Chiastic Form: Chorale Fantasia-Aria/Chorale (B/S)-Recit/Aria (B)-ARIA (S)-Chorale-
‘J S BaCh ChurCh CantataS BWV 80 Recit (T)-Duet (A/T)-Chorale. The chorale by Luther takes its idea of God as refuge

Introduction & updates at melvinunger. COM-from Psalm 46 but does not paraphrase the psalm as a whole. Traditionally, this hymn was associated with Luther's
(NBA 1/31; BC A183alb) comfort in face of papal opposition. In the 1800s, it became a national song of protest. Already W. F. Bach had added
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* ess. 2:3-8 (Prophecy concerning man of lawlessness ) ) .
*Rev. 14:6-8 (An angel announces eternal gospel and judgment) J S BaCh The work begins with a choral fantasia of great contrapuntal

BWYV 80 was constructed from BWV 80a ("Alles was von Gott geboren complexity—in tradlt!ongal motet techmque, procleedlng
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Librettist: Salomon Franck (80a). FP of BWV 80a 24: March 1715 (BTAS) mm. 119-143; Line 6 (ASTB), mm. 143-163; Line 7 (TBAS), mm. 163-180; Line 8

or 15 March 1716 (Ddirr/Jones, 256; Weimar Palace Chapel). (SATB), mm. 180—199; Line 9 (TBSA), mm. 199-228. It is noteworthy that the order of entries in
The music to 80a is lost. For 3 successive expositions is reversed in chiastic fashion (e.g., TASB is followed by SBTA). Trumpets
a history of the work, see side ~ 80/1. (COI'O.) and timpani were added by W. F. Bach for a parody work, "Gaudete omnes populi."
note. Bach's final version was Chorale Vs. 1 (New to this version) '
probably for 31 Oct. 1736. (Maeqtoqo J = 60, ) eMighty fortress is our God against ancient foe (80/1).
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Fairly constant 8th-note motion gives the movement homogeneity. This also characterized the opening chorus of the 1729 version. Martin Petzoldt suggests that the 7-

voice, fugal texture may symbolize God's all-encompasing creative and sustaining work, while the canons at the end of each imitative section may symbolize that only
. confessing Christian discipleship ("Nachfolge”) allows one to base one's existence in God. See Petzoldt, "Bach Kommentar,” vol. 3, 351-52.
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(NBA I/31; BC A183a/b)
Reformation Day (BWV 80, 79)
*2 Thess. 2:3–8 (Prophecy concerning man of lawlessness)
*Rev. 14:6–8 (An angel announces eternal gospel and judgment)
BWV 80 was constructed from BWV 80a ("Alles was von Gott geboren"), 
an earlier (Weimar) cantata intended for Oculi (3. S. in Lent):
+Eph. 5:1–9 (Be imitators of God: walk in love; walk as children 
of light)
+Lk. 11:14–28 (Jesus accused of casting out demons 
by Beelzebul)
Librettist: Salomon Franck (80a). FP of BWV 80a 24: March 1715 
or 15 March 1716 (Dürr/Jones, 256; Weimar Palace Chapel). 
The music to 80a is lost. For
a history of the work, see side
note. Bach's final version was
probably for 31 Oct. 1736.
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			The work begins with a choral fantasia of great contrapuntal
			             complexity—in traditional motet technique, proceeding
			              phrase by phrase with instruments doubling voices. Each 
			              of the 9 chorale phrases (often altered slightly) is presented
				 fugally, then unembellished by oboes and continuo in
				          canon: Lines 1 & 2 (TASB), mm. 1–31, repeated (SBTA), mm. 32–60; Lines 3 & 4 (TASB), mm. 60–90, repeated (SBTA), mm. 91–119; Line 5 (BTAS), mm. 119–143; Line 6 (ASTB), mm. 143–163; Line 7 (TBAS), mm. 163–180; Line 8 (SATB), mm. 180–199; Line 9 (TBSA), mm. 199–228. It is noteworthy that the order of entries in successive expositions is reversed in chiastic fashion (e.g., TASB is followed by SBTA). Trumpets and timpani were added by W. F. Bach for a parody work, "Gaudete omnes populi."
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Text Line 1: No instrumental introduction. Voices begin immediately fugue-like, with adaptation of Phrase A (T-A-S-B)

Melvin
Typewritten Text
This movement was new to this version.
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Chorale Vs. 1 (New to this version)
●Mighty fortress is our God against ancient foe (80/1).
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Bach's chorale cycle (Cycle 2 in Leipzig) was never completed. Christoph Wolff writes in "Bach's Musical Universe," pp. 147-148, "When Bach eventually returned to chorale cantatas in order to fill gaps in the 1724/25 cycle, he managed to complete the extended pre-Easter section by adding BWV 177, BWV 9, BWV 80, BWV 140, and BWV 14, all for the Trinity and Epiphany seasons. With BWV 112 and BWV 129 he even ventured in the post-Easter season. Yet he never made the cycle whole, though only eight additional cantatas would have been needed to accomplish that. In general it remains difficult to understand why Bach reduced cantata composition so noticeably between 1725 and 1729...."  See also p. 252.
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Ob d'amore, Ob da caccia)
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			Chiastic Form: Chorale Fantasia-Aria/Chorale (B/S)-Recit/Aria (B)-ARIA (S)-Chorale-
			Recit (T)-Duet (A/T)-Chorale. The chorale by Luther takes its idea of God as refuge from Psalm 46 but does not paraphrase the psalm as a whole. Traditionally, this hymn was associated with Luther's comfort in face of papal opposition. In the 1800s, it became a national song of protest. Already W. F. Bach had added trumpets & timpani. 
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3 oboes in unison, two continuo lines (cello/harpsichord & violone/organ).
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Fairly constant 8th-note motion gives the movement homogeneity. This also characterized the opening chorus of the 1729 version. Martin Petzoldt suggests that the 7-voice, fugal texture may symbolize God's all-encompasing creative and sustaining work, while the canons at the end of each imitative section may symbolize that only
		 confessing Christian discipleship ("Nachfolge") allows one to base one's existence in God. See Petzoldt, "Bach Kommentar," vol. 3, 351–52.
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Sticky Note
The work began in Weimar for the 3rd Sunday in Lent but without opening chorus. Movement 5 was also added later. Thus, the new version contained
all 4 stanzas of Luther's hymn. In Leipzig, cantatas were not performed during Lent, so the work was re-purposed for Reformation Day. The Leipzig version known as 80b may have been written for 31 Oct. 1729. It began with a simple, 4-part chorale harmonization. It, in turn, may have been preceded by a version around 1724. The present form (BWV 80) but without W. F. Bach's trumpets and timpani, was perhaps performed on 31 Oct. 1736. For a history of the cantata's evolution, see Martin Petzoldt, Bach Kommentar, vol. 3, pp. 346–50.
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W. F. Bach. The NBA full score
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resulting in half as many 
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J.S. Bach - Church Cantatas BWV 80

11. S: Adaptation of Phrase A
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J.S. Bach - Church Cantatas BWV 80

21, 23.
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Regarding Bach's heightened interest in canonic composition in the last decade of his life, see Christoph Wolff, Bach's Musical Universe, p. 298, Citing Alfred Dürr, Martin Petzoldt argues that presenting the chorale tune canonically in the highest and lowest registers (see also BWV 77) symbolizes the all-encompassing nature of what is being said: God's power encompasses the entire cosmos. See Martin Petzoldt, Bach Kommentar, vol. 3, pp. 350–51, Dürr/Jones, 710.
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Second Exposition of Text Lines 1 & 2 (S-B-T-A)
Adaptation of Phrase A serves as countersubject
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J.S. Bach - Church Cantatas BWV 80
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Although Phrase B is more embellished when it appears later for text line 10 than it is
here at the beginning of the movement, Bach ends with the same material in both places
46. (the canonic ending), with only a few modifications. That is, mm. 48—60 are repeated in
mm. 216-228). One difference: oboes d'amore are added in mm. 224—-228.
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Although Phrase B is more embellished when it appears later for text line 10 than it is here at the beginning of the movement, Bach ends with the same material in both places (the canonic ending), with only a few modifications. That is, mm. 48–60 are repeated in mm. 216–228). One difference: oboes d'amore are added in mm. 224–228. 
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Organ pedal probably symbolizes the
security referenced in the text.
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Organ pedal probably symbolizes the security referenced in the text.
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J.S. Bach - Church Cantatas BWV 80
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J.S. Bach - Church Cantatas

BWV 80
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J.S. Bach - Church Cantatas BWV 80
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J.S. Bach - Church Cantatas BWV 80
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J.S. Bach - Church Cantatas BWV 80
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J.S. Bach - Church Cantatas BWV 80
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J.S. Bach - Church Cantatas BWV 80

196. Chromatic descending tetrachord (traditionally a symbol of lament)
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Chorale (tune decorated) sung by soprano/oboe with poetic text sung by bass in aggressive, warlike

802. Aria.(Duetto.) melismas.

This movement began Lot v , :
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versus the stronger man (Jesus Christ).

See Petzoldt, "Bach Kommentar," vol. 3, 353. 3.
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13.

Chorale phrase is heavily embellished, especially by the oboe. It is remarkable
that the melismas of both bass and soprano can be clearly heard. See Petzoldt

quoting Konrad Kiister in "Bach Kommentar," vol. 3, 355.
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23. In second vocal section, Bach begins with the 2nd Stollen of the chorale (bar form), unlike the first vocal section, where the singer began.
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36. The second part of the chorale (4th text line) begins seamlessly; Earlier (Weimar) version (80a) had "Was." (i.e., "what" instead of "who").
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here is editorial.

8o/4. Aria.

The right-hand realization

(Lento. o 60 )

No apparent connection to text or tune of chorale. Continuo aria for Soprano
(Voice of the Soul).

e\World & Satan rejected; Christ invited into heart (80/4). This is the central movement in a chiastic form,

where antithetical elements meet (Jesus enters the heart; Satan & world are driven out). Theologically, the text
is based on the concept of mystic union between the believer and Christ. For more about Bach's use of
chiastic form, see side note.
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Examples include BWV 4/5, 9/4, 29/5, 48/4, 63/4, etc.
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5. Choral.
(Maestoso d--56.)

Chorale (Vs. 3) (New to this ver3|on) This movement was added in the Leipzig version.
Chorale reappears, unison SATB; in style very different from movement no. 1.

eDevil not to be feared because he has been judged (80/5). Where mvt. 4 describe
mysitc union in intimate musical setting, this movement describes the army of Christ in

agressive musical terms.
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In 1521, Emperor Charles V summoned Luther to an assembly (diet) in the imperial free city of Worms to account for his anti-papal views. Exhorted by his supporter,
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The original text was changed to make the work suitable for Reformation Day (instead of the third Sunday of Lent). Original text: "Wie selig ist der Leib der Jesu dich
getragen” (How blessed is the body that bore you, O Jesus). Martin Petzoldt notes that the easy triple meter, playful chains of 16th-notes, and the homophonic
beginning depict the blessed state of the believer. See Petzoldt, "Bach Kommentar, vol. 3, p. 362.
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The text was changed to suit the confessional emphasis of Reformation Day. The original text (see above) alluded to the Gospel reading of the original liturgical
occasion (3rd Sunday in Lent), in which a woman says to Jesus, "Blessed is the womb that bore you, Jesus." Martin Petzoldt notes that the altered text ("Blessed
are those who carry Jesus in their mouths") is a macarism alluding to Romans 10:9-10 ("If you confess with your lips that Jesus is Lord and believe in your heart
that God raised him from the dead, you will be saved....") , which allows for the comparative statement that follows ("More blessed are those who bear Jesus in the

heart by faith"). He notes that in natural life "bearing" leads to birth and argues that, in the spiritual realm, it is the reverse: spiritual birth leads to "bearing Jesus in
the heart." See Petzoldt, "Bach Kommentar," vol 3, 361-62.
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Continued allusion to Romans 10:9-10.
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The second part of the duet depicts the believer's successful battle against spiritual foes with fanfare-like triads, long notes to depict the
victorious security of the believer ("bleibet unbesiegt" = "to remain unvanquished"), and a 16th-note battle figure permeating all parts.
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The second part of the duet depicts the believer's successful battle against spiritual foes with fanfare-like triads, long notes to depict the victorious security of the believer ("bleibet unbesiegt" = "to remain unvanquished"), and a 16th-note battle figure permeating all parts.
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Remarkably chromatic passage to depict "Tod" (death), especially in this continuo realization (check full score for actual parts).

86.
A M R . — &
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A A e b ey o
legt,den Tod er _ legt, wenn es___ den_ Tod,den.Tod er _ legt.
free, shall set  him free, sholl set  him  free, shall set  him free.
- — — - f—— ! T
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j j.7i L Y Y ! ]
4 Sl
es denTod  er. legtdenTod er . legt, den Tod__ er_ legt.
death shall set him free ‘shall ser  him free, sha{_ll set him free. ‘
, ey e e—— — o —
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rd h? rJ ?’ ?’ G major
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C major C minor Y %
CEZLEL? L8 PP Dal Sepnd
A simple, 4-part, cantional setting of the chorale's 4th stanza with instrumental
80/8. Choral (‘\[e] Em’ doubling ends the cantata. Earlier version (BWV 80a) has stanza 2 instead.
Yy, Soprano Choralé (Vs. 4 | t ory utlﬁat ly assurfe_g\ despite temporal losses (80/8).
Continued reference 9 gign r—— L = ﬂ 4 ' o m—— £
to the conflict 1 T A, - f ; S =
between Christ and 6’ ! 1 ’ - +- T o — -+ L -_ it -
the devil E’ﬂt{d his Das Wort sie  sol_len las_sen stahn und kemn Dankda . zu- ha . ben.
gﬁ[iﬁ‘fgﬂi‘, with Er ist bei unswohl aufdem Plan mit sei . nemGeist und Ga . ben.
\r;\elga(;d }Oéh(ej The Word of God will firm a - bide a - gginst our foes as - safl - ing,
ord orod. for He will bat-tle on our  side, an a - Iy nev-er fail - ing
7l ArltoL% [ \
- . ) g
Das Wort sie sol - len las _ senstahnund keinnDankda . zu_ ha . ben.}
Er  ist_ bei uns wohl auf demPlan mit sei_nemGeistund Ga _ ben.
The Word of God will firm a- bide a - gainst our foes as - sail -  ing,
for He will bat- tie on our side an al - ly nev-er fail - ing
E | Tenore, e ® o
.‘)V DI w— e : — ! =
Das Wort sie sol.len  las_ sen stahn und_ kemnDankda zu_. ha . Dben.
Er_ ist_ bei uns wohl auf dem Plan mit_ sei. nemGeistund Ga _ ben.
The Word of God will firm a - bide «a - gainst our foes as - sail - ing, ;
for He will bat- tle on our side, an a - ly nev -er fail - ing
Bass: Descending scale is followed by ascending scale.
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A Das Wort sie sol_len las_sen stahn und keinnDankda . zu~ ha _ en
Er_ ist bei uns wohl auf dem Plan mit sei_nemGeist und Ga _ ben
The Word of God will firm a - bide a - gginst our foes as - sail - ing,
for He will bar - tle on our side, an a - ly nev .er fail - ing
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Allusion to Matthew 10:28: "Do not fear those who kill the body but cannot kill the soul; rather fear him who can destroy both

I and body in hell.”
/’ ﬁ soul an O )\/Iﬂ e Q 1 m
' 1 1 1 — 1 - } ]l J ~ 1] 1
H—’_M — == =L~ —————— = —
Neh - men sie uns den Leib, (.tut Ehr, Kind und Weib,lass fah . ren da _ .
Though they take from me here all that I hold dear will not com - .
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Neh - men sie uns den Leib, Gut, Ehr, Kind und Weib,lass fah _ ren da . .
Though they take from me here all that I hold dear I  will not com - -
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Possible biblical allusions here include a passage from the song of Deborah and Barak after their victory over the Canaanite kings: Judges 5:19: "The kings came,

they fought...[but] they got no spoils (German: Gewinn....
of my Father, inherit the kingdom prepared for you from the foundation of the world....

) and Jesus' words in Matthew 10:34: " Then the King will say to those at his right hand, ‘Come, O blessed
" Martin Petzoldt argues that the chorale's last line serves a cathechismal

function for the cantata as a whole. See Petzoldt, "Bach Kommentar," vol. 3, p. 363.
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plain, their van- tage will be vain, Gods might is al . pre - vail - ing.
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plain, their van - tage  will be vain, Gods might is all - pre - vail - ing
~ Continuous 8ths return in the hass line.
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