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The structure can be seen as symmetrical with the alto aria (no. 4) forming the ceanter. Bach often used chiastic (x-
shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the
matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of
reversal or turning in the text). In cantata 94, the alto aria acts as the keystone movement, identifying the antithesis
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Allusion to biblical passages such as Matthew 24:35 [Jesus]: "Heaven and earth will pass away, but my words will not pass away." (Also Mark 13:31, Luke 21:33.)
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A courtly, minuet-like dance depicts "the world with its "honor, fame, and highly prominent people," as referenced in the chorale text, which is troped with recitatives.
It is perhaps a caricatured minuet for "Wollust" ("pleasure™), which is transformed when the text speaks of finding one's pleasure in Jesus. The text is strikingly long.
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A courtly, minuet-like dance depicts "the world with its "honor, fame, and highly prominent people," as referenced in the chorale text, which is troped with recitatives. It is perhaps a caricatured minuet for "Wollust" ("pleasure"), which is transformed when the text speaks of finding one's pleasure in Jesus. The text is strikingly long.
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The text alludes to the tower of Babbel in Genesis 11 (see side note).
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Gen. 11:4–9. Then [the men of the earth] said, “Come, let us build ourselves a city, and a tower with its top in the heavens, and let us make a name for ourselves, lest we be scattered abroad upon the face of the whole earth.” And the Lord came down to see the city and the tower, which the sons of men had built. And the Lord said, “Behold, they are one people, and they have all one language; and this is only the beginning of what they will do; and nothing that they propose to do will now be impossible for them. Come, let us go down, and there confuse their language, that they may not understand one another’s speech.” So the Lord scattered them abroad from there over the face of all the earth, and they left off building the city. Therefore its name was called Babel, because there the Lord scattered them abroad over the face of all the earth.
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The text appears to allude to Jesus' parable in Luke 12 of the rich man who died suddenly (see note).
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Luke 12:15–21. [Jesus] said to [his disciples], “Take heed, and beware of all covetousness; for a man’s life does not consist in the abundance of his possessions.” And he told them a parable, saying, “The land of a rich man brought forth plentifully; and he thought to himself, ‘What shall I do, for I have nowhere to store my crops?’ And he said, ‘I will do this: I will pull down my barns, and build larger ones; and there I will store all my grain and my goods, And I will say to my soul, Soul, you have ample goods laid up for many years; take your ease, eat, drink and be merry,’ But God said to him, ‘Fool! This night your soul is required of you; and the things you have prepared, whose will they be?’ So is he who lays up treasure for himself, and is not rich toward God.”
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76. (Rﬁcit) Chromaticism for "mich...téricht halt" (“considers me foolish").
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here the riches of the world are contrasted with the soul's wealth in Jesus.
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See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 472.
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Matthew 13: 22. As for [the seed] sown among thorns, this is he who hears the word, but the cares of the world and the delight in riches choke the word, and it proves unfruitful.

*Luke 16:9, 13 [Christ]: I tell you, make friends for yourselves by means of unrighteous mammon, so that when it fails they may receive you into the eternal habitations…No servant can serve two masters; for either he will hate the one and love the other, or he will be devoted to the one and despise the other. You cannot serve God and mammon.
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!)
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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Allusion to John 3:16: God so loved the world that he gave his only Son, that
whoever believes in him should not perish but have eternal life.
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The movement's dance rhythm and patter diction reflects the light-hearted "Lust
und Freud" ("pleasure and joy") that the world pursues, as referenced in the text.
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The final movement employs the last two stanzas of the 1664 chorale by Balthasar Kindermann (1636—-1706). While all stanzas end with the rhetorical question "Was
frag ich nach der Welt?", the last 2 stanzas also begin with the question (like stanza 1). Therefore, the movement serves a summarizing, catechismal role.

94/8. Choral . (Mel: ”0 G‘Ott, du frnmmer G()t-t rr) (Verses 7 & 8) eWorld rejected for pleasure of having Jesus (94/8).

oprano. 1 Tune: 1693. See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), 129. Sven Hiemke dates the tune 1675. See Johann Sebastian Bach.
* The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 542 (translated by David Kosviner).
1 11 1 i 4 i |

+Flauto traverso f . e T I — : ——+
in 8va i:i ? = i | - r
Vinl, bl Alto. 1.Was frag’ich_nach der Welt! im Hui muss sie ver _ schwin . den, ihr
_a # < ¥ q n 1 1 1 i ”A.‘
+Vin Il f } —t—+ ¥ T ———r 3 T

Ob Il d'amore

Tenore. 2 Was frag’ich nach der Welt! mein Je. sus ist mein L - ben,mein
Wia J‘gu ~ N S t _}-—p_——‘l'_é‘—‘ﬁ?—'——di t + i_“;}r’“ '¥ . —
& 1 e ]
Basso 1-Was frag’ich nach der Welt! im Hui muss sie ver - schwin . den, ihr
. . frn)
1
v 1 1
1 F 1': 1} ) . ———— ) N %
N 2Was frag’ich nach der Welt! mein Je . sus_ ist_ mein Le - _ ben,mein
, o
J5 M— i T '
i ——
e o r-
!
[
| { 1 I 3
1 1 . m—{ .
D major G%jor E7 Amajor A7 D major r ;
/ 5 /"‘; ~ D major
1 1

- den. Die Gi_ter miis.sen
P oy

+
i

t t
! H
—— —
ben, mein gan.-zes Iimmel.

bin _ den. Dic (Ex_ter mils-sen

0 A T T 37
b 1 P =
T f! 1 { ) | H
N ' = » | Beeswa—— |
Schatz.mein Ei_ gen . thum,dem ich mich g'a.nz er . _ge_ . ben,mein gan._zes Himmel
t o ® —M f.? 1  — | I
S %
TN 4 | o <
' 1
”| 1 1 k1
1 = — i
D major Amajor E7 o D major

bt
-

D7
/ g glo-m ~_ ~ ~
- 1 T ) () ) —
!...._'_}._!..._.
— I 1 6 f — 4 ) 4 r 1 | 4 I

fort,,und al Ie Lust ver. fa.llt b1e1bt Jesus nur bei mir:was frag’ ich_ nach der Welt

E l .—]"‘ 1 ) 17]7; N b 4 [r— | )
1 !  § T 1 1 11 ) I X d 1 J . 1 1 ) 4 X 4
= s e s e
. Vf_;
el

rm(h und was mir sonst ge fallt. Drum sag’ich noch ein_mal: was frag'ich nach der t!

‘_-m — . - e — o
T o <~ t et T T
fort,und al_le Lustver. fillt;bleibt Jesus nur bei mir: was frag’ich nach der Welt!
o Pl s Farn) e ~
ET=¢ =
w ; T 4%
A reich, und was mir sonst ge _ fallt. Drum sag’ich noch ein.mal:was frag ich_nach der Welt!
N | m L ™N Georr Michsel Pfefferkorn
M - 1 x4
I’ A [

s es s
- . *J D mai \o/ A major 1 .
G major E major v_ major A# dim.7 : D major '5.
B7 E7 A major B minor j
D major

36



Microsoft Account
Typewritten Text
(Verses 7 & 8) ●World rejected for pleasure of having Jesus (94/8).


Microsoft Account
Typewritten Text
94/8.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
5.

Microsoft Account
Typewritten Text
10.

Microsoft Account
Text Box
The final movement employs the last two stanzas of the 1664 chorale by Balthasar Kindermann (1636–1706). While all stanzas end with the rhetorical question "Was frag ich nach der Welt?", the last 2 stanzas also begin with the question (like stanza 1). Therefore, the movement serves a summarizing, catechismal role.
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Tune: 1693. See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), 129. Sven Hiemke dates the tune 1675. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 542 (translated by David Kosviner).

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B  minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
A major




