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NBA I/12; BC A74Rogate: 5. S. after Easter (BWV 86, 87)*James 1:22–27 (Be doers of the word and not hearers only)*John 16:231–30 (Christ’s farewell: Ask anything of the Father in my name)Librettist: Christiane Mariane von Ziegler (Libretto greatly modified)See notes for details.FP: 6 May 1725 (Leipzig: St. Thomas)
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●Vox Christi: You have not asked in my name: John 16:24 (87/1).  
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Ziegler, Christiana Mariana von Ziegler (1695–1760). The libretto is one of 9 that Bach used at the end of his chorale cantata cycle: BWV 103, 108, 87, 128, 183, 74, 68, 175 and 176). Von Ziegler published the librettos that Bach used in Versuch in gebundener Schreib=Art (Leipzig, 1728). Bach chose these texts for ending his second liturgical cycle of cantatas in Leipzig (1724–25). Unlike the other works in the so-called “chorale cantata cycle,” however, the nine cantatas are not each unified with an underlying hymn. Instead the heterogenous origins of von Ziegler’s texts (which include scripture, newly created poetry, and hymn stanzas) allowed Bach to depart from more normal patterns. Interestingly, Bach’s librettos differ significantly from the versions published by von Ziegler in her collection of 1728, Versuch in gebundener Schreib-Art, leading scholars to suggest that someone (perhaps Bach himself) adjusted the texts. Since the published version of these texts came several years later, however, it is possible that Bach’s cantatas render the librettos in their original form, and that von Ziegler herself later revised them. Martin Petzoldt argues that Von Ziegler’s 1728 texts, while biblical, carry a modernizing piousness that makes them less sound theologically than the revisions (whether the revisions were done by Bach or someone else), even while acknowledging that the revisions are poetically inferior to Von Ziegler’s 1728 versions. See Bach Kommentar 2:858. Dates and Liturgical Designations of the Cantatas with von Ziegler Librettos BWV 103, Ihr werdet weinen und heulen (Jubilate, 22 April 1725)BWV 108, Es ist euch gut, daß ich hingehe (Cantate, 29 April 1725)BWV 87, Bisher habt ihr nichts gebeten in meinem Namen (Rogate, 6 May 1725BWV 128, Auf Christi Himmelfahrt allein (Ascension Day (10 May 1725)BWV 183, Sie werden euch in den Bann tun, II (Exaudi, 13 May 1725)BWV 74, Wer mich liebet, der wird mein Wort halten, II (Whitsunday, 20 May 1725)BWV 68, Also hat Gott die Welt geliebt (2nd Day of Pentecost, 21 May 1725)BWV 175, Er rufet seinen Schafen mit Namen (3rd day of Pentecost, 22 May 1725)BWV 176, Es ist ein trotzig und verzagt Ding (Trinity Sunday, 27 May 1725)See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 277–278.
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	Regarding Christiane von Ziegler [1695–1760], Alfred Dürr writes, “This poet, née Christiane Mariane Romanus, was born in Leipzig in June 1695 as daughter of a court councillor who later became a Leipzig burgomaster. As early as 1711 she married Heinrich Levin von Könitz, who, however, died soon afterwards. In 1715 she married again, but her second husband, Captain Georg Friedrich von Ziegler, also died not long afterwards, as did her children from both marriages. In 1722 she surfaces once more in her parents’ house in Leipzig; and at this time she began to devote herself zealously to her love of the arts. She wrote poetry and played the clavier, lute and transverse flute. Her house became a centre for local artists, as well as those from elsewhere. When Johann Christoph Gottsched (1700–66) came to Leipzig in 1724, her literary interests grew keener; she published her poems in 1728 and 1729, and a collection of letters followed in 1731. In 1733 she was chosen as poet laureate by the Wittenberg philosophy faculty. In 1741 she married yet again, her third husband being Wolf Balthasar Adolf von Steinwehr, former secretary of the German Society and professor at Frankfurt-on-Oder. She died there on 1 May 1760.		Although the librettos of Mariane von Ziegler are deft and lively, Bach set none of them unaltered, and the changes made are not always altogether felicitous. Evidently he was intent on tightening the substance of the text, and in doing so he shows a striking tendency to lists of words without conjunctions, for example ‘Teufel, Tod’ (‘devil, death’) in place of ‘Sünd und Tod’ (‘sin and death’). Another notable feature of the alterations is a preference for words that refer to singing, or even acoustic images. Although it cannot be ruled out that the poet herself made a few changes for publication, many of Bach’s readings can be shown to be secondary (because rhyme is destroyed in them), so Bach might be regarded as responsible for most of the alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 33.Unger note: Christiane Mariane von Ziegler grew up in a grand Leipzig home but soon suffered much tragedy. On 16 January 1705, her father was put in jail for financial irregularities amid political miscalculations, and he remained there for the rest of his life. Christiane Mariane married at age 16 but then lost 2 husbands and two children (daughters) before age 30, whereupon she moved back into her childhood home. There she established a musical and literary salon and became an ardent champion of women’s rights. See Katherine Goodman, Amazons and Apprentices: Women and the German Parnassus in the Early Enlightenment (Rochester, New York: Camden House, 1999), Mark A. Peters, A Woman’s Voice in Baroque Music: Mariane von Ziegler and J.S. Bach (Abingdon, Oxfordshire: Routledge, 2017).
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As noted by Alfred Dürr, the librettist begins with Jesus' exhortation to pray in his name. Because it takes the biblical verse out of context, it sounds like a reproach, which is reinforced in nos. 2 and 3: "despite their obvious guilt, mortals have not prayed to God for forgiveness." See The Cantatas of J. S. Bach, p. 323. The text is repeated 6 times, emphasizing differenent words from one statement to another. The figura corta is combined with repeated ascending diatonic fourths. 
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.		Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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Ascending diatonicfourth (see note).
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Ascending diatonic 4ths inparallel 3rds.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Figura corta(see note).
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The cantatas with Von Ziegler librettos show considerable variety in compositional approach. Some make almost no use of the chorus (BWV 87, 183, 175). Some begin with an aria or recitative (BWV 108, 87, 183/1, 175/1). 
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Fugue-like arioso, which contemplates Christ's statement from varying perspectives (see below).
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Instrumental exposition of rising subject (one 8va).
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Austere cantata of contrition; determination to the Shepherd of Souls for comfort.
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For Eric Chafe's interpretation of the cantata's tonal plan, see note. 
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Eric Chafe writes, “‘Bisher habt ihr nichts gebeten in meinem Namen’ (Cantata 87), descends through the minor keys—d, g and c—then ascends with the introduction of a major key—c, B-flat, d. In the bass aria, ‘In der Welt habt ihr Angst,’ the flattest key, C minor, is associated with the world, while the ascent and major tonality turn suffering into a positive force. Both the key sequence and the general flat minor tonal region of this cantata are somewhat surprising in light of its predecessor, since they reflect Bach’s decision to emphasize at the outset the negative aspect of the Gospel: ‘Till now ye have asked for nothing in my name’ (verse 24). Borrowing from the message of the Epistle as well (James 1:22–27, follow the Word rather than merely hearing it). Marianne von Ziegler’s text for Cantata 87 elaborates the opening dictum with emphasis on mankind’s neglect of Jesus’ Word of promise and of both the Law and the Gospel generally. Bach’s tonal plan, realized in the surprisingly intense style of the minor-key arias (especially the G minor), followed by the relaxation offered by the B-flat major Siciliano. ‘Ich will leiden, ich will schweigen,’ adds an affective dimension that goes beyond the text itself. The message of promise is submerged until the introduction of the major mode in the middle section of the central C minor aria, which is set, like the opening movement for bass: ‘In der Welt habt ihr Angst [C minor], aber seid getrost [E fat], ich habe die Welt Überwunden [return to C minor].’ This second dictum, then, marks the turning point of the cantata, from the anxiety and torment of the world to trust in Christ. The positive tone is more pronounced in the last two movements, the Siciliano aria and the D minor chorale (which ends with the theme this cantata shares with Cantatas 12, 21, and 199, ‘Seine Liebe macht zur Freuden auch das bittre Leiden’). This antithesis signifies the theology of the cross, which is made explicit in the acceptance of suffering voiced in the B flat aria, ‘Ich will leiden, ich will schweigen.’” As in Cantatas 12 and 199, the pattern of discrete stages is clear: the first recitative urges repentance; the G minor aria expresses awareness of guilt and a prayer for forgiveness; in its change of tone, the C minor aria represents the turn to Christ; and the Siciliano voices the believing Christian’s willingness to take the Christ of the Passion as his model. The final chorale reflects Luther’s belief that recognition of God’s love works the change in us.”See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp. 153–154.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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The ascending diatonic fourth is pervasive, associated with Jesus’ exhortation to make requests to God in his name. As the statement is repeated, different words are emphasized by means of rhythmic duration and/or metric placement (underlined here)—as if Jesus' statement has become the subject of a self-examination.
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Chromatically ascending line.
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A writhing harmonic progression suggests "praying in Jesus" name is hard...
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●Failure to pray despite deliberate transgressions (87/2).
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Chromatic saturation in the vocal part in4 mm.
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To see what revisions were madeto the libretto, seeVon Ziegler'soriginal (as publishedin 1728) in note.
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O Wort! das Geist und Herz erschreckt, Ach Menschen=Kinder!merckt,was wohl darhinter steckt;Ihr habet das Gesetz vorsetzlich übertreten,Und dißfals möcht ihr Tag und Nacht, Wann das Gewissen aufgewacht, In Buß und Andacht beten:[O Word! that terrifies mind and heart, O children of men! realize what lies behind it;You have willfully transgressed the law, And because of this, you might pray day and night, when your conscience awakens, In penitence and devotion:]
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Word painting: Rhetorical emphasis on "gebeten" ("ask/pray") with long coloratura.
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O     Word,       that     spirit      and    soul               alarms!                 You          people       take-note  of-the
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call,           what         behind-it        lies!                You    have          Law               and                       Gospel                        deliberately
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The alto, often the voice of faith, interprets Jesus' statement as a reproach. Von Ziegler's original libretto is made more urgent by the new words "Zuruf," "Evangelium," and "ungesäumt" (see note for more).
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Text painting: Move from minor to major (Law to Gospel).
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Text painting: Descending line to depict the meaning underneath the words.
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Adding the word "Gospel" to the reproach suggests general spiritual failure.
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●Prayer of confession; request for advocacy (87/3). 

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
N6

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F minor(subdominant ofsubdominant)

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minorOstinato (beseeching) figure

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
transgressed,      and    therefore   (should) you  immediately    in penitence and     devotion     pray.
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Chromatic progression for "übertreten."
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Ritornello derived fromvocal line.
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Alfred Dürr writes, "A secco recitative leads to the alto aria, no. 3, whose scoring with two oboes da caccia lends it an unusual colouring, characterized by its concentration of sound in the middle register. An upward-striving ostinato figure in the continuo has the effect of a beseeching gesture, while the frequent sigh figures of the oboes’ theme, which moves largely in parallel motion, seem to articulate no less persistently the word ‘vergib’ (‘forgive’). The immediate and compelling effect of the movement owes much to these manifestly speech-like gestures within its instrumental motives." See The Cantatas of J. S. Bach, 324. 
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*John 16:23, 25–27, 29 [Jesus]: “…Truly, truly, I say to you, if you ask anything of the Father, he will give it to you in my name… I have said this to you in figures (Luther 1545: Sprichwort); the hour is coming when I shall no longer speak to you in figures but tell you plainly of the Father. In that day you will ask in my name; and I do not say to you that I shall pray the Father for you; for the Father himself loves you, because you have loved me and have believed that I came from the Father…” His disciples said, “Ah, now you are speaking plainly, not in any figure!…”Romans 8:26, 34.  Likewise the Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us (Luther 1545: selbst vertritt uns) with sighs too deep for words… Is it Christ Jesus who is at the right hand of God, who indeed intercedes for us (Luther 1545: vertritt uns)? (Also Heb. 7:25.)
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Alfred Dürr writes, "The fifth movement—another of those very aria-like bass ariosos to the words of Christ—is of unexpected severity. This impression is at once conveyed by its restriction to bass voice and continuo; and, in addition, the eight-bar opening theme pervades the entire movement with its ostinato-like but freely varied recurrences. The second half, ‘but be of good cheer’, begins with a relative-major version of the theme, but at its continuation, ‘I have overcome the world’, the original minor form (at first in the dominant, then in the tonic), with its painful diminished seventh, returns as if to say that this comfort was achieved at no smaller price than the Passion of Christ." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 324.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Von Ziegler 1728: Weicht ihr Sorgen! Flieht ihr Klagen! Seele, du darst nicht verzagen (Away you sorrows! Flee you lamentations! Soul, you must not despair).
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●Suffering turned into joy if Jesus loves me (87/7). 
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This is the last stanza of nine in the 1659 chorale "Selig ist die Seele" by Heinrich Müller (1631–1675). Martin Petzoldt notes that hymnals of the time did not assign a liturgical occasion to this hymn but that it is a paraphrase of the 1650 chorale "Jesu, meine Freude" (6 stanzas) by Johann Franck (1618–1677), whose 6th stanza forms the model for the stanza used here. See Bach Kommentar 2:878. The stanza serves as catechismal summary.
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