
Typewritten Text
9/8 meter suggests perfection, reminiscent of the medieval "tempus perfectum prolatio maior," 
i.e., triple division at 2 levels:tempus (breve vs. semibreve) and prolation (semibreve vs. minim).


J.S. Bach - Church Cantatas BWV 76
9.

L T — e ud
(5 1 1 F )
T 7
i i- ] | L
i - . V 14 T
E minor l .
E major
13. 1 John 3:18: "Little children, let us not love in word or speech but in deed and in truth."
Command to Alto. ’ P

1

love para-

phrases the
Epistle reading
from 1 John 3.

—= — ™1 A S
E==sechisnir e e
DL

i
Liebt, _ ihr Chri . stén,in_der That,

)
) <+
‘1 —
L]
7
]
[ .
s =
-/ =
E minor
17.
- - - p—— R u| |
- X F et | . -
? ’ﬂ" T TI I+
l- .r . . ] :_/ T q.d
liebt, ihr Chri. . sten,in_der That, in.der That,__ __ in_der That,_
~ 1_Jr ¥F— o S : - A T " - —
-
—— r
e 9
L +——+t T | - +F T
N 1 1 L i | i '
21.
= 1
e 2
) r; 1 } T H- _g N
. LA o
—  liebtjihrChristen, in - der That!
ey B e — | | [ N
A - | 1 S L N ol —4 N1 A__r I 1
TR s e e
1 I 0
DS AR
- 4 he D i .
ol )
i - [ — ] 2N | .
0 1 ) i 1
| _ r v
C major G major
Paraphrase of Epistle reading of the day, here 1 John 3:16: "By this we know love, that he
25. laid down his life for us; and we ought to lay down our lives for the brethren." See also
— " oy ~p—- John 10:11,
- - F - Q"F_ . o 15:13.
1 i 1 [
T |=——]) T ——
Je . - sus stir . . bet fir_die
—.
e | :
L +— =
Y ! =

SESEsEE SR _ SESn St

37



Melvin
Typewritten Text
9.

Melvin
Typewritten Text
13.

Melvin
Typewritten Text
17.

Melvin
Typewritten Text
21.

Melvin
Typewritten Text
25.

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
G major

Microsoft Account
Typewritten Text
1 John 3:18: "Little children, let us not love in word or speech but in deed and in truth."

Microsoft Account
Typewritten Text
Paraphrase of Epistle reading of the day, here 1 John 3:16: "By this we know love, that he laid down his life for us; and we ought to lay down our lives for the brethren." See also 
							        John 10:11,
							        15:13.

Melvin
Typewritten Text
Command to 
love para-
phrases the
Epistle reading
from 1 John 3.


Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.Szé Bach - Church Cantatas BWV 76

NBA: sich
P e U i —+ e
) ey e e J— I i S e IR T Y
~ ‘.. - ]
| = f‘—t————‘%—t*"#i s
e/ T r ‘\_‘___, =y
Bru . der, e (&i®) ster . . ben fiirsich
| l . ——
F - r X A Y _‘?-Il_']l !
Y T 14
e/ T . -+
s — >
— 2t
1 H
- 1 r i
[ H L7 ] 1 )| -
r/;minor 4 i g ""‘ ‘F_,
33.
o
5 ]
T ! &
wie _ der,

" : — i r X X - | )| Jl {
T
4 ~—"
TN
o
ESn Al =
E minor
41.
e — oo —1
— & ; - "'_lq r_r{ Lj IT 1) X
o _'g ] - T e+ = -5
Liebt,_ ihr Chri. . sten, in_der That, .
| I 1 1 1 |1 IR s s e B
I e T @F T
s i I F X T
| * . 1: *-
. v
S W) | ! F r ﬁ
| — - | - =i ‘n 1rq:;ﬂ t lPrr 0 @:
" 11 ¥ - 1 j 1 “— ) = | 1_#__‘ N 4 jl o {
e
45, E minor
’ T P 4 e
%5— —mr - - —I™r —+ -
;' ",____“5' Jl 11'—1 Ry IS I
[ %) L I O . T
liecbt,__ ihr Chri. . sten,in_der That, in_derThat__

38

E minor


Melvin
Typewritten Text
29.

Melvin
Typewritten Text
33.

Melvin
Typewritten Text
37.

Melvin
Typewritten Text
41.

Melvin
Typewritten Text
45.

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B major

Melvin
Typewritten Text
B major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: sich


J.S. Bach - Church Cantatas BWV 76

49, o
e o— —— —=— T T ; e o %
L] l\' ] 1 \, } how | H _'- el | - I r ] : 0
! L jj'IF i " i) T j-ig
_ in_der That, liebt,ihr Christen, in der... That!
prm——_ | e —— 3 i
# = jL 1 1 B = B TE I .. ll ; 1]
® ’ l\—/w | .
Hr i & 4 R S _!r EL
a 1 . ) T
4 1 L @ ] i 1 i x
qﬂ_‘rﬂ r = b= T ! E minor s
G major g Dal Segno.

Tenor is voice of

Re(ﬂtatlvo Secco recit that ends arioso. It brings the theme back to the idea that the Church (body of Christians) is the

76/13. 1" Tenore.

eFirmament of godly souls shall declare love of God (76/13)

A 1 A
proclamation: | 1N o Y — H____H:H:
command to love ‘EE#‘—‘:—_’ L . —— N 7 i 1 7 v The text is
reflects the Epistle L ¥} ;'J Jr"— ¥- . . ; ——" - reminiscent of
reading from So soll die Chri.sten_heit die - G‘rot tes wrei.sen und arange of
1 John 3, but also A Thus  shall - Christendom the .0 praise L and biblical
Rom. 5:8a (Luther y Lo G— — ?Saesesf]%?es)
1545 edition): 5% - g & —9 & '
"D iset Gott - . . N L i
seﬁwrgrfiggilz;ige,? T secco: right hand here is editorial realization. =1 F J_ -]J-
uns..." ¥ T—
L VI v ;. F
1 ———+
G major C major
3. "Firmament of saints" refers back to movements 1 & 2.
A k 1 L] i
H T :
v
7 A u | 1 ? !
[ B T T 14 T
sie an sich erwei-sen: bis in der E . wm'kelt die Himmel frommcn Scelen Gott
it in itself demonstrate: until - etemny firmament souls (shall) God
— A =
N 3 v Yl |
(= ——t b2 2 %
k) = | P :
I | - {
—5 v — I YT 1 =
= ] = 1 7z %7 .74 I
D minor

6.

Ends with arioso section to depict praise of God's love, alluding to the words that open the cantata: "The heavens are telling the glory of God, the
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Psalm 106:1. Praise the Lord! O give thanks to the Lord, for he is good; for his steadfast love endures for ever.
Psalm 63:3. [O Lord,] because thy steadfast love is better than life, my lips will praise thee.
Psalm 79:13. We thy people, the flock of thy pasture, will give thanks to thee for ever; from generation to generation we will recount thy praise. (Also 1 Chronicles 16:9, 12, Psalm 105:2, 6.)
1 John 3:1. See what love the Father has given us, that we should be called children of God; and so we are…
1 John 4:7–12. Beloved, let us love one another; for love is of God, and he who loves is born of God and knows God. He who does not love does not know God; for God is love. In this the love of God was made manifest among us, that God sent his only Son into the world, so that we might live through him. In this is love, not that we loved God but that he loved us and sent his Son to be the expiation for our sins. Beloved, if God so loved us, we also ought to love one another. No man has ever seen God; if we love one another, God abides in us and his love is perfected in us.
John 13:35 [Christ]: By this all men will know that you are my disciples, if you have love for one another. (Also John 15:12, 17, 1 Thessalonians 4:9, *1 John 3:11.)
Psalm 96:2–3. Sing to the Lord, bless his name…Declare his glory among the nations, his marvelous works among all the peoples! (Also Psalm 102:21–22, Isaiah 66:19.)
Dan. 2:20. …Blessed be the name of God for ever and ever… (Also Psalm 86:12, 113:2, 115:18, 145:1–2, Dan. 2:20.)
Psalm 148:1–4. Praise the Lord! Praise the Lord from the heavens, praise him in the heights! Praise him, all his angels, praise him, all his host! Praise him, sun and moon, praise him, all you shining stars! Praise him, you highest heavens…
Dan. 12:3. Those who are wise shall shine like the brightness of the firmament; and those who turn many to righteousness, like the stars for ever and ever.
Ephesians 2:6. [God] raised us up with [Christ], and made us sit with him in the heavenly places…
Revelation 19:1. …[In my vision] I heard what seemed to be the loud voice of a great multitude in heaven, crying, “Hallelujah! Salvation and glory and power belong to our God.”
Psalm 19:1. The heavens are telling the glory of God; and the firmament proclaims his handiwork.
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Chorale setting that ended Part 1 returns but now with the third stanza of Luther's hymn,

J.S. Bach - Church Cantatas BWYV 76 ‘Es woll uns Gott genadig sein," which paraphrases Psalm 67. The guasi-ostinato bass
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"stumbling figure" originally from the 76/4. Vaguely reminiscent of the "stubborn" figure of
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eGod’s praise expressed by his people in good deeds (76/14).
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: »Es woll’ uns Gott

This is the third stanza of 3 in
Martin Luther's 1524 chorale
"Es woll uns Gott genadig
sein," which paraphrases
Psalm 67:1-2 (2-3 in German
bible); see also side note.
Simple 4-part harmonization.
In voices, each phrase
anticipated, then doubled by
the trumpet (with sopranos).
Chromatic writing for strings,
and persistent "stumbling"
figure in bass (three
sixteenths followed by quarter
on downbeat. God, like the
trumpet, is showing the way
with each phrase of the
chorale, while the bass has a
stumbling/ halting figure,
apparently borrowed from the
end of the continuo line of
76/4 (the central movement of
Part 1), which depicts
“running from Christ."
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Ostinato-like continuo figure derived from the end of 76/4, which depicted "running from Christ" (see 76/4, mm. 8–9).
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Microsoft Account
Sticky Note
Martin Petzoldt notes that Psalm 67 was sung to the ninth psalm tone at the end of each service. See Bach-Kommentar, vol. 1, p. 55.
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This is the third stanza of 3 in Martin Luther's 1524 chorale "Es woll uns Gott genädig sein," which paraphrases Psalm 67:1–2 (2–3 in German bible); see also side note. Simple 4-part harmonization. In voices, each phrase anticipated, then doubled by the trumpet (with sopranos). Chromatic writing for strings, and persistent "stumbling" figure in bass (three sixteenths followed by quarter on downbeat. God, like the trumpet, is showing the way with each phrase of the chorale, while the bass has a stumbling/ halting figure, apparently borrowed from the end of the continuo line of 76/4 (the central movement of Part 1), which depicts "running from Christ."
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Persons of the Trinity are identified.
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Trumpet prefigures the next chorale phrase (shortened), then doubles the vocal line.


mpeau
Text Box
Trumpet prefigures the next chorale phrase (shortened), then doubles the vocal line.


Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: für


	שקף 1
	שקף 2
	שקף 3
	שקף 4
	שקף 5
	שקף 6
	שקף 7
	שקף 8
	שקף 9
	שקף 10
	שקף 11
	שקף 12
	שקף 13
	שקף 14
	שקף 15
	שקף 16
	שקף 17
	שקף 18
	שקף 19
	שקף 20
	שקף 21
	שקף 22
	שקף 23
	שקף 24
	שקף 25
	שקף 26
	שקף 27
	שקף 28
	שקף 29
	שקף 30
	שקף 31
	שקף 32
	שקף 33
	שקף 34
	שקף 35
	שקף 36
	שקף 37
	שקף 38
	שקף 39
	שקף 40
	שקף 41
	שקף 42



